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THE PONT NEUF. 


This bridge^ one of the finest in Europe^ was commenced in the reign of Henry IIL 
(1678), from designs by Androuet du Cercean, and was finished by the celebrated 
Charles Marchand, in 1604, in the fifteenth year of the reign of Henry IV. It is com- 
posed of two unequal parts, which meet at the extremity of the lie de la Citi; the part 
towards the north has seven atches, the other part five. At the point where these two 
parts meet is an Esplanade^ where, in 1614, the statue of Henry IV. was erected. The 
history of this statue is not devoid of interest. A horse, in bronze, of colossal dimensions, 
was cast by the order of Ferdinand, Grand Duke of Tuscany, who intended to place on 
it his own statue. The duke however died, and the horse remained without a rider. 
His successor, Cosmo II., made a present of the horse to Mary of Medicis, regent of 
Prance. It was shipped at Leghorn, but was unfortunately wrecked on the coast of 
Normandy. It was, however, by immense efforts, dragged from its w'atery grave, and 
finally conducted in triumph to Paris. It was then set upon its legs on the Pont Ncuf, 
and was there so long without a rider, that for a considerable period after the statue 
was finished, it went by no other name than the Cheval de Bronze. In 1788, and 
during the contentions between the Court and the Parliament, the head of the statue was 
crowned with ribbons and flowers. In 1789, at the breaking out of the Revolution, the 
national cockade ornamented its brows. For three days in July, 1790, an artificial rock 
was raised about it, upon which the figure of Henry seemed elevated, and in the evening 
concerts were held and dances were performed at its base. In 1792, when the revolu- 
tionists were short of cannon, the horse and his rider disappeared. Since the restoration 
of the Bourbons, another statue has been erected on the same spot, to the memory of the 
favourite monarch of France.* The front of the monument is adorned with an inscription, 
and on the sides are two basso-relievos in bronze, one representing Henry IV. supplying 
Paris with provisions whilst he was besieging it, and the other depicting his entry into this 
2 ity on the 22nd of March, 1594. The statue which is also of bronze, was modelled by 
Lemot and cast by Piggiani. From this bridge the spectator enjoys a beautiful view, 
taking in at once the Louvre, the Tuilcries, the Hotel de la Monnaie, the Palais des 
Arts, four bridges and four quays lined with fine buildings. 


THE PONT DES ARTS. 

• 

The Pont des Arts, constructed by Messrs, de Cessart and Dillon is an iron bridge 
of nine arches, leading from the Quai du Louvre to the Quai de la Monnaie^ fronting the 
Institute or Palais des Beaux Arts, formerly called the College des Quatre Nations ou de 
Mazarin. Its name is derived from the Louvre, which was called the Palais des Arts, 
before that title was applied to the edifice of the Quatre Nations. This bridge was built 
by a company, who are reimbursed by a trifling toll levied upon every passenger. It is 
the first iron bridge ever constructed in France. It has an elegant appearance, but 
wants solidity, and is only used for foot passengers. It was once one of the most 
fashionable walks in Paris, but is now almost deserted. The length of the Pont des 
Arts is 505 feet 


* A representation of this statue will be found on the engraved Title-page of this work* 



LE PONT NEUF. 

Ce ponti Pun des plus beaux qui existent en Europe, fut comanehc^ sous le r^ne 
de Henri III. (en 1673), d’apr&s les dessins d' Androuet du Cerceau, et fini par Charles 
Marchand, c£l^bre architecte, en 1604> sous le r^gne de Henri IV. II est compose de 
deux parties in^gales, qui se rencontrent h. 1’ extremity de V He de la Cit6 ; la partie 
qui est au nord a sept arches, Pautre en a cinq. A P endroit od se rencontrent ces deux 

parties ^t une esplmde oii fut eley6e, en 1614, la statue de Henri IV. L’ histoire de 
cette statue a quelque chose de curieux. Ferdinand, Grand Due de Toscane, fit fondie 
en bronze un cheval d’une grandeur colossale, sur lequel il se proposait de placer sa 
propre statue; mais le Due venant k mourir, le cheval resta sans cavalier. Son succes- 
seur, Cosmo II., fit present de ce cheTal k Marie de Mfidicis, rggente de France : on le fit 
enibarquer & Livoume, et maiheureusement il fit naufrage sur la cdte de la: Nonnandie. 
On parvint en^n, apr^s d’immenses efforts, k le retirer* de Peau et k .le tfiansporter el 
Paris*. On le ipla 9 a sur le Pont Neuf, ok il resta si long-temps sans.cavalidr que m^me 
iw j^'^imps. apr^^ qu’ on efit plac6 la statue dessus, on dfisignait encore ce monument 
par le nom du Cheval de Bronze* En 1788, pendant les disputes qui existaient entre la 
Couret le Parlement, la statue fut couronn^e de fleurs et orn6ede rubans; en 1789, 
c’ est-i-dire au commencement de la Revolution, on lui vit porter la cocarde nationale ; 
pendant le mois de Juillet, 1790, on fit eiever k P entour de la statue un rocher artificiel, 
sur le quel elle paraissait plac^e, et au pied duquel on donna, pendant trois jours, des 
concerts et des bals ; enfin, lorsqu’ en 1792 les revolutionistes manquaient de canon, la 
statue disparut. Depuis le retour des Bourbons en France on a eieve, au m^me endroit, 
une autre statue k la m6moire du meilleur monarque qu’eut jamais la France, du galant 
Henri IV.’'^ La facade de ^e monument porte une inscription, et les parties laterales sont 
orn6es de deux bas-reliefs en bronze dont P un reprfisente Henri IV. fournissant des pro> 
visions k la ville de Paris, qu' il assiiige; et P autre, son entree k Paris, le 22 de Mars, 
1694. La statue et le cheval sont d’un seul jet, et immortaliseront les talens de 
M. Lemot. ^ 

La vue dont on jouit sur le Pont Neuf embrasse le Louvre, les Tuileries, le Palais 
des Arts, quatre ponts et quatre quais magnifiques. 


LE PONT DES ARTS. 

Le Pont des Arts, a 6tfe 61ev6 par Messrs, de Cessart et Dillon, et c' est le premier 
pout de fer qu' on ait construit k Paris. Il conduit du Quai du Louvre au Quai de la 
Monnaie, vis-^-vis P Institut ou Palais des Beaux-Arts, nomm6 autrefois le College des 
Quatre Nations ou de Mazarin. Il tire son nom du Louvre, qu' on appelait le Palais des 
Arts, avant d' avoir donn6 ce nom k P6difice des Quatre Nations. Ce pont a k\Jk b&ti par 
une compagnie d' individus qui rentrent dans leurs dfibourste au moyen d' un p6age leve 
sur les passans, comme cela se fait g6n6ralement en Angleterre. Le Pont des. Arts sur le 
quel on ne pent passer qu’ll pied a un air d* filfigance, mais manque de soliditfi. Ce 
ponjt, qui a 605 pieds de longueur, 6tait une des promenades les phis distmgutes de Paris; 
mais la mode ayant cliangfi, il n'est maintenant que trte peu firequentfi. 


^ is Isctcar tmaveii tar le Fiontigpice de cet oavrege use 9t Henry IV. 
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ABATTOIR-MONTMARTRE 

By a decree of Hapdeon, bearing date the 9th of February, 1810, five itettoiVs 
(slaughtermg-hooeee), were ordered to be erected without the walls of Paris, thereby 
removing a nuisance long complained of by the inhabitants of Paris. It was ordered 
that three of these should be built on the right, and two on the left bank of the Sftjno 

The Ahattm of Montmartre is situated between the JRues Rocheehouart, de la Tour 
d^Atnergne et det Martyrs, and the walls of Paris. It was commenced in 1810, under 
the superintendance of M. Poidevin, a celebrated architect It is very extensive and 
occupies about 1074 feet in length and 384 in breadth. The Abattoir of M4nil Montant 
is nearly as large : the other three are inferior in arrangement and size. The whole were 
finished in 1818, and a police order, dated in September of the same- year, prohibited the 
butchers of Paris from using any other place for slaughtering cattle. 

These establishments do infinite credit to the police government of Napoleon, and 
afford an example well worthy of imitation in the British Metropolis. 


PONT AU CHANGE. 

The Pont au Change takes its name from some ehangeurs, or money brokers, who 
resided there in the reign of Louis le jeune, in 1141. It stands over the widest part of 
the Seine, and has existed, in one i^pe or other, from time immemorial. The oldest 
name by which it is known is that of the Grand Pont. It has been subject, during the 
course of its protracted existence (sometimes in wood, sometimes in stone), to many 
accidents by flood and fire. A rapid thaw, after a severe frost, in 1408, had the effect of'^ 
destroying the three bridges which Were then over the Seine : viz. the Petit Pont, the 
Grand Pont (now Pont au Chfinge), and the Pont St. Midtel (now Pont Neuf.) The 
Pont au Change was rebuilt, and again carried away by a great flood, in 1616, with all 
the houses that were upon it, some of the furniture of which was washed as far as tne 
town of St. Denis. In 1621 it was destroyed by fire ; its re<<N)nstruction commenced in 
1639, and it was not finished until 1647. The houses built upon it were finally removed 
in 1788, by order of Louis XVI. It has the greatest span of any bridge in Paris, being 
100 French feet. 



abattoir bb moRtirartre. 


O’AVBks on dteret de Napoleon. dat6 dn 9 F4nrrier. 1810, il fat ordonni de b&tir, 
hofa dee man da Puis, cinq Abattotn, dont trois devairat dtre ear la rite droite, et deox 
ear la rive gdache de la Seine. Lea habitana de la capitale apprirent atec plaisir un ordn 
qui lea di^MiaBaait d'an mal dont ila ae plaignaient depuia long t^pa. 

L'AbattCir de Montmartre eat 8ita6 entre lea raea Rpchechouart, de laTourd’Au- 
dt’c^e dea Martyra. II fut cpmmentA en I8l0, pat M. Foidevin, architecte 

de iongu^,;el 384 de U^or.' L’Abattoir de M4nil 
Moiidi^ bpeu pr&B ^e la m4me grandenr : lea thda imt mmna grands. 

''■'^tV^l^Abattmnfurent'ierinintoen 1818,etaii6idrede'tep6lice,'dat4damoi8de 
• de ' la mdtne aiia^b, ddfei^it anx bonehera de Faria de toer dans ancvn 

.attttn'andixnt. 

-Cel'dkb'fissem^ (^di ibddti^deEit b lai(Bhilirit4;df an r^gne de 

' Napoleon, et offrent im ekiimpte qde d(avriiieittld^iMte^'lel‘ biltnii onpitklea de 1* Europe : 
au moment actuel (en 1828) on a’occupe b Londrea de l’id4e de faire b&tir des Abattoirs, 
semblables b ceux de Faria. 


PONT AU CHANGE. 

Lb Font au Change eat ainsi nomm4 d’aprda lea ehangeurs, on agena de change, 
qui y demeuroient sous le r^gne de Louis le jeuhe. vers 1* ann^e 1141. II eat plac4 d 
endroit oh la Seine a le plus de largeur. et il eat d’une iri grande antiquitd qu'on peut d 
peine en tracer 1* origine. Le premier nom qu^on loi ait connu eat celui du Grand Pont. 
Il a dprouvd. pimdant le cours de sa longue existence, des accidens de toute espdce. En 
1408. un d6gd' soudain qui suivit une forte g416e. ddtouiait lea troia ponts ^ui ae trouvaient 
alors Bur la Seine; savoir : le Fetit Font, le Grand Font (maintenant appeld le Font au 
Change), et le Font Saint Michel, qu’on homme d prdaent le Font Neuf. Le Font au 
Change fdt rebdti en 1616. il fut de nouveau emporte par une inondfttion iinri que h>utes 
' lea iaaisdna qu’on avait bdtiea deaaus. dont qudques una dea'ilaettbiea fiwmt pottds par 
lea eaitX jnaqtt* d k ville de St. Denis. En 1621 ilibt 'ddtjkit pat Un inCemiUe. On 
eomnim^'diein1A& eit l639; maiail ne fut teriniud qu’ah 1647. Let miaiaona qui ae 
tronvuient ew.le Po^ NeUf fbrent abattuea en 1788. pat otdie de Louis XVI. 

Ce poat qtH ett le laige de tous ceux de Pans, a cent jneds de Ingeur. 
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THE CHURCH OF NOTRE DAME. 

CBiiiDBBBkT I. is said to have laid, about the year 522, the foundation of the old 
cathedral of Notre Dame. The present building was commenced in the reign of Robert, 
(about 1010), and was continued by Philip Augustus, under the direction of Maurice de 
Sully, bishop of Paris. This prelate showed great taste and no less skill in forming the 
plans of this fine church. Its erection was successively carried on by Odon de Sully 
Pierre de Nemours, and other bishops, till it was completed, after a labour of nearly 
three centuries. The dispomtion of its parts is nobly conceived, and its proportions are 
admirable ; it is, indeed, justly considered as one of the finest specimens of ecclesiastical 
architecture. Its length is 390 French feet, its breadth 144, and its height, from the 
ground to the vault of the roof, is 104 feet. 

The towers of Notre Dame are very remarkable for tlieir beauty. This church for* 
raerly contained a great number of relics deposited there by the kings of France, which 
however,*entirely disappeared at the time of, the revolution. 


CHURCH OF ST..SULP1CE. 

St. SuLPicE is one of the handsomest chtarches i^ Paris. It was commenced in 
1646, when Anne of Austria laid the first stone. .'Markms architects were employed in 
its erection. Louis Levau furnished the first designs; Oppenord, Servandoni, Mac- 
laurin, and Chalgrin also had their, share in its completion. .Servandoni erected the 
Portico, which is of noble dimensions ; Maclaurin and Chalgrin constructed the towers, 
which not being of equal height, constitute the pti.ncipBl defect in the edifice. The 
design of Chalgrin, to remedy this evil, has unfortunately never been carried into 
execution. 

The interior of St. Sulpice is very beautiful, and the disposition of the altar ex- 
tremdy grand. The vessels for holy water, which are remarkably degant, were presented 
by the republic of Venice to Francis I. . ; ’Hie pulpit, from a design by Wailly, is Uke- 
w^ distinguidied for the richness of Us decorations; it forms on entering the church 
a very prominent and agreeable feature. St Sulpice also contains some fine paintings, 
by Carle Vanloo 
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L’.£:(msB BE ntywM 

L* AMOiBNKE ca^^diEle de Notte Dame Ait fondle, eM 1* aoEde 623t par CSiilde 
bert L L' 4d[Ace aetn«l a commese^ loua li r^ne de Robert (1010), M coniintie 
par Philipt;w^iqpi»te, was la diiect)«ii de Itfowice da iMlp,- de Paris. Oe 

pi41at fit vdir obtant dd gefit qae de ielstit eo Iq pljfi\4e eettolraperbe ^glise. 

Odon de Sally, Pierre de Rumours, et plpdears aatm dvilques s’occoflkent de eet 
Edifice qui Ait enfin termisd, apr^ an fiaaaR de preaque broie a^tides,. 

On adtniie beamooap la ^spoeitfam dw differerite»#y|W’.^ cet edifice, ct lear 
exacte proportion. *'“^’1 , 

Les tours de Notre Dame, se font remarquer par leur Veanw,’ et eintribuent & rendre 
vette eglise 1’ an des plus beaux monumens de T arehitectsU^chrdtienne. Elle contenait 
aattefois ane grande quanritfi de rdiqaei^ qui y avaient fit^'ileiceeB par les rois de 
France, mais qui dispararent d 1* epoque de la Revolufion. 

L’ eglise de Notre Dame a 390 pieds dq longueur, 144 de largear, et 104 depuis le 
sol, jusqu’ & la partie la plus eievSe de la route. 


^IGLISE DE ST. SULPICE. 

Cbttb dglise est une des plus belles de Paris. Anne d’ Antrtobe en posr. la pre* 
miire pierre, en 1646. Plusienrs architectes travaillbrent’ 4 Cet edifice. Louis Levan 
en foumit les premiers dessins ; Oppenord, Servandoni,, Madaqriu et Chalgrin, s’en 
oecupbrent anssi. Servandoni b&tit le porche qui a de'trbs bdles dimensions; Mac- 
laurin et Chalgrin blevbrent les tours qui, n’btant pas de la mdme hauteur, nuisent 4 la 
beautb de I’bdifice : malheureusement I’idbe qu'atait eu Chalgrin de rembdier 4 ce dbfaut 
n'a jamais 4t4 accomidie. 

L’ intbrieur de St. Sulpice est de toute beautb, et Ton admire sartout la disposition 
de 1’ autei. Les bbnitiers, qui sont de la phw grande bldgance, ont M prbsentbs 4 
Franqois I. par la rbpublique de Venice. La ebaire, d'aprbs un deeein par Wailli, Aappe 
les yeux en entrant dans I’bglise, et se fait adibiitt par la beautd de ses foimee. On voit 
aussi 4 St. Sulpice quelques beaux tableaux, oar ’Carle Vanloo. , 
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COURT OF THE LOUVRE. 


About the commencement of the thirteenth century Philip Augustus erected, 
mthout the walls of Paris, a fortress, called in Latin Lupara, and in French Louvre. 
Its history is involved in considerable obscurity. In the reign of Francis I. (1529) it was 
found to be in such a dilapidated state, as to require considerable reparations, in order 
to make it a lit residence for Charles V. It was partly rebuilt by Francis L, from 
designs by Pierre Lescot; the works were continued by Henry II., and the building was 
afterwards distinguished by the name of the Vieux Louvre. It was from one of the 
windows of this edifice that Charles IX., on the memorable night of St. Bartholomew, 
fired upon his own subjects. 

The construction of the Louvre was resumed by Louis XIV., but the designs of 
Leveau hot corresponding in magnificence with the ideas of the monarch, Bernin was 
sent for from Italy, but even his plans were not acted upon. We arc indebted to the 
architects of Francis L for the West front of the Court of the Louvre ; and to those of 
Louis XIV. and of Napoleon for the other fronts; the former does great credit to the 
age, and reflects high hoiiour on its architect, Pierre Lescot, and its sculptor, Jean 
Goujon ; the latter are distinguished for great elegance and taste, displaying, in fine 
proportions, three orders, surmounting each other, with beautifully executed inter- 
columniation. 

The king’s architects, Messrs. Pcrcier and Fontaine, have lately submitted to the 
present government of France a design, in which they have introduced fountains for the 
four angles of the Court, which, if adopted, will greatly add to the beauty of the whole. 

The Court is d perfect square, 360 feet each way 


HOTEL OF CLUNY. 

The Hotel of Cluny wad first erected in 1506, upon a part of the ruins of the 
Palais des Thermes, by Jacquetf^’ Amboise, Abbe de Cluny, from whom its name was 
derived. The present edifoe is in the florid style of architecture, and the principal 
front, which is represented in the annexed plate, is in a fair state of preservation. In the 
vicinity of the garden is a chapel distinguished for ornaments, executed in great taste. 

The Hotel of Cluny is situated in the Rite des Mathurins, and though it has suflered 
considerably from the carelessness of its different proprietors, it still retains enoi gh of its 
^cient splendour to render it one of the most interesting relics of French domestic 
architecture. 
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LA PLACE DU LOUVRE. 


Vebs le coouneneepent du treizi^me siMe, Philippe Augoste b&tit,hoTs de Pub, 
une forteresse nonunde en Latin Lupara, et en Fran^eis, Louvre i 1’ histoire en.est aaaex 
incertaine. EUe se .trouva; sous le rhgne de Frangois I., dans un si manvus ^tatj qn^ 
fallut y faire de ti^s, grandes reparations afin de la rendre propre h recevoir Charles V. 
I'llc fut en paxti^ reh&tie par Frangois I., d’apr^ les dessinsyde Pierre Lescot ; Henri II. 
on fit continuer les travaux, et dolors, tm 'distingua ce .bfitiment parle.nomdn Fietf.; 
Louvre. C’eat d’une des fen^tres de ce palais qne Charles .IX., dans la unit memorable de 
la St Barthel4mi, lira des conps de fosil snr les'prbtqstans du bubourg SaintrOennain. 

Louis XIV. fit continuer 'la construction de cet Edifice, mab les dessiUs de-Leveau 
nn satisbisant pas les id^es de magnificence dn. monarqv(e^ ,on fit yenird* Italic le che- 
valier Bemin, dont cependant on ne' suiyit .pas lea intenti(bs. . On dbit.anx.wohitectes 
de Francois I., la facade h;!' quest de la Place.dn Lodvre; et h ceux de Loms:X|.V., les 
trqis auties facades; la premiere fait henneUr h 1’ niic^tecte' Lesoqt; et an ^dptenr, Jean 
Goujon; ces derniiires, qui se font temarqner',pBt';;’}b:'gofit et.^Fi9i%(bq4. ddht elles font 
preuve, consistent dc trois rangocs do colonnes, de diifi^ns ordres d’architecture, 
placdcs r unc au dessus dc 1’ autre ; et T on admire surtout Tart avec lequel 1’ cspaco 
entre les colonnes cat rempii, ct 1 harmonic qui existe entire elles. 

Les architcctes du roi, M. M. Pcrcier et Fontainfe, ont demi^rement pr6sente au 
gouverncment Fiangais, un dessin dans lequel ils ont placd une fontaine h chacun des 
angles de la Place du Louvre ; il est i desirer qu’on adopte cette id^e, qui ajouterait 
beaucoup it la beautc de cet emplacement. 

La Place du Louvre forme un carre parfait, de 360 pieds. 


HOTEL DE CLUNY. 

L’ IIoTKL de Cluny fut bfiti en 1505, sur une partie c es mines du Palais des .Thermes, 
par. Jacques d’ Amboisc, Abbd de Cluny, qui lui donna son horn. L’ Edifice actuel est 
dans .un trt^s joli genre d’ architecture, et la fqgade principal^, .que reprbente la gravure 
ci-jqinte, est encore en assez bon ^tat Pris du jardin est une Ithapelle dont les oraemens, 
ex^t5s avec un gofit exquis, sont fort admires. 

LVHotel de Cluny est situe dans la Rue des BLatkurins, et qUolquIl ait beaucuop 
spu^ert du pen de soin des personnes qni 1’ ont occupd h,difif&«ntM 4poques, il nWest 
pas moiiis Pqn des restes les plus int^ressans. de 1’ andenne architecture fian^aiae. 
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PLACE LOUIS XV. 

The Place Louis XV., situated between the garden of the Tuilerics and the Champs 
Elys6es, is bounded on the northern side by two magnificent buildings of similar 
construction, and on the opposite side by the Seine and iha Pont Louis XVI. It was 
commenced, in 1763, after a plan by Gabriel, and was not completed until 1772. It 
^wes its principal beauty to the objects by which it is surrounded. The terraces of the 
'Kuileries-gardens and two marble equestrian statues adorn its eastern aspect ; while to 
theV^st, open the Champs Elys6es through the centre of which runs the Avenue de 
Neuill;^**t^minated by the heights of Chaillot and the Barriire Neuilly, the triumphal arch 
Ijeing at tw^tremity of the view. The situation of this square affords, therefore, one of 
the finest aspects in Europe. It derives its name from the equestrian statue of Louis XV. 
which occupied its centre, and which was destroyed at the time of the general demo- 
lition of royal effigies, in 1792. Some mouths afterwards the place of this statue was 
occupied by a colossal figure of liberty, and the square received the new title of the 
Place de la Revolution, This statue was removed during the consulate, and preparations 
wore then made for the erection of another monument, which however were not carried 
into execution, and the only change that then took place was to give the square the new 
appellation of Place de la Concorde, Finally, its former name of Place Louii XV. was 
restored to it in 1814, and it has retained it ever since. During the reign of terror, a 
i^reat number of victims were guillotined on this spot, and it was there also that the 
unhappy Louis XVI. met with his untimely and undeserved fate. It was likewise on this 
ill-fated Place that on the marriage of Louis XVI, (then Daupluii), wath Maria Antoinette 
in 1770, an immense concourse of people assembled to see the fire-works exhibited on 
the occasion; when, so great was the riisli of the tu'owd, and so iiiade(|uutc the means 
that had been provided to meet it, that (dreadful to relate !) three hundred persons 
wore killed, and above twelve hundred were trodden under foot and more or less severely 
injured. 


PONT LOUIS XVT. 

As early as in 1722 the city of Paris had been authorized by lA^tlres patentee \o raise 
a sum of money for the erection of a bridge opposite the Place Louis XV. The quantity 
of mansions and other dwellings jifhich were daily erected in every part of the faubourg 
St. Geniiain, shewed every day more evidently the necessity of a communication being 
established between the two jimks of the Seine, which could then only be crossed either 
by means of a passage boaJ(f placed opposite the Invilids, or by going as far as the Pont 
Hoyal. It was, however, (fily in the year 1786, that an edict of the king allowed a loan 
of 30,000,000 to be employed in embellishing Paris, out of which 1,200,000 livres were 
assigned towards defraying the expenses of erecting this bridge, which was commenced 
in 1787, and finished at the close of 1790. Part of the materials for the stone work 
w^e supplied from the ruins of the Bastille. 

^ The Pont Louis XVI. consists of five arches. The centre arch is ninety-six French 
feet across, the collateral arches eighty, and those at the extremities seventy-five feet, 
'riie whole length of the bridge is 461 feet. It was built by the celebrated Perronnet, and 
has sill the lightness and elegance of structure which so eminently distinguish the 
bridges of that renowned architect, and particularly that of Neuilly. 

u 
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LA PLACE LOUIS XV. 

La Place Louis XV. est situ^e entre le Jardin des Tuileries et les Champs £Iys6es; 
elle est bom^e au nord, par deux b&timens magnifiques de la m^me construction, et au 
sud.par ie Seine et le Pont Louis XVJ. Elle fut comnienc^e, eii 17d3, d’ apr^s un plan 
par Gabriel, et termin6e en 1772. Elle doit aux objets qui V environnent sa beaute 
principale* On voit a Y Est la terrace du Jardin des Tuileries et deux statues equestres, 
en marbre j d. Y Quest les Champs Elysecs, perces par Y Avenue dc Neuilly, termine:; 
par les hauteurs de Chaillot, et au bout de la quelle on apergoit la Barrifere de Neuilly et 
1’ Arche de triomphc. Cette Place qui offre Y un des plus beaux aspects de Pari?, tire son 
nom d’ une statue ^questre de Louis XV. qui en ornait le milieu, et qui fat d^truite, 
ainsi que tout ce que portait la marque de la royaut6, en 1792. Quelques mois apr^s on 
mit k la place de cettc statue une figure colossale de la Liberty, et on donna a la Place 
Louis XV. le nom de Place de la Revolution. La statue de la Liberty fut enlev6e pendant 
le consulat, pour faire place k un autre monument, qu’ on n’ ex^cuta pas ; mais Y on 
donna alors ^ cet emplacement le nouveau nom de Place de la Concorde, qu’ il retint 
jusqu* en 1814, epoque h la quelle on lui rendit son weien nom de Place Louis XV. 

Pendant le r^gne de la Terreur, un grand nombre de victimes furent guillotinecs 
sur la Plaee Louis XV. C’ est aussi la que Y infortune Louis XVI. regut la mort qu’ il 
m6ritait si pen, et on ne peut se rappeler sans un vif inter^t que c’ est aussi sur cettc 
place qu’ arriva, lors du manage de ce malheureux monarque avec Marie Antoinette, 
im des plus terribles accidens qui ait jamais afilige 1’ humanite. Le 30 Mai, 1770, 
epoque de la celebration de ce luariage, une foule immense s’ assembla sur la Place 
Louis XV, pour jouir du spectacle d’ un fen d’ artifice qu’ on dovait y donner. Mal- 
heureusement les precautions qu’ on avait prises n' etaient pas suflSsantes, et il sc forma 
un engorgement dans le quel trois cents persormes perirent sur la place, et plus de 
douze-cents, foul6cs aux pieds, furent cstropices, on moururentpeu de semaines aprfes, des 
suites de cet accident, qui mit en deuil un grand nombre de families. 


LE PONT LOUIS XVI 

D^s 1722, dit M. de Saint Victor, la ville de Paris avait 6t6 autorisee par le tiros 
patentes ^ faire un eniprunt pour 1’ 6tablissenicnt d’ un pont vis-^-vis la Place Louis XV. 
La grande quantit6 d’ hotels et de maisons qui s’ 6Lvaieht de tous les c6t6s dans 1.' 
faubourg Saint-Germain faisait sentir davantage de joHr en jour la necessitfe de cetti* 
communication nouvelle entre les deux rives, qu’ il n' '♦ait alors possible de traverser 
qu* qii allant chercher le Pont Royal, ou en se servant du moyen lent et incommode d’ 
un bac etabli vis-A-vis les invalides. Ce ne fut cependant qui en 1786 que, par un edit 
du roi qui permit un emprunt de trente millions destines aux embellissemens de Paris, il 
fut affect^ 1,200,000 livrus pour les frais des premieres constructions de ce monument. 

Le Pont Louis XVI. le plus estime de tous ceux qui oment Paris, fut commenc4 en 

1789. Une partie des materiaux qui servirent i sa construction, furent apport6s^^ 
ruines de la Bastille. Il est compose de cinq arches qui diminuent gi'aduellement ae 
largeur. L* arche du milieu a quatre viugt seize pieds d* ouverture, les deux qui lui sour 
coHat6rale8 quatre-vingt sept pieds, ct celles qui touchent les culees soixante dix-huit. 

Ce pont se fait reroarquer par la m^me elegance d’ architectur%qu* on Mlmire dans 
tous les autres travaux de M. Perronet, et principalement dans le beau Pont de'Neiiilly* 
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PALAIS DE LA LEGION D'HQNNEUR. 

Tills is one of the most elegant buildings of which Paris can boast. It was erected 
in 1786, for the Prince of Salm, and consequently bore, until 1802, the name of the 
Hotel du Prince de Salm. On the establishment of the Legion of Honour, by Napoleon, 
the palace was appropriated to the purposes of this institution. 

s The principal entrance to the court is through a triumphal arch, which is flanked on 
each side by a colonnade of the Ionic oixler, at the extremitjr of which are corresponding 
bailors, surmounted by bas-reliefs. The front of the edifice is distinguished by a* co- 
lonnade c<!,the Ionic order; and six Corinthian columns, of noble proportions, give dignity 
to the entratHQe; over this, some fine bas-reliefs, executed by M. lloiand, add to the rich 
appearance ot die front, which bears some resemblance to that of the Ecole de Medecinc, 
so much and so justly admired. The part we have described constitutes the chief beauty 
of the edifice. Its architecture, which throughout is considered to be executed in the 
purest taste, does infinite credit to the judgment and talents of M. Rousseau, the 
architect. 

The apartments of this palace are remarkable for their elegance and the simplicity 
of their ornaments ; tfie dining room is adorned with columns of the Ionic order. Tlie 
principal apartment, which is of a circular form, is forty feet in <liametcr, and occupies 
the half circle observable in the middle of the edifice. Owing to this circumstance, the 
side wliich faces the quay has a semi-circular form : on this side are large windows, 
between which arc placed Corinthian columns, with statues. The other parts of the edifice 
are also adorned with busts and other ornaments of sculpture, distributed with much 
taste. 


THE HOTEL DE VILLE. 

Til IS building was commenced in 1533, in the Gothic style ; but a new style of archi- 
tecture becoming more in vogue, the works were suspended, until anltalian (Doniinico 
Boccardo) presented to Henry II. a new plan, which was adopted: the works, however, 
proceeded very slowly, and the whole was not completed till tne year 1606, in the reign 
of Henry IV. 

The Hotel de Villc is a large building, less worthy of admiration among the more 
splendid achievements of modern architecture, than it is remarkable for its being one of 
the first attempts to depart from the Saracenic or Gothic style, which distinguished the 
public buildings of the Middle Ages. 

Over the principal entrance was placed a fine has-relief in bronze, which was con- 
sidered the chej~d'auvre ot' the celebrated Biard,and represented Henry IV, on horseback. 
It was greatly injured during the v/jits of the Fronde, indifl'erently repaired by the son of 
the sculptor, was destroyed during jfjie Revolution, and renewed and re-established in 1815. 

In the great hall, or salle*^ Tr6ne, the representatives of the Commune of Paris 
held their meetings in the tin^ of the Revolution. In these tumultuous days the whole in- 
terior of the edifice suflered tfonsiderably, and all the ornaments which had any reference 
to monarchical times or poiver were completely destroyed. The only ornaments wiiicli 
remained untouched were statues representing the twelve months of the year, carved 
by J. Goujon, and placed in one of Uie apartments adjoining the Great Hall. 

Several additions have of late years been made to this H6tel^ which consist chiefly 
of tjie hospital and church of the ot. Esprit, and the chapel of St. John. The ground 
floor of the church of the St. Esprit has been converted into a large vestibule, used on 
^e occasion of royal visits, and at the end of which is a great staircase, leading to a 
private apartment. The hall of St. John (the only remaining part of the church) forms 
^ an extensive parallelogram, and is decorated with twelve Corinthian pillars. This hall is 
only used on great occasions; and it was in this place that after the return of Louj» 
XvIII. a dinner was given him by the city of Paris. 



PALAIS DE LA Ll^GION D’HONNEUR. 

Ckt Edifice est un des plus beaux qui embellissent la capitale. II fut b&ti en 1786, 
pour le prince de Salm, et iut d^sign^, jusqu’ tl V ann^e 1802, par le nom d’ H&tel du 
Prime de Salm ; mais lorsque Napoleon fonda 1’ ordre de la LSgion d’Honneur, on ap* 
propria ce b&timent k 1’ usage de ce corps, dont il a depuis port^ le nom. 

On entre dans lacour de ce palais eu passant sous un arc de triumphe, qui ade char ue 
c6t^ une colonnade dej’ ordre ionique, termin^epar des batimens nui se corresponaent 
et qui sont sunnont^s par des bas-reliefs. La facade de cet 6aifice, qui re^^semble 
un peu h ceile de V Ecole de M^decine, se distingue par une colonnade de V ordre 
ionique ; six colonnes dq V ordre corinthien, de tris belles proportions, •^joutent a la 
beaut6 de T ei^tr^c, audessus de la quelle se trouveat de tris beaux bas-reliefs, qu’on doit 
aux talens de M, Rollard. C’cst dans cette partie quo se trouve la principale beauts de 
r ddifice. Son architecture que 1’ on regarde comme du meilleur goiit, fait honneur 
il r architectc, M. Rousseau. 

Les apparteinens de ce palais sont remarquables par V Elegance et la simplicity de 
leurs omcmens ; la salle h manger, tout en stuc, est dycorye do colonnes ioniques. Le 
salon principal est de forme circiilaire ; il aquarante pieds de diamitre, et occupe le demi- 
cercle apparent du milieu de V ydifice. La facade du c6ty ' du quai prysente par V effet 
de cette construction, un avancemcnt semi-circulaire du corps de b&timent. Cette partie 
est pcrcyc dc grandes fen^tres entre les quelles sont des colonnes corinthiennes avcc des 
statues sur leur aplomb. Le reste de 1* ydifice est cnrichi de bustes ct d’ autres ornemens 
de sculpture, distribues avec ordre. On jouit de 1& d’un point de vue magnifique. 


L’ HOTEL DE VILLE. 

On commen^a k bfitir, en 1533, 1’ Hotel de Ville dans le style gothique, mais un 
autre genre d’ architecture citant devenu plus k la mode, on suspendit les travaux, jusqu*, 
a ce qu'un architecte Italien (Dominico Boccardo) vint off’rir k Henri IL, en 1549, un 
nouveau plan qui fut adopte ; on ne V exycuta cependant que tres Icntement, et le tout 
ne fut termini qu’en 1005, sous le r^gne d’ Henri IV. L^ Hotel dc Ville est un grand 
bhtiment, qui se fait remarquer, moms par sa beaute, que par V interfit qu’il offre 
comme etant V un des premiere etibrts qu’on ait faits pour abandonner le style sarace- 
nique ou gothique, qui distingue tous les Edifices publics du moyen 

On avait plac6 au dcssus dc 1’ entree principale de 1’ H6tcl de Ville, un tr^s beau 
bas-relief en breuze, representant Henri IV. k cbeval, et qu’on regardait comme le chef- 
d’oeuvre du cyiibre Biard. Il soudrit pjendant les guerres de la Fronde des degdts que le 
fils du sculpteur chercha, mais en vain, k t^parer dan.^ la suite'; il fut dytruit pendant la 
Revolution, ct rotabU dans le courant de 1’ annee 181/ . 'i'" 

'C’est dans la salle, appeiye maintenaht Saile du !rr6^;:^tiueles Reprysentans de la Com- 
mune tinrent leurs assembiyes si 1’ ^poque de la Ry volution. ^Pendant ces jours de tuinulte 
r iiityrieur de eCt ydifice souflrit considyrablemqnt, et tous 4es ornemens qui rappclaient 
les temps de la monarchie furent completement dytruits: lesueuls qui yehapperent fureiit 
douze statues representant les Mdis de V ann^e, sculptys par J. Ooujon, dans 1’ un des up- 
partemens pr^s de la grande Salle. En 1801 les bureaux de la Pryfecture du dypartment 
de la Seine, furent y tabbs a 1’ Hotel dq Ville. 

On a depuis quelques anuees ajouty k cet ydifice plusieurs b&timens; entr’aUtres 
r hdpital et i yglise du St. Esprit, ct la chapelle de St. Jean. 1^ rez-de-chaussy de 
r yguse du St. Esprit, a yty converti en un grana vestibule dont on fait usage pour recevoiv^^ 
les membres dc la famille roya\e. La salle de St. Jean, la seule qui reste de cette partie \ 
de r ygtise, forme un grand paraliyiograme,eLe8t ornde de douze pulierecorinthiens. On 
lie ^ aert de cette saUe que dans les grandes occaaibuB, et e’eat Ik que la Ville de Paris 
donna a diner k Louis XvlIL, lors de son retour en France* 
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THE CHATEAU D’ EAU- 


This Chateau df Eauy or fountain, decorates the esplanade, which is between the 
Porte St. Martin and the Rue du Faubourg du Temple. From the centre of a circular 
basin rise three other basins of the same form, which serve as a base to a double cast- 
iron cup. Underneath are lions, from whose mouth the water issues. This fountain 
was finished in 1810. Though it cannot be compared to that of the Marche des Innocem, 
still it is considered one of the finest ornaments in Paris. Its situation is favorable, 
being on the Boulevard, and the vicinity of the trees, forming a pleasing part of tlie 
scene, add to the oleasure felt while gazing on this beautiful fountain. 


THE FOUNTAIN GRENELLE. 

The Fontaine de Grenelte is universally allowed to be a very elegant structure, 
both for its architectural beauty and fur its sculptural excellence. It was constructed 
iVoui the designs, and under the immediate inspection of Bouchardon, a celebrated 
sculj)tor, who executed the figures, the bus-reliefs, and many of the ornaments himself. 
It was completed in 1731). It is built on a semi-circular plan, from the centre of which 
is a projecting pile, surmounted by a marble figure, intended to represent the city of 
Paris : on each side are a river-gotl and nymph, intended for the Seine and the Marne. 
Tlui figures placed in the niches are the representations of the four seasons. Behind this 
group arc four columns of the Ionic order, crowned by a pediment, and between these 
columns was an inscription on a tablet of black marbh*. This inscription was cfiaced 
during the French Revolution ; and, as it derives considerable interest from its having 
been composed by Cardinal Fleury, then prime minister, we have given it on the other 
page, and hope the following free translation may prove acceptable to those of our fair 
readers, who are not yet learned enough to understand the original : — 

WHILE Loiijs XV. 

THE FATHER AND JIELOVKU OF HIS FEOPLE, 

secureiT public tranquillity, 

WHILE, WITHOUT SIIEDDINO BLOOD, 

HE EXTEIrDED THE LIMITS OF HIS LMPIRE, 

AND WHILE, BY HIS HAPPY MEDIATION, 

HE PROCURED PeACE TO GERMANY, 

TO Russia and the TuRKifii Power, 

THE CIVIL authorities 

ERECTED Tins FOUNTAIN FOR THE USE OF THE CITIZENS, 

AND THE EMBELLISHMENT OF THE CITY, 

IN THE YEAR OP OUR LoRD, 

M.D.CCXXXIX. 
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LE CHATEAU D' EAU. 

Le Ch&teau d’ Eau fait V omement principal de'T esplanade qui se trouve entre la 
porte St. Martin et la Rue du Faubourg du Temple. Du centre, d’ un bassixi circulaire, 
s’61fevent trois autres basains de la m<ime forme qui servent de base k une double <mupe 
en fonte. Au-dessous sont places quatrc socles carr^s^ donbchacun sert de pi4ide8ial a 
deux figures de lions accouplSs^ qui lancent de V eau par la gueule. 

Cette fontaine, dont la composition est V ouvrage de M. Gerard, fut termin^e en 
18.10. Quoiqu’on ne puisse la comparer ^ celledu March6 des Innocens^elle forme 
n6anmoins un des plus beaux orneinens de Pari^. Plac6e sur lea Boulevards, la situation 
qu’ elle occupc ajoute h sa beaat6, et les arbres qui 1* entourent augmentent encore le 
plaisir qu’on 6prouvc k admirer cctte charmante cascade. 


FONTAINE DE CRENELLE. 

On regarde la Fontaine de Orenelle, soitpour V excellence de son architecture ou 
la beaut^ de sa sculpture, comme V un des plus beaux monumens de Paris. Elle fut 
construite d’ apris les aessins et sous les soins de Bouchardon, c^l^bre sculpteur qui 
ex4cuta lui-m£me lea Statues, les bas-reliefs et la plupart des ornemens qui en font 
partie, ct tcrmina le tout en 1739. Elle a la forme d’ un demi-cerclc, du centre du quel 
s* 416ve la partie sur la quelle est placee une statue en marbre, repr^sentant la ville de 
Paris, qui semble regarder avec complaisance deux figures qu’on voit k ses pieds et qui 
repr^sentent la Seine et la Marne. Les statues plac6es daus les niches laterales, repre- 
sen tent les quatre saisons. Derri^re le groupe principal, se trouvent quatre colonnes de 
r ordre ionique, entre les quclles existait une inscription, sur une table de marbre noir. 
Cette inscription, qui a ^te eifacee pendant les troubles de la Revolution, est d’ autant 
plus curieuse qu' elle a 6t6 composee par le cardinal Fleury, alors premier ministre, et 
comme elle est peu connuc, nous V ofiVons ici au lecteur — 

Dum Ludovicus XV. 

PoPULI AMOR ET PARENS OPTIMUS 
PuJlLlCiE TUANQUILLITATIS ASSERTOB 
GaLLICI IMPERIi FIMBUS 
InNOCUE PROPAGATES 
Pace Germanos Russosque 
Inter et Ottomanos 
Feliciter conciliata 
GlO%10S£ SIM0L ET PACIFICe' 

Reg NA DAT 

FoNTEM IIUNC CIVIUM UTILITATI 
UrBIS gUE OBNAMENTO 
CONSECRARUNT 

Prjefectus et A^DILES 
Anno Domini 
M.D.CCXXXIX 
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COLONNADE DU LOUVRE. 


Le VeaU| L.e Bruii, et Claude Perrault, architectes c^^bres fourairefiit d^s dessins 
pour la Colonnade du Louvi*e. Louis XIV. ayant dotifki la pr£f6rence iL celui de Claude 
Perraulty on en comnienga 1’ execution qui Cut terming en 1670. Cette colonnade qui a 
526 pieds de longue!^i,est compos^e de deux p6ristyle8 et de trois avant-corps qui s' 
el6vent sur un re3xi^v<;haus66e formant un pi^deatal continu. Cette Colonnade a uii 
caractib^ tr^a imposani* et 1* on en regardera tonjourg le peristyle comme T un des plus 
bAux mqrceaux d’ su’diitecture qui existent en France ; elle gurpasse, en effet, en beaute 
toutes lef fagades qui ornent les palais de Paris. Lea propQrtjipn.s de T ordre Corintbien 
dont elle^est composee sont admirables. , . 1 ii; 

Le fronton plac6 au-dessus de V entree prineif^e est orn6 un beau basrrelteL de 
spixante-quatorz.6 pieds de longueur^ ex6cut6 par LemoL et/>qeii repr&ente leg neuf 
Museg| faisatit homniage au souverain. Le ba»-rdief plac4 au-degsus de la porte prin- 
cipale, ost de M. Cartellier, et rcpr^sente uiie figure de la Rclnomm^e, distribuant des 
couronnes. Los grilles^ placeeg au centre par Bonaparte, gont de bronze et magnifique- 
ment orn^es. On doit aussi k Napoleon quelquea am61iorationg qui, pendant eon rdgne, 
ont 6te faites a la Colonnade du Louvre. 


PALAIS DE JUSTICE. 

O N avait donii6 autrefois a cet edifice le nom de Palais, pour indiquer qu*il fetalt 
in demciirc de la royaut6. On dit qu’ Eudes fut le premier qui V habita, et que ce fut 
lui qui fit Ocvcr, duns son cnceinto, des tours dontquelques unes. existent encore. Ce 
palais fut agrand i ensuite par St. Louis, qui en fit sa demeure. Philippc*le-Bel y fit 
aussi des changemens iiuportans, et Charles VIIL, Louis XL, et Louis XIL, suivant son 
exeniple, contribu^rent a son eiubcllissement. La Grande Salle de la Justice fut d^truite 
par un incendie, en 1618, etquelqueS restes qui avaient echappe & ce dtoastre, dispa- 
rurent dans un autre de la^in^me sorte qui eut lieu en 1776.. L* ancienne salle, de la 
inenie grandeur que cello qui fut detruite par le feu, et placee imm6diatement au^essous, 
cxiste encore dans toute son ancienne grandeur. I uouveUe gajUe de-des8us fut reb&tie 
par Desbrosses, etterminfee en 1622. Les architectes Moreuu, Resmaisons, Contune, 
et Antoine tachdrent de donner plus de r6gularit6 aux diff^renteg^parties qui dependent 
de ce bid Edifice, mais Ieg6v6nemens de la Revolution vinrent ijuterrompre leurs efforts. 

TuC Palais de Justice rappeile des souvenirs histpriques du plug;giiend int6r£t. C’est 
h\ que les rois de Francq^ i^evaient les amt^ssadeurg, et dofinaieut lea fifiteg nationales. 
La Grande Salle 6tait autrefois orn6e des statues des rois dc France, mais 1’ incendie qui 
eut lieu en 1618 et d6truisit la salle, consoma aussi eCs gtatimg,;atii8i qn^ine table de 
marbre magnifique a la qu^Ue leg princes du sang royal avaientseub le dioit de s*aBseoir. 

La Cour de Cassation, la Cour Royale, les Cours Oiviles et la Cour de 1* Kebiquier 
tiennent leurs seances dans ce palais. Des boutiques> dans les quelles soni expos^es di- 
verses marchaudises, et qui se trouvent sous piusieurs des galeries du lui donnent 

un airbizarre qui nuit k V ensemble dc V 6diSce. 
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VIEW FROM THE PONT DE8 ARTS. 


Wb have already noticed tlie situation of tbe Pont des Arts. The prospect from it 
rivals that from the Pont Hoyal, said to be the grandest in Europe. It commands tlie 
most important Quays, in point of beauty and. splendor. The magnificent Colonnade of 
the Louvre is ihe point £ appui of the view ; that of the Tuilleries rises in continuation. 
Fhe Palais des Arts and the Hotel des Monnaies form prominent features on the opposite 
side. In tbe distance are the venerable towers of Notre Dame. Tbe whole length of 
the river, on tbe side of the Louvre, stretching through the Pont Royal, to the Pont Louis 
XVI., is lined by buildings of the noblest character. To the Pont Neuf, looking towards 
Notre Dame, is a most pleasing view. The whole scene afforded from this beautiful 
bridge is not to be equalled, in point of grandeur of effect, in any city in Europe. 


RUE DE RIVOLI. 

The gardens of the Tuilleries, on the side of the Terrasse de Feuilkau, was enclosed 
by an ancient wall ; outside tliis enclosure, and running the whole length of the wall, 
were the houses, and gardens, and court-yards of the Capucins and the Feuillans. Upon 
these premises, in the year 1790, a hall w^ constructed for the sittings of the Constituent 
Assembly, which, as well as tbe Conven&onal Assembly, there closed their existence. It 
was afterwards appropriated to the Council of Five Hundred : when, finally, Bonaparte 
issued orders for the removal of the whole of the buildings within the enclosure, and 
upon the site of the whole premises was opened, in 1802, a very noble street, com- 
mencing at the Place Carrousel, and terminating at the Place Louis XV. Napoleon gave 
it the name of Rue de Rivoli, in commemoration of a victory gained by the French 
troops over the Aos^ans, in 1797. It is only built on one side, commanding a view of 
the Gardens of the Tuilleri^ on the other. For regularity of structure and m agnifi cent 
appearance ^ street might vie with any which the finest cities in Europe could 
produce. 



VUE DU PONT DES ARTS. 


Novs aTons d6j Ik parl4 de la situation du Pont des Arts : le point de vue qu’il offre 
te di^dfepreaque en beaiiti a celui du Pont Royal, qu’on dit 6tre le plus beau de 
1’ !&ur6]^i On nper^bit de ce pont les Quais les plus importans, sous le rapport de la 
beantb. La nuig^qiie Gnidnnade du Lotim' fonne le point d’ appui et celle des Tuil- 
lenes se pr6sente en continuatidk ' De 1’ autre c6tb on remarque le Palais des Arte et 
1' Hdtel des 'Ijirdnifiaies. ' Dans le lointain on aper^oit les anciennes tours de. Koto Dame. 
Le bord . de la riviere, ducdt4 du LoUyre, 'est convert de b&timens de la plus grand 
boantb. Au-de-R du Ppnt-Netif et ten Notre-Dame, se priscniei une perspective cbar- 
mahte, et il serait peut*dtre difficilb d'lsn titeuver une en* Europe qui pdt bgaler le coup 
d'osil qn'on bbtient du Poiit des Aril. 


X 


RUE DE RIVOU. 

Lb Jardin des Tuilleries, du c6t6 de la Terasse des Feuillans, 6tait autrefois entouii 
d’un mur, dont toute la longueur btait occup^e par les maisons, les jardins et les coun qui 
appartenaient aux Capucins et aux Feuillans. C’est li qu’on b&tit, en 1790, une salle oil 
1’ Assemblbe Constitutiouelle tint ses Stances, et oi, ainst que 1’ Assemblbe Conventionelle, 
elle termina son existence. Elle servit ensuite au Consul des Cinq Cents; mais Buon- 
aparte ordonna qu'on abattit tons les b&timens qui s' y trouvaient, et il fit bfitir & leui 
place,' en 1802, one rue magnifique, qui commence il la Place du Carroussel, et se tennine 
i la Place Louis XV. NapoWon lui fit donner le nom de Rue de Rivoli en commemo- 
ration d'une victoire remportfie par 1’ arm6e francaise sur les Autrichiens, en 1797. Elle 
n'est b&tie que d’un cfitd, de manibre que les habitens jouissent de la vue des Jardins des 
Tuilleries. Cette rue peut se comparer, sons le rapport de sa regularity et de sa ma^i- 
fieence, il ce qui se trouve de jdus beau dans aucnne viUe de V Europe. 
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PALACE OF THE LUXEMBOURG. 


The Palace of the Luxembourg is situated in the Faubourg St. Germain, Rue de 
Vaugirard. It first received the name of the Palais d* Orleans ; in the Revolution it 
was called the Palais du Directoire, afterwards the Palais du Consulat,and the Palais du 
S^nat Conservateur ; it is now called the Palais de la Chambre des Pairs, though more 
generally known by its title of the Luxembourg. It is considered next in importance and 
grandeur to the Louvre ; over which it has die advantage of having been planned and exe- 
cuted by the same architect Le Beniin expressed his opinion that it could not possibly be 
exceeded in regularity of design or beauty of execution. Besbrosses was the architect, who 
completed it in six years for Marie de Medicis. Her son Gaston de France came in pos- 
session of it. It was successively the residence of the Duchess of Montpensicr, and the 
Duchess of Guise. It came again into the possession of the baron, and Louis XVI. in 
1779, gave it to Monsieur. It is now the Chamber of Peers. It forms nearly a square. 
The front towards the Rue Toumon and the Garden, is 360 feet in length, and the other 
fronts about 300 feet. The principal entrance is from the Rue de Tournon ; from this 
side the fagade presents, at each end, two pavilions, and in the centre is a dome, or- 
namented by several colossal figures holding wreaths of flowers. The Court is of great 
extent, and is flanked on each side by corresponding buildings. The principal orders em- 
ployed are the Tuscan on the ground plan, the Doric on the first floor, and these are 
surmounted by the Ionic. The architecture throughout is distinguished for its bold and 
masculine character. 


PALACE OF THI^DUKE OF ORLEANS. 

The front of this Palace, toward the Rue St. HonorO, was built by Philippe, the 
Due d’ Orleans, after the destruction of the Opera House, in 1763. It has two pavilions, 
adorned, with Doric and Ionic Columns, and crowned with pediments, finely sculptured 
by Pajon, with the figures of Prudence and Liberality on the left compartment and 
Strength and Justipe on thb right. Oh entering the part of the Palace occupied by the 
Duke, on the left of tE? vestibule, is the O&Ilery of Virginia, formerly occupied as the 
Exchange, a,pd on the rig^t is the grand staircase, which was constructed by Desorgues, 
and is a^^ed witl^ two genii in bronze. This building is attached to the Palais-Royal. 
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PALAIS DU LUXEMBOURG. 


Lb Palais;dq Luxembourg est situd dans le Faubourg St Germain, Rue de Vau- 
girard. On 1’ appelaU autre fois le Palais d* Orleans ; on lui donna pendant la RdTola- 
tion le nom de Palais du Directoire, ensuite ceux du Palais du Consulate Palms du 
S4mat Conseryateur, et on 1’ appelle maintanimt Palais de la Chambre des Pairs, quoi 
qu’il soit plus connu par le nomdu Luxembourg. C’ est aprbsle Louvre le plus important 
des Palais de la capitale, et il a sur celui-ci 1* avantage d' avoir ^t^ commence et fini par 
le mfime architecte. Le c41dbre Le Bemin disait qu’ il 4tait imposmble de surpasser ce 
Palais quant & la r6gularit4. du dessin et la beaut6 de 1’ execution. C’ est Desbrosses 
qui le b&tit en six ann^es, pour Marie de M^dicis, dont le fils; Ghistou de Fiance, en eut 
possession. 11 fut ensuite occupd par la Duohetne de Montpensier et par la Duchesse de 
Guise. 11 retomba apris entie les mains de la Couronne, et Louis XVI. le donna, en 
1.779, ii Mmisiewr. O' est maintmiaDt la Chambre des Pairs. Had pen pris la forme 
quan^e. La fagade qui eat vers la Rue' Tonmon et le Jaidba a 360 pieds de longueur, 
et les autres, d peu pris 300. L’ entree principale est daulHa Rue de Toumon : de ce 
cote on voit d cheque bout de la facade deux pavilions, et au centre se trouve un dome, 
om^ du plusieurs figures colossales, portant des guirlandes de fleur. La cour, qui est 
trus grande, a de cbaque c6t^ deux bdtimens qui se correspondent Les ordres d’ archi- 
tecture dont on s’ est servi sont, le Toscau, au rez-de-churessde, le Dorique, au premier 
Stage, et au-dessus 1’ lonique. Toute 1’ architecture de ce palais se £ut remarquer par 
im caract^re de hardiesse et de grandeur. 


PALAIS DU DUG QRLl^NS. 

La iasade de ce Palais, du c6t4 de la RuO St Honor4 a 4td bdtie par Phillippe, 
Due d’ Orleans, aprds la destruction de 1* Op4ra, en 1763. On y.voit dmix pavilions, 
ombs de colonnes Horiques et loniques et surmont^s de frontons, sculpt4s par Pajon, et 
om4s il gauche des statues de la Prudence et de la Lib4ralit^^ et 11 droite de celles de la 
Force et de la Justice. En entrant la partie du Palais, oecupfi par Iq Duc,'on trouve i 
ganclie du vestibulo la Qi^erie de Virginie, oil ^tait auttb fins^Ia Bonne, et il didte le 
grand esoUier,:qui:a qonstruit par Desorgues, et qid est oimfi de deux. gdnieB. en 
brome. Get 4didce Adt partie du PalaiSfrRoyal. > • 


20 








SCEEBN TO THE CHAMBER OF DEPUTIES. 

This ScreeDf^ CMr principal entnuiee to" &e Courts pf cMerant Pa/a» Bourbon, 

now the Chamber of Depnties, is of wry noble dimepl^ns, the handsomest of the kind 
in Paris, and cames with it an idea of :)>elongii% to Solace of the most sj^endid order. 
It consists of a flpe portico, with a rteh lateral eoli^iule of the Cotinthiait order, ox 
tending each way; Die hrst court, .being 280 fbet-lOhg and 162 broad, presents nothing 
very uncommon or excellent of architectural disj^y, ' Die ^^er court, or Cour d'ffonneur, 
is more characteristic of grandeur; it is 140%t.^y 96, and presents some very fine 
compartments of (he palace. At the ekttmni^ of'this <mnrt is a portico, with eight 
Corinthian columns, originally construbtsd for the ptinc^ial entrance to tiie Chamber ot 
Deputies. The two figures, placed upon ^^tals, in front of the inner portico, are 
Minerva, and a personification of Strength,; (hid 'former chiseled by Bridan, the latter by 
Espercieux. Those supporting the dial were the work of Fragonard. 


BANK OF FRANCE. 

The Hotel of the Bank of France/ previous to having been, devoted to the public 
service, was the residence of several of the French nobility. It was constructed, in 
1620, for M. de la Vaillidre, frmn the designs of Francois Mi^ard. The Comte dc 
Toulouse having made a purchase of it, iff 1713, epiployed . Robert de Cotte to repair 
and embellish jt, and to make to it a number of in^o^t additions. At the death of 
this Prince, it fell into the hands of thn Duke of PW^i^, who occupied it until it 
became national property ; and tihoftn^aij^ ttummo^.paifftii^^; which then embellished 
it were partly bought up 'by vaiibns iildivWii^, and paHIjj^lNWaine a portion of the 
Miofe. The Hotel de Tou’/fim was i^r!i^rM, in .1811, to the Udminiotration of the 
Bank of France ; a numbrf of alterations- th0ff#lk* placi in thiSJStrncture, under the 
•direction of M. D8ia.j4, The cl^ im^irtmient w ip 

the principal front, whicWfaceS the BWm Vk^et. Ti^ ttkihfe of M. Delauntqr is 
here effectually displayed. Die dispo^l^of With Hi pitoters of ^ Doric 

order, is admirably studied ; and Ae sculpturai aw so arranged as to enrich with- 
out jmrehatgit^ this part of the building. 
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PORTIQUE DE LA CHAMBRE DES. D^PUT^S. 

Le portiqae de la Chanoi^re des est un des plus 

beaux de Paris, et ses dim^siqQft'dotiiientT id||i d’un pPlus de la plus grande ma- 
gnificence. 11 consiste d’un, 1^’b po^he, aypi une rangde .lat4rale de colpnibes de 
r ordre Colinthien. La premiira ic^ur, de 280 p^i^e.de longimur «t l^i^e laigeiir n’offre 
rien d’extraordinairc sous le iapp<^ de 1’ archit#|^ : 1' an|re tour,^%i a 140 pleds de 
longueur et 96 de largcur, ol^re d ta vue une belle partie dn||^iB> qui lui donne un air 
de grandeur. A I’ extremity de cette cour est,un porchei^ewposfi de hujt colonnes de 
’ ordre Corinthien, qu’ on avail d’abord dlevdipur 1’ entrde^priucipale de la Chambre 
des I>4putes. On voit deip statqes, en face diipefoiMLintdrieiir ; 1' une, qui reprdsente 
^a Force, est d’ Esprxeieqx, 1’ autk, repr^sentand^jlliBerTe, d sculpt^e par Bridan ‘ 
cclles qui supportent le cadran sgnt de Fragonards . : 


BANQUE DE FRANCE. 

L” Hotel approprid maintenant, au service de la Banque de France, 6tait autrefois 
la demeure de plurieurs fiunillcs nobles. II fut bdti, en 1620, pour M. de la Vail- 
li^re d* aprds lea dessins de Fian^ois Mansard. Le Comte de Toulouse, enayant fait 
r acquisition, en 1713, y fit taire des reparations par Robert de Cotte, qui y fit aussi 
des additions importantes. A la tuort de ce prince, cet hotel passa entre les mains du 
Due de Penthiivre qui 1' oceupa josqu' h ce qn’ il fit partie des biena nationaux : une 
partie des beaux taUeaux qui s' y trou\aient aioi| .(pt,.^et4e par difiK^rens individus ; 
et le reste fut pUed an. Mniide. L’ Hotel, dqfquloiMnlut approprid,en 1811, d 1’ ad- 
ministration de la BahiV||e de ^’rancu, et il se fit alors, eoas 1' direction de M. Delaunoy 
un grand nombre de r^j^ngeasens dans saconebrootiion. ‘ Cet . vehitectefitsurtout preuve 
du talent qni le dkiiq^d|u lafasade priqci];>ale^.qui estonAnr Place des Victoires. ' 

U diipoutioa de 1’ atcitiCl^.«68 piliers d^H* ordre Dori(|ne^ est dans le meUleur gout 
et iM aon^ves aoni plajilea do^tto^ d eiMir 1' ddilM. 
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The facade of this theatre consists of six columns of the Ionic order, which are 
freely proportioned and destitute of all ornament. Its site is well chosen, and the 
huildings around it, from their regularity, are calculated to give it an imposing appear- 
ance. Much cannot, however, be said in favor of the general arrangement of the struc- 
ture; and it is greatly to be regretted that the ill-judged prejudices of the actors pre- 
vented tlie architect, M. Heurtier, from placing the front of the theatre towards the 
Boulevards. A fine perspective luight have been obtained, and the whole appearance of 
the quarter built upon the site of the Hotel de Choiseul, would have been greatly im- 
proved. A short time after its erection, the theatre underwent considerable alterations. 
De Wailly constructed two additional tiers of boxes, and effected other iniproA enumts. 
In 1797, M. Bienaim6 was employed to make new changes in its appearance, lie gave 
the interior a speroidical form, altered the arrangement of the boxes, removing those <m 
the stage to make way for staircases, and eflected some improvements in the orchestra, 
and in fine gave the whole interior a new appearance. 

The Italian Company after leaving the Rue Maiiconseil, occupied for some time the 
Theatre Feydeau, whence they removed to that which we have ju.st de.scribed. It is 
called the Thtatre Favart. Madame Catalan!, at one time, licld this theatre, but gave 
*1 up as an unprofitable speculation. 


THE EXCHANGE. 

Tim: Bourse, or Exchange, is situated in the Rue Filies Si. Thomas. Tlic old 
Exchange w^as originally established in a part of the Palace Mazarin, in the buildln- 
now occupied as the Trea.sury. At the time of the Revolution it was tramiferred to the 
Petits^PireSj afterwards to the Gakrie de Virgime of the Palais Royal. Tlic first stom.* 
of the new Exchange was laid in 1808. It was conimonoed under the directioii^.and 
from the designs of the celebrated architect, Brongniart. It occupies a space 
formerly belonged to tlie convent of tlie FiUes de St, Thomas. It is in form a long 
square, running in length to 212 French feet, and in breadth 120 feet. It presents a 
perfect peristyle, with Corinthian columns each way in front, raised upon a basement (»f 
about eight feet in height. The columns are 66 in number, forming a fine piazza about 
the building, and the whole appearance of the structure is imposing and magnificent to 
.1 high degree. A handso^;K* vestibule leads on the right to the private apartments 
appropriated to the brokers/ and on the left to the Tribunal of Commerce, which is also 
attached to this buildinr/ A spacious room of about 116 feet long, and 76 broad, 
capable of holding 2,000 persons, is a]>propriated to the business of the Exchange 
Brongniart, the architect^, did not live to see his noble work completed. He died in 
1813, and M. Labarre, at bis death, superintended the structure until its completion. 
The interior* is well conceived. The communications between the different offices, tiie 
Tr^nal, &c. are managed in the most convenient maimer imaginable. It is consideiwi 
om of the most pesfect and handsomest edifices of the kind in Europe*. 
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THEATRE DES ITALIENS. 

La facade ^dc 'Ce th^&tre eat eompdsi^e de mx colonnes, de V ordre lonique, d’ une 
belle proportion et aana le moindre omemcnt. La aituation est bien choisie, et les 
bttimeiM qni i* dotourent^ ajoiitini, jMtr k V efiet qu’ il prodnit. On ne 

peut cepoodntttfiidqni adnw^ j| «8t k regretter que Ics prk- 

juffia ^cer la fagade prin- 

cipate eu Ace dm BoaleVi|xd8,i-<ftT j^v on pt cArten«>iin beau pomt>de- 

vue, et augments 'la beautS dn qnSrti^^&ti lor i^lndiroit ok Stait autrefois 1’ H6tel de 
ChoUeul. Peu de temps iqftrSs ^ A^b&t^ on y fit dee ehangemens consi- 

dSrables : De Widlly y ajoutj^ de<$; mag^es de* et y fit d’ aotres amSliorations. 
M, BienaimS qui fut diai]^j en 1797, d* y Atre'^a ‘li^veaux chat^emens, dmma k 1’ 
iiitSriu. r une forme spSroidique, changes P airahgement iea Ic^es, et abatit celles qui 
etutent Bur I’ avant-seSoe, afin dounettre h lew' place deB>tSMndiers : il fit auesi quelques 
ehangemens h 1’ orcbestxe, et dfifin donna k tout 1' intSne«<^une'noavelle apparence. 

La troupe Italicnne, aprbs avoir quittd A,Ra« Maueonseil, occiqpa pmidant quelque 
temps lo th^Atre Feydau, d* oA elle Slitf'^Vtt^er repHlAeiittittOns S celul que nous 
\cnoiis de decrire, et auqud on a donue b nom de Thi&tre Favart. 

i^ii cubbre Catalani, qui avail pris ce thSitre, s’ en defit bientbt aprAs, comme 
d’ line eiitrepnse qui ne r^pondait pas k ses espSrances. 


LA BOURSE. 

La Bourse est situie dans la Rue Fillcs Rt. Thomas. Elle etait autrefois* ctablie 
dans une partie du palais Masarin, et.dans le bhtiment qu’occupe maintenant la Treso- 
lene : elle fut transportbe, 1^ de la Revolution,' aux Petits-Pbres, et ensuite k la Galone 
de Virgiiiie, au Palais-Royal. Ouposa en 1808, la premibre pierre de la nouvelle Bourse, 
et CO bAtiment fut comm^neb sous la direction et d’aprba lesutesseins du cblbbre archi- 
tccte*Brongniart. La jdace qu’il ocoupe appartenait autiefcds au cimvent des Filles St. 
Thomati. Il a 212 {Heds de loi^eur, et 126 de largeur. Il'prbsente un peristyle par&it, 
avee des colonnea de 1’ ordre oorintbion ‘de cheque cotb, blcvbes sur un soubassement 
d’u peu prbs 8 pieds de hauteur. Il y a suxante-six colonnes qui ferment autour de la 
Bourse un iris beau Pioxza, et lui dounent un air de grandeur M de magnificence. Un 
beau vestibule, sur la droite, conduit aux appartqmens deetinbs aux agens de change, et 
Biir la gauche, au Tribunal du Commerce qui estanssi attnei^ a ce bfitiment. Une salle 
d'h peu prAs 116 picds de longueur, et 76 do largeur, faite pou^' contenir 2,000 personnes, 
est destinee aux affaii'ss de la BourtfR L' architecte BrongnVj^ Qfir"it pas terminer ce 
bcl ouvrage ; il rnounit en 1813, et M. Labarre fut charge^ aprbs sa mort, de surveiUer au 
porfectionnement de ce bntiment. L’ intbrieur en est trbs bien conpn, W les passages de 
communication entre les difi'erens bureaux, b Tribunal, &c. sont on 'Ue pent mieux dia- 
posbs. On regarde aveo raison la Bourse, conmw-I* un de plus beatwt Mifiees 
se voient en Europe. , 
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SAINTE-CHAPELLE. 

Saint-Lovis idteta de r £m]^reat iBaudouio, et ji un prix immense, un grand 
nombre de reliquei paiaini le» quellMOii dhitingnait une couronne d’^pines qn’on dit avoir 
celle portde pax JdiaAx^bmtymiep^e de k cibix d la quelle il fut attach^, un mor- 
ceau de aa robe, etfe fcr dek lancad<^'t'3 fut' perei'.’ ; Toi^ ces reliques furent regues 
k Paris avec la plus §^nde Viin^ratiob et 4dute la ^mpe fHM^ble'. S<^ lAuis qui alia 
lai-rndme an dcvant d*allM,^fit b&tif la StAm^Chap^ pOur leur reception. £Ile fut 
commenode vers J’ annee 124S, et finie en 124d. Pierre de Montreuil, 1* un des mellleurs 
ardhiteetes de eette dpoqn^ et k qui d' on doit qnelques uns des plus beaux monumens 
gothiques qui ekistent en France, fut chargd deMtirddt ddifice, sur V emplacement ou 
se troutait antrefois la Chapelle de St Nicolas, fmrdee pidr le roi Robert, c’est il dire dans 
r espace bdntd au Midi par le Pont St Michel, et au Nord par le Pont au Change. 

Cette dglhfe* est .dottble. La chapelle supdrieure, qui a dpeuprils 110 pieds do 
longneur,\ur 27 de laigeur, dtait employde au service dii rm et de ses officicrs. C’est 
dans r ddifice infdrieur, qu’on appelait autrefois Basse Sainte Chapelle, qne fut enterrd le 
cdldbre Boileau. La Sainte Chapelle sert maintenant k un usage bien different de celui 
au quel elle fut d’abord destinde. EUe contient les Archives des Cours de Justice, qui y 
Bont admirablement arrangdes, et qui en occupent presque tout 1’ intdrieur. 


LE CAFE TURC. 

Paris est presqu’ aussi renommd pour 1’ dldgance de ses Cafes, qu pour la beautd 
de ses Monumens publics. On calcule qu’il y a k Paris 787 Cq^ dont plusieurs se 
font remarquer par une dldgance et une grandeur qui doivent dtooner les dtrangei-s. 

Le Cafd Jure, situd sur le Boulevard du Temple, est h&ti, comme son nom 1’ indique, 
d V instar de ceux de Turquie. Le salon de ce Cafd est un des plus beaux de Paris, et 
1’ on en admire aussi les jmrdins, qui sont disposds avec un godt particuUer, et oil 1’ on 

donne ordinairement des concerts. Ce Cafd, o& T on trouve aussi use salle de Billiard, 

• • 

est un des principaux ornemens du Boulevard du Temple. 
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PORTE ST. MARTIN. 

The Porte St. Martin is situated on the Bouveiard of that name, and separates the 
Rue St. Martin from the Faubourg St. Martin. It is a triumphal arch, constructed in 
1674, from the designs of Pierre Bullet, a pupil of the celebrated Francis Blondel, who 
erected the Porte St. Denis. It forms a square, in height and breadth of about 54 feet ; 
and is diVided into three arches, the centre one being of the height of 30 feet and <*t 
the depth of fifteen feet, and the others 8 feet wide and 16 feet high. In the spaces 
over the smaller arches are two bas-'reliefs, the one depicting the conquests of Louis XI V. 
and tlic other exhibiting the figure of this king, in Herculean proportions, dealing death 
around him, and receiving a victorious crown. On the faubourg*side the bas-reliets 
represent the taUng of Limbourg, and the defeat of the Germans. These bas-rcliefs arc 
the united work If Desjardins, Marsy, Le Hongre, and Legros. The whole is surmounted 
by a pediment, bearing, on the side of the city, this inscription : — 

Ludovico Magno, Vesontione Sequanisque ms captis, et fractis 
Germanorum, Hispanorum et Batavorum exercitibus, Prcef. et cedil. 
VONI CC. ANNO R. S. H. M.DC.LXXIV. 

On the side of the faubourg is this inscription : — 

Ludovico Magno, quod Limburoo capto impotentes uostium minas 
UBIQUE REPRESSIT, PrCEF. ET a:DlL. PONl C.C. ANNO II. S. H. M.DC.LXXV. 


PORTE ST. DENIS. 

The Porte St. Denis separates the Rue St. Denis from the fiiubourg of that name. 
It is in the form of a triumphal arch ; it was erected in 1672, from the designs of Francis 
Blondel, in commemoration of the success of the French arms about that period. Blondel 
has in this structure employed all the resources of his genius. He was powerfully 
seconded in his efforts by Michel and Francis Anguier, who executed the sculptural parts 
with the happiest effect. It is about 72 feet in breadth, and is of the same height. The 
arch is carried to the height of about 42 feet The front, towards the city, partakes of 
two architectural forms, the pyramid and obtdisk ; the latter parts are decorated with 
antique trophies, executed in excellent style. At the base of each of these obelisks is a 
figure of colossal dimensions, the one representing the States of Holland, the other the 
Waters of the Rhine. These two figures, of very excellent chiseling, are from the 
designs of Lebrun. Over the arch is a tablet, which represents, in bas-relief, Louis XIV. 
on horseback, dressed as a Greek warrior, who is identified, in spite of this disguise, by 
his flowing wig. Upon the friew are the words : Ludovico Magno. On the faubourg- 
side the decoration is the same„ with this exception, that the bas-relief represents the 
taking of Maestricht. Instead of the human figures lions arc substituted. The in- 
scription disappeared in the time of the Revolution. In 1807 government ordered its 
restoration. This gate oi' St. Denis, or, more properly speaking, triumphal arch, is ac- 
knowledged to be one of (he greatest ornaments which graced the reign of Louis XIV. 
and which does honour to the capital it so greatly adorns. 
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PORTE ST MARTIM. 


La Porte St. Martin, qui eat situec sur le Boulevard de ce nom, separe la 
line, du Faubourg, St. Martin. C’est, comme la Porte St. Denis, un arc de triomphe, 
«‘t elle fut butic cn 1674, d* apr^s les dessins de Pierre < Bullet, 61dve du calibre 
Frangois Blondel, qui ^rigea la Porte St. Denis. Cet Edifice a cinquante picds 
<r ^d^vation sur une largeur pareille, et quinze pieds d’ 6paisseur. II cst perc6 de trois 
(ircades : cello du milieu a quinze pieds de largeur et trente de hauteur ; le^'deux autres 
u’ont que huit pieds de largeur et le double de hauteur. Au dessus de ces deux^demiers 
on voit deux bas-reliefs, dont V un repr^sente lee victoires de Louis XIV. et sur 1’ autre 
oil a repr6sent6 ce monarque, fort comme Herciule, comme lui terrai^ant tout ce qui 
I’approche, et recevant une couronne. Les bas-reliefs du e6t6.du faubcurg repn&sentent 
la prise de Limbourg et la d^faitc des Allemands. IIs ^dcutiii par Desjardins, 

Marsy, Le Ilongre, et Lcgros. Le tout est surmont6 d* un portant du c6t6 de la 

ville, cette inscription: 

Ludovico Magno Vesontione Sequanisqub bis captis et fractis 
Germanouum, Hispanorum et Batavqbum BXEBCitiBUS^ Pbobf. et (EDIL. pom 
O. C. anno R. S. IL M.DC.LXXIV. 

Du c6t^ du faubourg : 

Ludovico Magno, quod Limbubgo capto impotentbs hostium min as 

UBIQUE REPRESSIT, PrCEF. ET <EDlt. PONI. C. C. ANNO R. S. H. M.DO.LXXy. 


PORTE ST. DENIS. 

La Porte St. Denis, qui separe la Rue St. Denis du faubourg de ce nom, a la forme 
d’ un arc dc triomphe. Elle fut bUtie en 1672, en commemoration du succ^s des armees 
frangaisos h cette epoque, et d’ apr^s les dessins dc Frangois Blondel, qui fit alors preuvc 
dc tout son g^nie. 11 fut noblement second^ par Michel et Frangois Anguier qui en 
execut^rent les sculptures avec de plus le grand succ&s. Get Edifice a il peupres72 
pieds de largeur et de hauteur, et V arc s' el^ve & pr&s de 42 pieds. La fagade du cdt6 
de la ville a deux formes d’ architpcture, V une en pyramide ei V autre en ob^lisque : 
CCS derniers sont orn^s de troph^s ex^cut^s dans le meilleur gofit. Au bas de chacun 
de ces ob^lisqucs est une statue de* grandeur colossale ; F une reprdsente les 6tats de la 
Hollande, V autre les eaux du Rhin. Ces deux statues^ d* une sculpture exquise, sont 
d* apr^s les dessins de Lebrun. Au dessus de arc est une tablette qui repr6sente, cn 
bas-relief, Louis XIV. k cheval, sous la forme d* un guerrier Orecimais qu’ on reconnait, 
malgr6 ce d6guiscment, a sa grande perruque. Sur la frise de V arc sout ces mots : 
Ludovico Magno. Du cdt6 du faubourg St Denis, les omemens different en ce que 
le bas-relief represente' la prise de Maestricht, et qu* on a mis des lions au lieu des deux 
statues. L* inscription qui avait disparu pendant la Revolution, fut replacee, par ordre 
dii gouvernement, cn 1807. « 

On regarde avcc raison la Porte St. Dems, comme 1’ une dee plus belles productions 
du siicle de Louis XIV. au quel elle fait honneur ainsi qu* 1 la ville dont elle est V un 
des plus beaux ernemens. 
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NTAINEBLEAU. COUR DE LA FONTAINE. 


The C(w de la Fontaine is the most pleasant of all those attached to this cele- 
brated Ch&t^, both on account of its situation, and of the prospects it affords. The 
fountain to w|ich it owes its name, and which will be described in another part of the 
work, has three times changed its form and place. 

The first story of the right wing of this Court was formerly appropriated for the 
dowager-queens. It was there that the Emperor Charles V. lodged, when he visited 
Paris, in 1539 : the same apartment was occupied by Pope Pius VII. when he came 
to France, in 1804, and he was there kept in captivity from the 20th of June, 1812, till 
the 23d of January, 1314. 

The left wing, remarkable for its double flight of steps, the disposition of its plan, 
and for its architecture at once pure and noble, is one of the parts of this Ch&teaa which 
.tie attributed to S. Scrlio. It contains a theatre, with three rows of boxes, adorned 
with rich ornaments and paintings, after drawings made by Claude And ran. 


FONTAINEBLEAU. PLACE D’ ARMES. 

One of the principal entrances into the CMdtau (which will form the subject of 
another plate) is from- the Place (f Arms, through a noble portico, seventy-four feet 
high and forty-two wide. On a tablet of black marble, placed over this entrance, is the 
following inscription in letters of gold : — 

HeNRICUS QuARTUS, dPHANCIiE ET NaVABRAE REX CHRISTIANIRSIMUS, BEt- 
LATOR FORTISSIMUS, VICTOR CI.E1IENTISS1MU8,. REBUS A0 HAJE8TATIS ET 
PUBtlCiE SAEUTIS FIRMAMEKTUK COHPOSITIS, HAKC REOIAM AU8PICATO _RK- 
STAURAVIT, IMHENSUM AUXIT, HAONinCEXTIUS BXORNAVIT, ANXO M.DC.IX. 
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FONTAINEBLEAU. COUB JOE LA FONTAINE. 

La Cour d* ia Fontaine est la pine agr^aUe de oe Cbdteau, par son^ exposition et 
ses points de vne. La fontaine qni Ini donne son nom et dont nous ^rlerons dans 
one autre partie de oet ouvrage, a cha&gd trois fens de forme et de place. 

Le premier ifttage de 1* aile drmte de cette Cour fonnait 1* anoien appartement des 
reines*mbtOs. C’est lb quo fnt lo^ 1' empereur Charles Quint, lorsqu’ il vint k Fon- 
tainebleau^ {^1^9: ce mdme appai^ment fut occupy par lepape Pie VII., lorsqu’ ii 
aint en Frai^. I la fin de 1904, et e’ est lb qu' il fut retenu captif, depuis le 20 Juin 
1912, jnsqn’ au 28 Janvier 1814. 

Le bfitiment de 1’ aile gauche, remarquable par son double escalier, la disposition 
de son plan, et son ordonnance pure et riche, est one des parties de ce chfiteau attribute 
bS. Scrlio. Il contient uh th^fltre, dont la salle a trois rangs.de loges, richement 
ornbes, et dont les peintures ont 4t4 exbcutees sur les dessins de Claude Andran. 


FONTAINEBLEAU. PLACE D’ ARMES. 

La principale entr^ du chfiteau de Fontainebleau (qui fournira le sujet d’une des 
gravures de cet ouvrage), est du c5t4 de la ville, sur la Placb n’ Armes, par un beau 
portail de soixante quatorze pieds de baut, sur quarante deux de large. Sur une table 
de marbre noir, on y lit cette inscription en lettres d’or 

HENRICUS QuARTUS, FhANCIE BT NAVARRiE rex CHBI8TIANISSIMU8, BEL- 
LATOR P0RTIS8IMUS, VICTOR . CLBMBNTI88IMUS, REBV8 AD .MAJESTATIS BT 
PUBUCJB SALUTIS FIRMAMENTVM COMPOSmS, HANC REOIAM ADSPICATO RE- 
STAUHATJT, IMMENSUM AVXITi MAONI8ICBNTIU8 EXORNATIT, ANNO M.DC.IX. 
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FONTAINE DES INNOCENS. 

This iSWuinent is justly consideied as one of the finest of the sort existing in 
France. It erected, in 1651, at the comer of the Rue aux Fen, after the drawrings 
of Pierre LescU and Jean Goujon. It was thought necessary, when the chnrch of the 
hmocem was demolished, to place a fountain on the spot it occupied ; and it was at* 
tempted, under the direction of Messrs. Poyet, MoUnos, and Legrand, to carry to this 
spot the fount|in above mentioned, and to add to it a fourth side, become necessary 
from its isolated situation. The fountain was consequently taken to pieces, carried and 
rebuilt, without any of the sculptures being in the least degree injured. These sculp* 
tnrcs, which consist of Water>gods, Tritons, and Naiads, are by Jean Goujon, with the 
exception of those that have since been added by M. Pajon. The harmony of the 
whole structure has always been greatly admired, and the exquisite taste of the 
original architect of the Louvre is visible throughout The characteristic features whicli 
distinguish the works of Jean Goujon are elegance of form, simplicity of contour, 
grace of movement, and the most easy flow of drapery. 

The height of the fountain is forty*two (French) feet ; the water, which is supplied 
l>y the Canal de /’ Ourcq, rises to the top of the cupola, and falls again into a comjue, 
whence it descends upon a platform, and, escaping to fill four other co» 9 uc«,'fails agiiin 
into a large square bason, constructed at the foot of the monument, and in wliich are 
placed four lions, out of whose mouth water issues in abundance. A simll tablet of 
black marble bears this inscription : Fontium Nympuis ; and on the fountain were also 
engraved these two lines, written by the poet Santeuil: 

tjaos duro cemis simulatos marmore fluctu<i, 
llujut Nympha loci credidit esse suos. 


FONTAINE GAILLON. 

The Rue de Gaillon, thus ’named from an Hotel which stood at the corner of it, 
extended formerly, on one side, to the Rue St. Honori, and passing, on the other, 
between the H6tel de Richelieu and that of la Valliire, reached one of the gates of 
Paris, which was hence called Porte GaiUon, Louis XIV. having ordered, in 1645, that 
all the ground between the gates St. Denis and St. Honors should be sold, and edifices 
built on it, that part of the Rue GatV/on which was beyond the Rue Revne^Saint-AugnUin 
was razed, and the gate bearing its name demolished, in 1700. 

It is hear the street of that name that the fountain Gaillon has lately been erected. 
The arolu^t, M. Visconti, enjoys in Paris a considerable reputation, and the fountain 
he has built greatly embellishes the spot where it it is placed. 
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FONTAINE DES INNOCENS. 

On regarde atec raieon la Fontaine dea Jmtoeent, comme an des plu^ beaux monu^ 
mens de cette eap^ce qui existent en France. Hie fat 4iigee, en 1561, ^ 1' angle de la 
Rue aux Fers, iuc les dessins de Pierre Lescot et de Jean Goujoa. Lf'rqu’ on abattit 
r ^glise iim:Irm6eenty on crut devoir mettre k place qn' elle avait o6cup4e une fon- 
taine, et l^ on ^treprit, sous la direction .de M. M. Pdyet, Molinos et Legrand, d’ y 
transports la fonitaine en question, et d* y ajouter une quabril&nie fa^adeldevenue n^ces- 
saire dans son isolement. La fontaine fut-en consequence demontee, transport4e, et 
reconstrttite que la sculpture en regdt la moib^ atteinte. Les sculptures, qui 
consistent de Dieux matins, de IVitons, et de Naiades sont de Jean (loujon, excepte 
celles qqi ont depuis 4td ajoutdes. par M. Pajon. On admire lharmonie qui existe 
entre les dldiSrentes parties de ce monument et 1’ on reconnait pairtout le goUt exquis de 
1' architecte du Louvre. Les traits caract^risques des^ouvrages de Jean Goujon sont 
r 61^gance des forms,' la simpllmtj do CCiit(Nir,.la grace du mouvement, et le naturel 
avec le quel les figures sont drapfis. 

La hauteur totale de la fontaine est de qoarante deux pieds; les eaux fournies par 
le Canal de 1’ Ourcq Jaillissent jusqu’ k la voute de lacoupole, et retombent en bouillon- 
nant dans une conque ; de Ih, elles descendent sur une plateforme dont elles s* 4chap- 
pent en nappes argent^es, pour rcmplir quatre conques, d’ofi elles d^bordent en une pluie 
epaisse pour remplir le vaste bassin carr^ construit au bas de ce monument, ofi quatre 
lions lancent encore de leurs gueules un torrent d’eau. On lit sur une '.ablette de 
marbre noire, cette inscription: Fontium Nimphis. On y a grav6 aussi ;es vers de 
Santeuil : 

Quos duro cernis simulates marmore fluctus, 
llujus Nympha loci credidit esse suos. 


FONTAINE GAILLON. 

La Rue de Gaillon, ainsi nomm^e d’ un Hfitel de ce nom qui se trouvait au coin 
de la rue, s’ etendait autrefois d’ un cote jusqu* ^ la roe St. Honors, et se prolongeait 
de r autre entre les emplacemeus de 1* H6tel de Richelieu et celui de la Valli^re, jusqu’ 
k une des portes de la ville, qui avait re$a d* cUe le nom de Porte Gaillon. Louis XIV. 
ayant ordonn^, en 1645, que toutes les places vides, entre les portes Saint Denis et Saint 
Honor6, fussent vendees, et couvertes d’ ddifices, la prtrtie de oelle-ci qui depas&ait'la 
rue Neuve-Saint-Augustin fut supprim^e, *et la porte abattoe en 1700. 

C* est pr^s de la Rue de Guillon'^ju’ on vient de placer la petite fontaine qui lui doit 
son nom, et qui est represent^e dans notre gravure, L’ architecte est M. VLconti, qui 
jouit k Paris d’ une haute reputation ; et cete fontaine* contribue beaucoup 4 1’.'embel)^ 
sement du quartier ou elle est placeo. 
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COLUMN ON THE PLACE VENDOME. 

Place de Vend6me owes its name to the old Ii6tel de Vendfrme^ which stood on 
the bj^ot where this fine square was built by the city of Paris in 1G99, from designs by 
\rnles Hardouin Mansard. In the middle of this square stood, till the year 1792; on a 
pedestal of white marble, an equestrian statue of Louis XIV. In the place of this mo- 
nument was be^n in 1806, and concluded in 1810, the construction of a. column intended 
to commeniorat© the victories of the French army iii Germany. This column is perhaps 
one of the mostlremarkable monuments in Paris. Its height is 132 (French) feet, and 
its diameter 12> It is in imitation of the pillar of Trajan at Rome, and is built 
of stone, covered with bas-reliefs, in bronze, from twelve hundred pieces of cannon, 
taken from the Russian and Austrian armies. The bronze employed in this monument 
was about three tfundred and sixty thousand pounds weight. Tlie column is of the Doric 
order. The bas-reliefs of the pedestal represent the uniforms and weapons of the c<ui- 
quered legions. Above the pedestal are festoons of oak, siijmcrted at tlie four angles by 
eagles, in bronze, each weighing five hundred pounds. The bas-reliefs of the shaft 
pursue a spiral direction from the base to the capital, and display, in chronological order, 
the principal actions of the campaign, from the departure ol the troops from Boulogne 
to the battle of Austerlitz. The figures are three feet eight inches high ; ihcir number 
is said to be two thousand, and the length of the spiral band eight hundred and foity 
feet. Above the capital is a gallery, which is reached by ti winding stair-case, within the 
column, of one hundred and seventy-six steps. Over the door leading to the stair-ease 
is a bas-rclicf, representing tw'O figures of Fame, 8U}>])orting a tablet, upon which is the 
following inscription, no longer visible, it having been, on the restoration of the Bourbons, 
rovered with a bronze plate: — 

Nr.APoMo. Imp. Aug. 

Monumentum bklm GERMAMU I, 

Anno M.DCCCV. 

TniMKSTKi. sPATiA. nucTu. suo puoflu;ati, 

Kx. miiE, cAPTo. 

Glouiai. KXKncrrt'S. maximi. Dicavit. 

The capital of the column is surmounted by an aeroterium, upon which form i ly 
stood the statue of Napoleon, measuring eleven feet in height, and weighing five thousand 
one hundred and twelve pounds. It was taken down in 1814, and a white Hag now 
waves where it formerly stood, h'rom the platform, which is of wliite marble, -and sur- 
rounded with palisades, may be enjoyed an excellent view of the French capital and its 
many monuments. 


PAVILLON DE FLORE. 

This Pavilion forms one of the angles of the galley which reaches from the Louvre 
to the Tuileries, and was comnenced by the advice of Catherine de Medicis, under the 
reign of Charles IX., who laid the first stone. 

The Pavilion de Flore, as may be seen by the annexed engraving, stands opposiU* 
the Pont Royal, which communicates from the Quais of the Louvre and of the Tuilei ics 
to those of Orsay and of Voltaire. Having been carried away by masses of ice, in 16*84, it 
.^s rebuilt 16*85, and.at his own expense, by order of Louis XIV. The designs -were 
ihyiii§lie<H5y Mansart and Gabriel, and the execution was entrusted to Francois Uomain, 
a Dominican friar. 

It was upon this bridge, on the side of the Rue du Ihtc, that a piece of cannon was 

^aced, on the 10th of August, 1792, to fire upon the palace. The mark of a cannon-b-Jl 
• was still visible a few years ago between two of the windows of the Pavilion de Flore. 
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COLONNE DE LA PLACE VENDOME. 

Cette place doit son iioin k T ancien Hotel de Vendome, q^iii se trouvait k T 
oil la Ville de Paris fit batir, en 1699, cette belle place, d* apr^s les dessins de Jules liar- 
douin IVIansard. Au milieu de cette place se.voyait, jus qu’ en 1792, une statue equestie. 
de Louis XIV. sur un pi6destal de roarbre blanc. A la placqde cette statue on ^leva une 
colonne en commemoration des victoires de V arm4e Fran§aise en Allema^^ne, et qui, com- 
menc6e en 1806, fut termin^e en 1810. ^ Cette colonne est peut-6tre TuU des plus remar- 
quables monuioiens de Paris. Elle a 132 pieds de hauteur, et son diamitr/: est de 12 pieds. 
A r imitation de la fameuse colonne de Trajan, k. Rome, elle est de pierre couverte de bas- 
reliefs en bronze, provenant de douze-cents pieces de cannon prises sur les armies Russes 
et Autrichiennes. Le bronze qui a servi k la 'construction de cette colonne pesait environ 
trois cent soixaiite mille livres. La colonne est de V ordre Dorique. Les bas-reliefs du 
pi^destal reprisentent les uniformes et les armes des legions conquises. Audessus du 
piedestal sent des festons de ch^ne, support6s par quatre atgles, en bronze, dont chacun 
p^se cinq cent livres. Les bas-reliefs de la colonne, qui la contournent depuis sa base 
jusqu’ k, son chapiteau, representent en ordre chronologique, les principales actions de la 
campagne, depuis le depart des troupes, du camp ^e Boulogne, jusqu’ k la bataille 
d’ Austerlitz. Les figures qui ont tiois pieds huit pouces de haiiteur, se montent k pres 
de deux milles, et la bande ue bronze sur la quelle elles se trouvent a huit cent quarante 
pieds de longueur. Au-dessus du chapiteau est une gallerie, k la quelle on arrive par un 
escalier Tl vis,de 176 marches, et pratique dans V int^rieur de la colonne. Au-dessus de la 
porte qui m^ne k cet escalier est un bas-relief, repr^sentant deux figures de laRenommet , 
soutenant une tablette, sur la quelle est grav^e V inscription suivante, qu’on a couverte, 
lors du retour des Bourbons, d’une plaque de bronze : — 

Neapoijo. Imp. Aug. 

Mon UMENTu||l BELLI GKRMANICl 

Anno M.D.CCCV. 

Trimestri. spATiA. DUCTU. suo puofligat; 

KX. A211E. CAPTO 

GlORIVR, EXEIICITUS, MAXIMI, DICAVIT, 

Au-dessus du chapiteau s’elc*ve une forme circulaire, sur la quelle etait autrefois 
placee la statue de Napoleon, qui avait onze pieds de hauteur, et pesait cinq mille, cent 
douze livres. On descenc|it cette statue, en 1814, et un drapenu blanc est maintenant a 
la place qu’ elle occupait. De la platefbrme, qui est de marbre blanc, et entource do 
palissades, on jouit d’unc tr^s belle vue de Paris et de ses monumens. 


PAVILLON DE FLORE. 

Ce Pavilion forme 1’ un dcs angles de la galerie qui.B’ £tend du Louvre aux 
Tuilcries, et qui, d’ apr^s les conseils de Catherine^ de M^dicis, fut commenc4e sous Ic 
r^gne de Charles IX qui en posa la premiere pierre. - 

Le Pavilion de Flore, ainsi qu’ on le voit dans la gravure, se trouve vis a vis du 
Pont Royal, qui communique des Quais du Louvre et des Tuileries, k ceux d’ Orsay et de 
Voltaire. Ayant £t^ cmport6 par des gla^ons, en 1684, il fut reb&ti en 1689, par Louis 
XIV. k ses propres frais. Les dessins sont de Mansard et Gabriel, et Tex^cution en fut 
confiiie k Francois Romain, moiiie Dominicain. 

C’ est sur ce pout, du cote de la Hue du Bac, qu'on plaga une pifece de canon, le 
10 Aout, 1792, pour tirer sur le palais ; et V on. voyait encore il y a quelques annees la 
marque d* un boulet de canon entre deux des feiietres du Pavilion de Rore. 
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• CHURCH OF ST. ETIEJNNE-DU-MONT. 

This is a parish church, situated near the spot where the old church of St. Gene* 
vieve forinerlv stood.. It was once but a chapel belonging to this church, and was 
then called Chapelle du Mont, but, if we may credit Guillaume le Breton, it assumed 
the dignity of a church so early as 1221. As a church, however, it w'as a long finite 
dependent on the church St. Genevieve, through which alone if could be entered, and 
it was not till 1517, when the church was nearly rebuilt, that it was allowed a separate 
entrance. The first stone of the principal front, which oilers a mixture of the Greek 
and Saracen style of architecture, was laid by Marguerite de Valois, the first wife of 
Henry IV., who was so ambitious of this honour that she paid for it the sum of JKlOO livres. 
This took place in 1610, as appeared by the following inscription, which, together with 
the arms of Marguerite, w^as placed on the first stone of the portal : — 

Dko FAVENTR, SaNCTO StKPHANO OKPRECANTE, ET AU.SPIC1IS MAIIOAKlTiE 

iir.oiN.E Valesi/e, anno Domini 1610, 2 Augusti. 

The architecture of this church has been much admired. It is built in the Saracen 
stylo, and abounds with the delicate, light ornaments, which the architects of the six- 
t«‘eiifh century lavished upon all their works. The Jube^ or gallery erected across the 
middle of the church, is the object of universal admiration, from tJie singularity and 
boldness of its construction, as well as on account of the two stair-cases "\vhich lead to 
it, and which winding round tw'o pillars, and being totally unsupported by any thing un- 
derneath, seem, with their beautifully chiselled and opened steps, to hang in the air. 

This cliurch contains, besides several valuable paintings and sculptures, the ashes 
( f several celebrated Frenchmen, and among them those of the great poet llacine anrl 
< f Pascal, one of the most profound writers that France, or perhaps any country, ever 
I rod need. 


CHURCH OF ST. DENIS. 

Accohihno to an old tradition, the church of St. Denis was founded by St. Gene- 
vieve, towards the end of the fifth century; but what cannot be doubted is, that king 
Dagobert rebuilt it, at the commencement of the seventh century, and was biiriiu'' 
in it in the year 638. It was enlarged by Charlemange in 774 ; was repaired by llu 
Abb<5 Siiger in 1140; and w’as rebuilt, as it now stands, under tlie reigii of Si. Conis 
in 1231. 

As may be supposed, a church built at such different and distant periods is wanting 
ill uniformity of construction; but, notwithstanding this defect, it is justly considereil 
one of the finest churches in France, and is by some esteemed second only to the clmrcli 
of Notre- Dame. 

When king John was made prisoner by the English, at the battle of Poictiers, the. 
monks of St. Denis, apprehensive that their church would be attacked, resolved to for- 
tify it. This was done in 1358, and it is supposed that the battlements, which sliU 
remain at the lower part of the two towers, date from this period. 

No church in France was so rich in relics and ornaments as that of St. Denis, 
and its wealth was so celebrated that few strangers came to Paris witliout visiting ii. 
But what, more than anything else, rendered St. Denis an object of curiosity, ami 
admiration, was the magnificent collection of tombs and monuments which, during a series 
of ages, had been erected within its walls to the memory of the kings and princes of France, 
who have since Dagobert found a burial place in this ancient and vcmerable cliurch. 

On the 31st of July, 1793, it was decreed by the National Convention, at the propoMiI 
o?^arr^re^tj;iT-t»the tombs ^nd monuments of tne ci-devant kings of France should he do- 
stroy6dy*apfraa commission was appointed to carry the measure into execution. I’ertu- 
iiately, however, most of the monuments of St. Denis escaped destruction, although the 
'hands of the Vandals who then governed France did not respect their venerable con- 
tents ; the tombs were opened, the bodies, torn from the dwelling they had occupied for 
centuries, were throw'n in trenches that had been dug for the purpose, and the grass now 
grows over the common tomb of -the monarchs who, for twelve centuries, sat on the 
mrone of France. In consequence of a senseless proposition that the church should also V>e 
destroyed, it was unroofed in 1795, and remained for some time in that state. Fiider 
the consulate, repairs were begun ; and during the reign of Napoleon the works wcri' 
carried on with so much spirit that the church of St. Denis ha^ now' p’siinicd its foiim r 
oeauty and splendour. 
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ST. ETIENNE-DU-MONT. 

Cettk ^glise paroisHiale est situ^e pr^s de T endroit oii se trouvait 1’ ancient - 
cglise de Ste. O^neviJive. Ce n*6tait autrefois qu’une chapelle, attenant a cette 
dernidre eglise, et portant le nofia de Chapelie-du-Mont ; mais si Ton en croit Guillaume 
le Breton, elle portait dej&, en 1221, le titre d* eglise. Elle n’en d^pendait cependant pas 
inoins de T Cglise Ste. G^nevi^ve, et ce n*etait qu'en passant par cette dcrniere qu’on 
pouvait y entrer. Mais Torsqu'on la rebattit, en 1617, on lui donna une entt6e particu 
li^ire. La premiere pierre de la facade, ou se trouve un melange des genre grec et sar 
rasin, fut pos^e par la premiere femme de Henri IV., Marguerite de Valois, qui pour 
avoir cet honneur, donna la somme de trois mille livres. Cette cer^raonie eut lieu en 
1610, comme on le voit par V inscription siiivantey qui fut plac^e, ainsi que les armes de 
Marguerite, sur la premiere pierre du portail: — . 

Deo vaventk, Sancto Stkimiano depuecaktk, kt auspiciis Maugaiut/e 
IIEGIN.E Valesia'., anno Domini 16f0, 2 Augusti. 

On admire beaucoup V architecture de cette eglise, oui est dans le style Sarrasin 
qui s’y monire avcc tous les raffinemens, toutcs Ics gentillesses et les formes d^licates et 
elt%antes c}ue les architectes du seizlcme si^cle donnaient it leurs constructions. On 
admire aussi la coupe extraordinaire de son Jub6, et on s’^itonne de la construction de 
ses deux cscikiiers a jour, qui tournerit autour de deux colonnes, et dont les marchc3S. 

Cette eglise, outre des sculptures et des tableux tr6s estim6s, contient les restes de 
qiiclques grn nets homines, et entre autres les cendres du grand po^te, Racine, et de Blaise 
Pascal, Tun des plus profonds ecrivains qu’ ait jamais produitla France, et peut-utre V 
Europe enticre. 


EGLISE DE ST. DENIS. 

CJkttk eglise fut, scion une ancienne tradition, fondec par Ste. Genevieve, vers la fin 
du quiirzienu* siocle ; mais ce dont on ne pent douter, e’est quo le roi Dagobert la fit rc- 
biitir au coiuineuceiueiit ilii sixi^me siocle, et y fut enterr6 en 638. Elle fut aggrandie 
par ('harlemagiie en 7'’4 ; restauree par V abbe Suger en 1140 ; et fut rebatie, telle qu'on 
la voit iiiaintcmint, sous le rt^gne de St. Louis, en 1231. 

On coiu^oit aisomeiit combien une eglise batie a des ^poques si 61oignees V une de 
r autre, doit maiiquer de regularity dans sa construction, mais malgr6 ce d6faut ou re- 
garde avec raison V eglise St. Denis comme 1’ une des plus belles de France, et bicn des 
person lies n’hcsiteiit pas a lui doaner le second rang, apr^s celle de Notre-Damo. 

Loi^quc le roi Jean fut fait prisonnier a la bataille do Poitiers, les moines de St. 
Denis, craignant que leur Eglise ne fut attaquye, rysolurent de la fortifier, ccqii'ils firent 
eii 1368, et on croit que les cr^neaux qui existent encore au bas<des deux tours, datent 
de cette opoque. 

II u'est uucune 6glise en France dont les reliques et les ornemens puissent se com- 
• purer a ceux de St. Denis, et telle ^tait sa r6putation ^ cet egard que les ctrangers qui 
venaient a Paris, mauquaient rareinent d’en almr admirer la richesse. Mais ce qui valut 
surtout a cette 6glise sa grande r6putation, e'est 1’ immense et magnifique collection de 
tombeuux que depuis des slides on y a elevys ^ la mymoire des rois et des princes de 
France, qui depuis Dagobert ont 6te enterrys dans cette ancienne et venerable Eglise. 

Le 31 de Jiiillet, 1793, il futdecrete par la Convention Rationale, d’apres une propo- 
sition faite par Barryi'e, qu’on detruirait les tombeaux et les monumens des ci-devant 
roisde France; ct une commission speciale fut chargye d’exycater cet ar^^'t. Ileureu ce- 
ment la plupart des monumens que contient V 6glise St. Denis, echapper.‘''’'t & la 
destruction, mais la main des Vandales qui gouvernment alors la France ne res]iecta pas 
les cendres que contenaient ces luonumens; les tombeaux fiirent ouverts, les dypouilles 
mortclles, arrachees des lieux qu’ils avaient habite pendant d^ siedes, furent jeUies dens 
des fosses preparyes pour cet elfet, et V herbe croit maintenant sur la demeure commune^ 
qu*habitent les restes des rois qui pendant douze siycles i6myrent. sur la France ! £n 
consequence de 1’ imb6cile proposition qui fut aussi faite de raser de fond en comble 
r yglise de Saint Denis, ou cn dymolit le toit en 1795, et elle resta pendant quelque 
temps en cet ytat. On conimencasous le consulat d y faire dcs ryparations, et les travaux 
furent poursuivis sous le regue de Napoiyon, avcc tant d 'activity, que 1’ eglise St. Denis 
a maintenant toutc sa beaute ct sou ancienne splendour. 
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CHURCH OF MONTMARTRE. 

Sewral etymologies have been given as the source from which the celebrated 
hill of Montmartre, near Paris, derived its name. Some have called it Mont martyrum, 
because it was there, it is said, that St. Denis and his companions received the crown of 
martyrdom ; biit it is most probable that Montmartre owes its name to a temple of 
Mars which was formerly erected on it, and we find that in a poem written by a monk, 
in 896, on the siege of Paris, it is called Mom Mortis. It is probable also that Mont- 
martre was, as well as other high places near Paris, used by the ancients as a place of 
worship. Montmartre has long been celebrated for the immense quantity of plaster which . 
its quarries have furnished, as well as for the fossils it contains. In these quarries, shells 
and other marine productions have frequently been found, and on one occasion the trunk 
of a large palm-tree, petrified, was dug up from a considerable depth beneath the surface 
of the ground. In 1787 and 1738 searches were made, when on the declivity of the hill, to 
the north, were found the remains of an ancient building, as well as several antiquities, 
from which it is supposed that there existed formerly, at the foot of this mountain, 
country houses belonging to the Romans, or some ancient buildings, the origin and 
use of which can no longer be ascertained. It was near Montmartre that Charle»>le- 
Oros concluded a treaty of peace with the Normans, who besieged Paris in 886. At 
the foot of this hill, and on the south-west side, in a narrow and solitary valley, is 
situated what was formerly called Le Champ de Repos, a name which has since been 
changed for the less romantic one ol CitnetHre Montmartre. 

Towards the end of the seventh, or at the commencement of the next century, a 
church existed on this hill, which was dedicated to St. Denis, and a small chapel, 
tedicula, parva ecclesia, in which were kept the relics of several other martyrs whose 
names have not reached us. In 1096 these two buildings were given, together with 
some lands attached to them, to the monks of Saint-Martin-des-Champs, who gave 
them, in i 133, to the king Louis-le-Qros, in exchange for Saint-Denis-de-la-Chartrc ; 
this prince and his wife, Alix de Savoie, founded there the Abbaye of the Benedic- 
tines. The convent then occupied the place where the chapel had stood ; but the nuns 
who since caused a proper building to be erected for their use, with a church attached to 
it, having no further occasion for the old Mificc, gave it to the parish, to whose use it 
has since been appropriated. On an old tower, belonging to this edifice, a telegraph has 
been placed corresponding with that of Calais. From Montmartre may be enjoyed a 
most extensive and varied prospect, including the whole city of Paris. 


THEATRE DES NOUVEAUT^S. 

Tei 8 pretty little theatre was erected four years agOy by M. Debray, exactly opposite 
the Exchange. There is nothing particularly deserving of notice in its construction, ex- 
V‘?pt that^ it was impossible to stop the public thoroughfare which had hitherto existed 
on the spoil both the pit and the stage were raised very high, in order that a free passage 
mightjbe allowed under them for the public. This is one of the minor theatres, where 
are performed those little light niecesy two or three of which generally go to the com- 
position of an English farce. 
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EGLISE DE MONTMARTRE. 

Il serait difficile d’assigner la veritable 6tymologie da Dom de Montmartre, pr^s de 
Paris. Plusieors 6ciiyains lui ont donn6 celui de Mom martyrumf paf^e que c’est la 
disenMlSi que D^is et sea compagnons re^urent la couronne du martyr. Le plus 
probable eat que Montmai^f 4oit aon mm k un temple de Mars, Mev^ autrefois sur cette 
montage, et le nom de Afoai* donni piHr un nuHne qui 6crivit, en 896, un 

poAine sur le.sijbge de Paris.. II eat aussi u.croire qiie tes anci^s firent de Montmartre 
ainsi que duplusieura 6ff^ aux environs de Paris, unlieu de culte. Mont- 
martre eat dep^ Jongtempa immews^jfjarri^l'es de pl&tre, ainsi que par 

ses monumens.fosailes. On a souvmt trouv^ dans ces earri&ies des cpquilles et d’autres 
productions marines, et Top enrretiia.un Jour le trouie^d’un {«l|^r p6trifi^, d’une gran- 
deur considerable, et que r)dp/.tinuV& enfoui k une profopdeur au deasous de la 

surface. On fit des fouilles, en 1737 et 1738» et on trouva ap^ nord, sur le penchant de 
cette. montagnc, les ruines d’un. ancien b&timent, ainsi que plu^eurs fuitiquites, qui don- 
nent lieu de croire qu’il existait autrefois, au pied de cette montagneji^ des maisons de 
campagne appartcnant aux Remains, ou d*autres bfitimens dont P origin, e et V usage 
nous sent inconnus. C’eat au bas de Montmartre que Charles-le-Oros conclut uii traite 
de paix aVec les Normans, qui assi^girent Paris en 886. Au pied et au sud-oucst de la 
moiitagne, dans une vall^c ^troite ct solitaire^ se trouve V un des quatre cimetidres de 
Paris que V on appelait autrefois le Champ du repos, et au quel ou a depuis donne le norn 
inoins sentimental de cimeti^re Montmartre. 

Vers la fin du &cptienie,ou au commencement duhuitiime siicle, il existait sur ceite 
montagne une ^glise d6di6e k St. Denis, et une petite chapelle, adiculn, parm ecclesia, ui\ 
r on conservait les reliques de plusieurs autres martyrs dont les noms ne sont pas par- 
venus jusqu a nous. £n 1096 ces deux 6gliseB furent donn^es, avec quelques terros qui 
en d^pendaient, aux moincs de Saint-Martin-des-Champs. Ces derniers les eed^rent, en 
1133, au roi Louis-le-Gros, cn ^change de Saint-Denis-de-la-Chartre ; et ce prince et Aliy 
de Savoie, sa femme, y fond^rent 1’ abbaye des Benedictines. Le convent oecupait alora 
la place dc la chapelle, mais les religieuses ayant fait batir a leur usage uu Uepcouvcnable 
et une 6glise, dies laisserent 1’ ancienne pour le service de la paxoisse. Sur une vieille 
tour de cot edifice, ou a etabli un tdegraphe de la ligne du Calais. ; , On y jpuit de tons 
cOtes de la vue la plus etendue et la plus variee, qui embrasse V imnieusiie de la ville de 
Paris. 


THEATRE DES NOUVEAirTI^S. 

Cb joli petit th6&tre a ete b&ti il y a quatre aos, via-jt-via de la Bottrs^ par^. De- 
bray. Sa construction n’ofire rien de remarquable si ce n’es* qne poui^ ranserrer un 
passage public qui avait exists jnsqu* on fat, oblige ^ p^er le tb^faie et le pa i«rre 

it ube hauteur tris ^lev4e. Le Th4htre des Nonv^uths eat un im petits ^hAties de Paris 
oh sont produites ces petites pieces, dont dens on fii>nduea|jitwnble,contiibuent h la 

confection d’one pihee produite sur le th^tre anglais. 
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GENERAL POST OFFICE. 

This building, situated in the JRtis J. JT. Rousseau^ after undergoing several altera- 
tions, was finally built, as it now stands, by the order of Fleurian d* Armenonville. It 
was appropriated to its present use in 1757, 

The idea of establishing a Post Ofiice in France was first conceived by the University 
of Paris, and executed in 1464 by Louis XL, who first enacted regulations on the subject. 
Two hundred and thirty couriers were then employed, and carried the despatches of the 
Court. To defray the expenses of this establishment, Louis laid a task upon the 
people of three millions of livres. The University continued to receive the revenue of 
the Post Office till the year 1719, when the Messageries roya/es were established. As an 
indemnification for this loss, the University received the twenty-eighth part of the general 
produce of the establishment, which then amounted to 120,000 livres. The Post Office, 
which from its origin vras exclusively employed by government, became in 1630 a 
public institution, and has since continued to prove extremely useful to the community, 
as well as productive to government. The annual average product of the Post Office 
is 4,235,754 francs, 33 centimes. The greatest receipt takes place in January ; it then 
amounts to 15,000 francs per day, or 450,000 francs per month. The smallest receipt 
which takes place in September, amounts to 11,000 francs per day, or 330,000 francs per 
month. 


PALAIS-ROYAL, STREET-FRONT. 

This edifice, which was erected by the celebmted Cardinal Richelieu, was at first 
by no means so beautiful and elegant as it now is. The residence of the cardinal, 
first called by the modest name of the HStel de Richelieu, occupied then but a compa- 
ratively small space, but its size increased with the fortune and power of its owner. It was 
begun in 1029, after the drawings of J. Mcrcier, and finished in 1630. This palace 
was adorned with all that taste and luxury could invent ; boudoirs, a chapel, ball-rooms, 
galleries, and theatres, nothing was omitted that could gratify the ambition of the car- 
dinal, who having made it a residence worthy of kings, gave it, in 1639, to Louis Xlll., 
and confirmed the gift by will in 1642, reserving the enjoyment of it for life to himself. 
The cardinal dying in December 1642, and Louis XlII. in May 1643, the king, the 
queen-regent, and the royal family, took up their residence here in the October following, 
and changed its name to that of Palais^RoyaL It was also used as a residence by 
Louis XIV. during the first years of his minority. This monarch afterwards gave it 
to his only brother, Philip, first *Duke of Orleans. The theatre, which had been built by 
order of Cardinal Richelieu, and on which the company of Moliire and that of the 
Italians performed, having been burnt down in 1763, Louis Philip, Duke of Orleans, 
had it rebuilt. This having been also destroyed by fire, in 1781, a larger and more 
handsome one^sras erected, affinr designs by the celebrated architect Louis. 

The front, in the^Rue St. Honors, represented in the annexed engraving, was built 
in 1781. It presents two paviUons, adorned with columns of the Doric and Ionic order 
surmounted by peaiments. The two wings of the buildings of the first court have 
pillars of the sameLrders of architecture. 
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GRAND BUREAU DE LA POSTE. 

Cb b&timent, situ6 dans la roe J. J« RoiuBea% aprta aToirgati 
fut b&ti ainsi qn' on le volt maintenant^ par oidie de Fleurian d*;ilstaenoijkViliB, et appro- 
prie au service dee postes, en 1757. 

L’ Umvttsitb diO; Paris con^nt d'abord lMd6e d’ jtablir las bnre^ de poste en 
France 1464, XL qui.fit les premiers ri- 

glemena^i eeft dgasd. ; Denx’cent jttienta,.cdiiri^ itaient dors employee porter les 
dipdohes da la oodr et ponr snbvenir fcnx ftaia. de eet;,4^bli8a«nent I^nis cbargea ses 
sajetedetrcm-millionad'impodition. ....■ .j ‘ . ... 

L' Uirivarrit4. a jconstamnolint ' jbai dd droit dee poetes et, das ineitageries, josqn’ en 
I’annda 1719, ^poqne ou ftit 6tti$lie d* administration' .dM meeiiqperies.rityales ; et pour 
r indenintser de cette perte, bn Ini aecorda le vingt^iu^^e di| bail gdberal d$s postes, 
qui^albrs se numtait 4 120/)Q(1 lines. La poste qut^.d^is oon.,origine n’ avait servi 
({;a^ au>"goavemement, coildlltB^a en 1* an 1630, ^jaerrir antc.fiartiouliers, et a bte 
dofObf^bla plus grande utiUtdA la communautd ainri qn' amiat^fenee au gouveme- 
ineht.' Le produit annUel des bureaux de la poste se monte 4 4,235,754 francs, 33 
centimes. La plus forte recette, qoii a lieu au mois de Janvier, se monte 4 15,000 francs 
par jour, ou 450,000 francs par mois ; et la moindre recette, au mois de Septembre, se 
monte 4 11,000 par jour, ou 330,000 francs par mois. 


PALAIS-ROYAL, DU C0T6 DE LA RUE. 

Ckt Edifice, que fit bfitir le c414bre cardinal de Richelieu, fitait loin d’ avoir lors 
de sa construction toute la beautb et 1* 515gance qu’ on lui voit maintenant. La de- 
meure du cardinal, 4 la quelle on avait alors donnb le modeste nom d* Hd/el de JluAelieu, 
n'occupait qu’ un petit espace, mais elle s’agrandit avee la fortune et le pouvoir de 
son poBsesseur. Commenc4e en 1629, d’ apr4s les desrins de J. Mamar, die fut ter- 
minbe en 1636. Ce palais fut omb de tout ce que le gofit et le .l«me pomraient inventer. 
Boudoirs, chapelle, salles be bal, galleries et tbbfitres, rien w . fyik onUid de ce qni 
pouvait satisfaire 1’ ambition dn cardinal qui,.en a]raBt fi|it one .dinubure dignp des rois, 
r ofirit, en 1639, 4 Louis Xlll., et en confimu le don par soti tcijhimjBnt en 1642, s'en 
rbservant cepeudant la jouissance penduit sa vie. Le. cardinal btant;mort an mois de 
Dbeemlnre 16^, et Louis XlII. au mois de Mai 1643, le rQi> la reii^ eli la fimtille royale 
en firent leur demeure au mois d’ Octobre de la mbme aimbe,r et,l|d.donn4ieat le . nom 
de Palait-Bojfol. . Louie XIV. y demenra ausai pendant les. preqabres annbes de 
sa minoritb, et k donna ensiute 4 son fibre uluque, P^ipe, pl^ier due d^ Orlbans. 
Ls Thbfitre que le dno de Richelieu, y avait fidt hfitir, eisur k qn^ ayait jm^ la tronpe 
de Mc^re et les haUuUf ayant btb detruit par ma .inc^dk, ep 1763,-lifiMMS:Pldlipe, due 
d’ Orkans k fit rebfitar i ayant btb brfilbe de nonirean, en^78L <Ha en ^ijttit im plus bean 
et plus grand, d’aprha ke desseins dncbkbre aiiddteete’jpusi . - iv 
'' ia fiiftade ducfitddela Rue St. HOnanj^ j e p i'bs e i|li (j j y snr- k gtaTUSbi fiit bAtie eu 
1781. Elk offire deux pavilicaa, om^ deebkmkl dMqpilili et .ion^uea, coorpnafia de 
frontons. LMdenxaika deabatimensdek prendbteeottr sontdbooi^ dep ikatw ades 
mbmes ordtes d’ architecture. 







PALACE OF VERSAILLES. GARDEN FRONT. 

Louts XIV., who at first used the Ch&teau of Versailles as a rendez-aous de 
chatse, conceived afterwards the idea of making it his residence during the fine season. 
This rendered it necessary to enlarge the building, and the task was given to Leveau. 
The monarch was determined not to destroy what his father had done, and therefore 
Mansard, who at a later period had orders to make new additions to what had then be- 
come a palace, was forced to include, in the range of buildings he erected, what Bas- 
sompi^re called the paltry palace of Versailles, This palace was finished in 1692, and the 
monarch, by making it the residence of his brilliant court, drew after him all the nobility, 
so that every person of note wished to possess a residence of some sort in its neighbourhood. 
^'l^iOuis XIV., however, while he encouraged the building of new houses in and near Ver- 
sailles, strictly forbad the use of stone in these new buildings, as he wished it to be 
employed in erecting the palace alone ; and so far did he carry this whim, that it was 
ordered that all the houses which were not built with bricks should be painted, in order 
to appear as if they were so constructed. 

Versailles, which Louis XIV. seldom left during the remainder of his life, was un- 
inhabited during the seven years that the minority of Louis XV. lasted, and the town 
lost much of its importance, until the court returned to it in 1722. During the seventy- 
seven years that elapsed, till the unhappy Louis XVI. was forced to quit his palactyVer- 
sailles continued to increase both in beauty and population, the latter of which amounted 
then to nearly a thousand souls. With the Revolution, however, a great change took 
place ; and, when the court left it, Versailles lost all its gaiety and splendour. The palace, 
stript of its most valuable ornaments, was exposed to every species of degradation, and 
an idea was even entertained of destroying it altogether. Fortunately, however, this was 
not done. Buonaparte, who turned his attention to every species of public utility, did 
not forget the palace of Versailles, and great improvements have resulted from his labours, 
as well as from those which were resumed in 1814. 

These historical details, long, with regard to the space allotted us, but brief, if we 
consider the importance of the subject, will not allow us to say much of the Fa fade, re- 
presented in the accompanying engraving. If, however, we consider its immense extent, 
the perfect unity of all its parts, the richness and magnificence of the different statues 
and orders of architecture that adorn it, as well as the beauty and solidity of its con- 
struction, we may pronounce it to be an edifice almost unrivalled, and one which does 
equal honour to the taste of Louis XiV. that conceived, and the genius of Mansard that 
executed it. 


THE COim ROY ALE. 

The Cour Roy ale was formerly entered through a fine grate, which was destroyed 
during the Revolution. Of the two new buildings that are attached to this court, the 
one on the right was commenced in 1772, from designs by Gabriel (Jacques-Ange), and 
was only completed a few years ago, when the other was begun. These two buildings 
replace those by Leveau, and are the commencement of intended' improvements, the 
purpose of which is to make the outward decorations of the palace better suited to the 
beauty of the interior. At the bottom of the Cour Royale is what, from its marble pave- 
ment, has obtained the name of the Cour de Marbre, This pavement is the highest of 
the palace, aneij^is 466 fe^t ntll^e the level of the sea, and 395 higher than the waters of 
the Seine ai:e aNl^vrei^ 
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CHATEAU DE VERSAILLES, FA<?ADE SUR LE JARDIN. 

Louis XIV., qui n’avait d’ abord fait du Chateau de Versailles qu’ un rendez-vous 
de chasse, con^^ut ensuite 1’ idee de V habiter pendant la belle saison. II devint^par 
consequent necessaire d’ agrandir ce b&timent^ et V on cn confia le soin k Leveau. Le 
monarque ^tant decide k ne pas detruire ce que son pire avait fait, il fullut que Man- 
sard, qu’ on chargea des nouveaux agrandissemens de ce Ch&teau, encadr&t en quelque 
sorte dans les biitimes qu’ il construisit, ce que Bassompiere appelait le cMtif ch&teuu 
de Versailles, Le chhteau fut termine en 1692, et le monarque en enfaisant le sejour de 
sa brillante cour, y attira toute la noblesse, et chacun desira d' avoir k Versailles un 
hotel, ou au moins un pied a terre. Mais Louis XIV. tout en y encourageant les con- 
structions, ainsi que dans ses environs, d^fendit qu’ on se servit^ dans la b&tisse des 
maisons, de pierre de taille, qui ne devait ttre employee qu’ k la construction du palai.^, 
et il poussa si loin sa voloiite a cet egard, qu’ il ordonna qu’ on peignit toutes les 
maisons qui n’ ^taient pas b«\tic8 en brique, ahn qu’ dies parussent 1’ 6tre. 

Versailles, que Louis XIV. quitta raremen.t le reste de ses jours, fut inhabit^ pen- 
dant les sept aunees qiie dura la minority de Louid XV. et la yille avait d6j& beaucoup 
perdu de son importance, lorsque la cour revint s^ y ^tablir, en 1722. Pendant les 
8oixante-.sept ans qui s’ 6couUrent Jusqu’ k ce qu’ ou arracha le malhemreut Lottis XVI. 
de. 8o;i palais, Versailles continua de s’ embellir, et sa population s’ augmentant en 
mdme temps, ellc se monta bientot u pr^s de cent mille ftmes^ Tout changea cependaht 
de face avee la Revolution ; et lorsque la Cour^ le quitta, Versailles perdit toute sa splen- 
deur; Le palais, apres avoir 6te d^pouille de la plupart dels ses principaux orncmens, 
fut cxpos6 k ions les genres de degradation, et on songea mCunc u le detruire. Henreu- 
scinent qu’ il n’en fut rien, ct Buonaparte qui s’ occupa de tous les objets d’ utility pu- 
blique n’ oublia pas le palais de Versailles ; et les travaux qu’ il y fit faire, ainsi que ceux 
recommences en 1814, out eu des r^sultuts iris avantageux. 

La longueur de ces details historiques, que 1’ importance du sujet rendait neces- 
saive, nc nous permettent de dire que quclques mots, au sujet de la Facade sur le Jardin, 
que represente notre gravure, Mais si 1’ on consid^rc son immense etendue, 1’ en- 
semble parfuit de toutes ses parties, la magnificence ei la richesse des ordres d’ archi- 
tecture et des nombreuses statues qui la d^corent, ainsi que la beautb et la solidity de 
sa construction, on peut avec raison la regardev comme 1’ un des plus beaux Edifices qui 
existent, et coini^e faisant ^galement honneur au gofit de Louis XIV., qui en congut 
r td6e, et au g6nie de Mansard qui 1’ execute. 


LA COUR ROYALE. 

Cette cour £tait autrefois ferm^e par une belle grille, qui fut d^truite pendant 
la Revolution. Des deux b&timens qui 1’ accompagnent, celui sur la droite, commence 
cn 1772, sur les dessins de Gabriel (Jacques Ange), n’a 6te termini que depuis queiques 
ann^es, et ^ V 6poque oil fut commence celui k gauche. Ces deux bfitimens remplacent 
ceux construits par Leveau, et sont le commencement d* un projet de restaumtion qui 
tend k concilier sa decoration extirieure avec la beauts de son interieur. Au bas de la 
Cour Iloyale, on trouve la cour de marbre, qui doit son nom ^ son pav4 en marbre. 
C’est la partie la plus fierce du ch&tcau, et son niveau est k quatre cent soixante-si^ 
pieds au«^es8us de celui de la mer, et de trois cent quflMtervingt-quinze^ plus haut que 
les eaux de la Seine a Sevres. 
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. CHAPELLE EXPIATOIRE. 

This chapel, the entrance to which is represented in the annexed plate, is situated 
in the Faubourg St Honor6, near the Rue d’ Anjou. It was erected a few years ago 
for the purftose of depositing it in what remains could bo collected of the unhappy Louis 
XVI. It is of a circular form, and the character of its architecture is well suited to the 
purpose for which it is intended. 

The entrance from the cemetery consists of a portico, composed of four columns <»(' 
the Roman Doric order, surmounted by a pediment, above which is an attic, and the 
^'hole IS crowned by a center-dome. The door is reached by a flight of steps, from the 
level of the cemetery, and on each side are seen the semi-circular projections of tl)e 
chapel, as well as the arches of the two galleries, wdiich together contribute to give 
the whole a gloomy and sepulchral appearance. The catacombs, placed under the 
chapel, may be entered by the galleries, which arc constructed on a lower level. 

In the interior, and opposite the door, is erected an altar. On each side arc placed 
the busts of Louis XVL and of Marie-Antoinette, on pedestals bearing also the Wills 
of these two illustrious victims, inscribed on a bas-relief, in bronze. Means have been 
used to introduce a sombre light in the interior, and the whole of the building, which is 
at once chaste and appropriate, does credit to the taste and talent of M. M. Percier and 
Fontaine, from whose designs, and under whose directions, it has been erected. 


PONT AU CHANGE. 

As it has been observed in a former account, the Pont au Change, after meeting 
with many accidents, and being more than once entirely destroyed, was completed in 
1788, by order of Louis XVI., who raised a loan of thirty millions for the purpose of 
purchasing and pulling down the houses which then stood on it. 

One fact connected with the Pont au Change merits to be recorded. At an early 
period of French history, stalls were during the carnival erected upon this bridge, for the 
purpose of gambling, and aroupd which crowds of amateurs assembled to play at dice. 
This old custom was abolished in 1604. L’ Estoilc relates (Journal de Henri IV, tom. 
ili. p. 172), that the inhabitants of the bridge, being asked why the games had been 
suspended, replied, they wished henceforward to be wise and frugal, since their king 
was the first to give them the example.” 



CHAPELLE EXPIATOIRE. 

Cbttb chapelle est situ^e dans le faabourg St. Honors, pria de la rue d’Anjou. 
Elle fut b&tie, il y a quelques anuses, afin d’y d^poser lea osaemena du malheureux 
Louia XVI. La forme cn cat circulatre) et le caract^re de aon architecture annonce bien 
r objet pour le quel elle a 4t4 conatruite. L’ entree du c6t4 du. cimmetifere conaiate d’un 
porche, compoa^ de quatre colonnea de 1’ ordre Dorique remain, aurmont^ d’un fronton, 
au-deaaua du quel eat un attique ; et le tout eat couronne d’un dome central. On 
arrive h la porte par dea marchea qui partent du niveau du cimmeti^re, et> de chaqu^v 
cote on voit lea projections demi>circulairea de la chapelle, ainai que lea voutea dea deux 
galeriea, qui contribucnt beaucoup k donner ^ cet ^ifice uii air aombre et fun^bre. On 
arrive aux catacombes, plac^ea aons la chapelle, au moyen dea galleiiea qu’on a con- 
atruitea aur un plan plus baa. 

Dans 1’ int^ricur, et via-^-vis de la porte, on a 61ev6 un autel, aux o6t6a du quel 
aont places lea bustea de Louis XVI. et de Maric>Antoinette, chacnn aur un pi^eatal, 
qui porte auasi aur un bas-relief en bronze, le testament de ces deux illustces victimes. 
On a introduit un excellent ofiet de lumidre dans 1’ int^rieur de cet ddifice qui, tout k la 
fois chaste et convenable, fait honneur au godt et aux talens de M. M. Petcier et Fon- 
taine, sous la direction et d’apr^s lea dessins dea quels il a ^t6 b&ti. 


LE PONT AU CHANGE. 

Ce pont, comme on 1’ a d6jh observe, apr^s avoir aubi pluaieurs accidens, et avoir 
6t6 plus d’une foia d^truit, fut reb&ti en 1647, et termini en 1788, par ordre de Louis 
XVI., qui fit un 6dit d’ emprunt de 30 millions, an moyen dea quels il fit acheter et 
abattre toutea lea maisons qui se trouvaient aur ce pont. 

Nous citerons ici un fait qui a rapport au Pont au Change, et qui ne doit pas dtre 
oublic. On dressait autrefois, le jour du camaval, et le long du Pont au Change, dea dtaux, 
aur lea quels les amateurs venaient jouer aux dds. Cet ancien usage fut aboli en 1604. 
L’ Eatoile dit (Journal de Henri IV. tom. iii. p. 172) que.** ceux du dit pont 6tant inter- 
rog6s sur cette suspension de jeux, r^pondirent qu’ils voulaient fitre sages doreanavant et 
bona managers, puisque le roi leur en montrait le premier 1’ exemple.” 
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HALLE AUX VINS. 


This establishment is connected with the Qiiai St. Bernard. •When, in 1808, the 
old Halle aux Vins, erected in the reign of Louis XIV., was found insufficient for the 
transaction of the business of the establishment, Napoleon decreed the construction of 
a much more extensive hall on the site of the abbey of St. Victor. 

After considerable opposition, from the wine merchants, the present magnificc'ut 
depot was commenced in 1811, from the designs of M. Gaucher. On the side of the 
river is a line of wharfiigc about 1000 yards in length, defended by handsome iron 
railing; the other three sides are enclosed by walls. Seven principal piles of buildings 
(all of which arc not completed) occupy the interior: some being appropriates! to wines 
and brandies on sale, and others intended for storehouses. The streets between the 
various buildings arc denominated after the different kinds of wine, as tlic Rue de la 
Cote d’Or extending the whole breadth of the market, the Rue de Champagne, Itue (l(? 
Bourgogne, &c. At the back of the whole is a noble terrace, and on the side next the 
river six offices for the clerks who superintend the reception and departure of the wines, 
'riie whole of the establishment is designed, when fully stored, to contain from 600,000 to 
800,000 casks. Each cask pays a wharfage of a frank on being entered. The bureau 
contains tsiandards of all the different measures used in France. 


ECURIES DU ROI. 


These magnificent stables were commenced before the Revolution upon an ancicnf 
nursery ground, belonging to the king, at the corner of the Rue Neuve-de-Berri, and 
that of the Faubourg du Roule. His present majesty, Charles X., when Count d'Artois, 
purchased this ground * and the stables for a long time bore his name. They are con- 
structed after wmde§i«(ii8 of M. Bellanger, and have been but recently finished. They 
occupy several acri^ of ground. 
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HALLE AUX VINS. 


Get Edifice est joint an Quai St. Bernard. Napoleon trouvant que la vieille 
llalle aux Vins, bfitie sous Ic regne de Louis XIV., ne suilisait pas aux affaires de 
ce magnifique entrepot, fit construirc en 1808 line halle bicn plus grande, a I'endroit 
od 6tait autrefois V abbaic St. Victoire. 

Apres bien dcs difficultes de la part des marchands de vins, on commenga en 1811 
ce superbe bSltimcut selon les plans de Monsieur de Gaucher. Sur Ic bord de la riviere 
est un quai d’ environ 1000 verges ayant une belle balustrade en fer ; les trois autres cotus 
sont renfermes dc muraillcs. Sept dcs principaux 6difices (qu*on n’ a pas encore tous finis) 
sont situes dans P intcrieur. Quelques uns servent ^ la vente des vins ct des eaux de vie 
c*t on VI fait des autres des magasins. Les rues entre les divers b^timens se nominent 
d’ a])r6s les dillerentes espi^ccs de vin ; par cxemple, la Rue de la Cote d' Or (qui s’etend 
de toutc la Ivirgeur de la hallo), la rue de Champagne, de Bourgogne, etc. Derri^re 
la h;\llecst line belle terrasse, et du cote qui donne sur la riviferc, sc trouvent six bureaux 
pour les commis qui surveillent k P entree et k 1’ exp6dition des vins. On pretend que cet 
edifice peut contenir de 600,000 a 800,000 tonneaux. On paic pour chaque tonneau qui 
entre un franc dc quayage. Le bureau contient le modde de toutes les mesures k vin 
dont on se sort en France. 


ECURIES DU ROl. 

Ces ecurics mognifiques furent commenc^es avaiit la Revolution sur les terrains 
d’ une ancienne pepini^re du Roi, au coin de la 1*116 Neuve-de-Berri et de celle du Fau- 
bourg du Roule. Lorsque S. M. Charles X., ^tait comte d’ Artois, il acheta ce terrain, et 
les ecuries port^rent pendant long temps son nom. Elies sont construites d’ apres le 
plan de Monsieur Bellanger et vienuent d’ £trc terminees. Ce b&tizxient occupe plusieurs 
arpens de terre. 
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CHATEAU ST. GERMAINE-EN-LAIE. 


St. Germaine en Laic is foui leagues from Paris, on the edge of the forest of Laie 
(one of the largest and finest in France), on the road to Mantes. 

Its greatest oniaiiient is the Chateau originally built for the uccoinnuMlation of the 
kings of France when tliey were disposed to hunt in the iiciglibouring forest. I'rancis 1. 
caused the old castle to be demolished, and constructed a new one nearer tlie Seine, now 
dciioiiiinated the Old Castle, and entirely in ruins. Henry IV. built what is called the 
New Palace, which Louis XIII. and XIV. embellished; the latter adding the noble 
towers which ilaiik the angles. The terrace of St. (icrinuine is 7200 feet in Icu'glh. 

Here were born Henry IL, Cyharles IX. suul J.f)nis XIV'^. ; and in tliis palace 
James II., of England, found, after the devolution of 1()S8, a truly royal asvlmn. 
He died here in 1701. Tlie views from the terrace of (he course of the Seine, the vil- 
lages and country seats bordering the metroj>olis, the rich and aniniaieJ meadows, and 
the distant hills, are most picturesejue and delightful. On one of the hills in the dis- 
tance may be dislinguislieil tlie line aqueduct of Marly. 


ECOLE DE MEDECINE. 

From the middle of the fifteenth century Paris has been celel)rated as a school of 
medicine. In 1618 the first amphitheatre for anatomical demonstrations was erected : 
this w'as rebuilt 1741, and made use of to a recent j>eriod. 

In the reign of Louis XV. the present noble edifice, called the Kcole de Medecine, 
or the Ecole de Medecine ct de Chirurgie, was commenced on the silo of the ancient 
college de Bourgogne, after designs by Gondouin. It was finished in the reign of the 
unfortunate Louis XVI. : the first stone being laid in 1769, and the school ojiencd the 
31st of August, 1776. It comprises four buildings, surrounding a court of CG feet in 
depth and 96 broad. Towards tlie street, named, after this magnificent establishment, 
the Rue de V Ecole de Medecine, the facade presents a peristyle of four rows of co- 
lossal Ionic ])illars which support the attic, containing the library and the cabinet of 
anatomy. The former comprises an ample collection of ail works connected with the.* 
liealing art, and is opened to the public three times a week. Above the peristyle is a 
bas-relief thirty-one feet in length, in which the Government is represented, accompanied 
with Minerva and Generosity, ofTering the plan of the Surgical School to Hygeia tlie 
goddess of health, attended by Vigilance and Prudence. The portico at the end of the 
court consists of six Corinthian columns, surmounted by a pediment in which is a baH- 
relief by Berruer, representing Theory and Practice. Five medallions display the por- 
traits of Petit, Marechal, Petard, Lupeyronie, and Par6. The paintings of the interior 
are from the pencil of Gibclin. The amphitheatre is computed to contain 1200 persons. 
The theatre is at the bottom of the court. In the two wings are spacious halls for de- 
monstrations, &c. 

By a royal ordinance, dated the 21st of November 1822, the faculty of medicine 
was suppressed for some weeks, in consequence of a political disturbance occuring at 
the lectures ; bift early in the following year the king signed an ordinance for its re- 
organization. 
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CHATEAU ST. GERMAIN EN LAIE. 


St. Germain en Laie, est i quatre lieues de Paris, sur la route de Mantes, et sur les 
bords de la forCt de Laie, unc des plus grandes et des plus belles en France. Son ome- 
mcnt principal est le chateau qni fut bati pour la residence des rois de France quand ils 
etaient disposes k chasser dans la foret voisine. 

Francois I. fit d^molir 1’ ancien chateau, et en fit construirc un nouveau plus 
proche de la Seine, qu’on nomme aujourd’hui le Vieux Ch&teau et qui est entierement en 
mines. Ilcnri IV. fit construire celui qui porte Icnomde Nouveau Ch(iteau,etque Louis 
Xlll. et Louis XiV. firent embellir. Ce dernier y ajouta aussi les grands pavilions qu* 
en flanquent les angles. LaTerrasse de St. Germain a 7200 picds de longueur. 

Henri 1 L, Charles IX., et Louis XIV. naquirent dans cc palais, et c'est la que Jacques 
II., roi d* Anglcterre, aprcs son abdication, trouva un asile et qu’il inourut, en 1701. Le 
cours dc la Seine, les villages, et les maisons de plaisance prfes de Paris, les champs bien 
cultlv^s, et les collines dans le lointain offrent, dela terrasse, un point de vue vraiment pit- 
toresque. On remarque sur V une des collines V aqueduc de Marly. 


ECOLE DE MEDECINE. 

Des le milieu dii quinzitmie sic^cle Paris a toiijours ete cfel^bre comme une Ecole d< 
Medecinc. En 1618 fut bati le premier amphithfe&tre pour les demonstrations anato* 
miques; il fut rehati en 1744, et on s*en servait il y a encore peu de temps. Sous le r^gne 
de Louis XV. on conimcix^a suivant les plans de Oondouin, le noble batiment actuelj 
n(»iniu6 Ecole dc Medecinc ou Ecole de M^decine et de Chirurgie, h la mCme place qu’ 
etait autrefois le College dc Bourgogne. On le finit pendant le regne de V infortnn^ 
Louis XVI. La premiere pierre fut posec en 1769, et r Lcole sWvrit le 31 Aout, 1776. 
Elio contiont quatre bfitimens, qui environnent une cour de 60 pleds dc profondeur et 96 de 
largeur. Vers la Hue de V Ecole de Medecinc, la fagade presente un peristyle de quatre 
rangs de tr^s hautes colonnes u 1’ lonique, qui soutiennent 1’ attique, contenant la Biblio- 
th^que ct le Cabinet d’ Anatomic. Cette premiere contient une ample collection de tous 
les ouvrages sur 1’ art de giierir; elle est ouverte au public trois fois par semaine. Au- 
dcssus du peristyle il y a un bas-relief long de 39 pieds, oil est rcpr£sent4 le Gouveme- 
rnent, accompagn^ do Minerve ct de la G6nerosit^, ofTrfint le module de V Ecole de 
Chirurgie a Hygcia ddesse de la Sant6 qu* accompagnent la Vi^lance et la Prudence- 
Le portique au bout de la cour consiste de six colonnes d la Cotinihienne^ surmont^es 
d’un fronton, oil il y a un bas-relief par Berruer, repr^sentant la Throne et la Pratique. 
Cinq m^daillons contiennent les portraits dc Petit, Marechal, Petard, Lapeyronie, et 
Par4. Les tableaux de 1* inU*rieur sont tous du pinceau de Gibelin. L* amphitheatre 
est suppose pouvoir contenir 1200 personnes. Le th6iiLtre est au fond de la cour. Dans 
les deux ailes il y a des halles spacieuses pour leS demonstrations, 8cc. 

Par une ordonnance royale, datee du 21 Nov. 1822, la faculte de la medecine fut sup- 
primee pendant quelqucs semaines il cause d*une dispute politique qui s’eieva pendant 
le cours des lectures, mais au commencement de 1’ aniiee suivante, le roi signa une ordon- 
nance pour sa reorganisation. 
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TOUR DE ST. JAQUES-LA-BOUCHERIE. 

This fine Gothic tower is the only relic of the church of St. Jacques, often mentioned 
in the history of France. It is first named in a bull of pope Calixtus II. dated 1119; it 
was erected into a parish churcli by Francis I., and long had the privileges of sanctuary. 
When, in 1357, the assassin of Baillet, treasurer of France, took refuge here, and the 
Dauphin, then regent of the kingdom, caused him to be seized, tried, and executed ; tlie 
bishop of Paris sent publicly to remove his body from the gibbet, and celebrated in 
person the magnificent funeral of the culprit: Louis XII. abolished this abitsed pri- 
vilege: in the Revolution the body of the church was completely demolished; and the 
tower passing into the hands of private persons has been converted into a patent shot 
manufactory. 

It rivals, us a lofty object, the towers of Notre Dame, being from the street to the 
i)aliistradc 155 feet in height; and having, thirty feet above the latter, a figure of St. 
Janies, sculptured by one Rault, a Hailleur damages,' as the sculptors of the fifteenth 
century were commonly called. It is square, and measures on each side 30 feet 9 inches. 
The foundations of this tower appear, from the records of the church, to have been lai<l 
in 1508, and the work finished in 1522; having cost 1350 Uvres. 


ECURIES DU ROI, RUE ST. THOMAS DU LOUVRE. 

These were formerly tbe stables of the Due d’ Orleans; but, in the various 
changes of the Revolution and Restoration, they have reverted to the possession of the 
crown. At the bottom of the picture is seen a part of the Palais Royal. The horses in 
the fore-ground are coming up to a second grand entrance, which is but partly shown, 
and over which appears the inscription, Ecuries du Roi. 
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TOUR PE ST. JACQUES-I^A-BOUCHERIE. 

Cbttb belle tour Qothique est tout cc qui nous reste d’ uiie ^glise 'qui port^t ce nom 
et dont il est sourent fait mention dans 1’ histoire de France. 

Cette ^glise dont on parle pour la premiere fois en 1’ ann6e 1119. dans une bulle dc 
Calixte II., fut ^rigee en ^glise paroissiale par Francois I., et pendant long temps elle 
jouit du droit d’ asile. En 1357, 1* assassin de Baillet, tr^sorier g6n6ral de France, s’ y 
r^fupa; et le Dauphin, qui etait alors r6gcnt du royanme, le fit arrdter et d’ apr^s son 
jugement, il fut mis ii mort : 1’ 4vdque de Paris envoya publiqument oter son corps de 
la potence, et conduisit en personne les fun6railles magnifiques du coupable! Louis XII 
abolit cc droit absurde. Pendant la Revolution la nef de 1’ figlise fut entierement de- 
inolie, et la tour devenant la propriety des particuliers fut transformee en une manufac- 
ture dc balles dc mousquet. 

Cette tour rivalise, quant ^ la hauteur, celles de Notre Dame, ayant depuis le sol de 
la rue jasqu d la balustrade l56 pieds de hauteur ; et ayant 30 pieds au dessus de la 
balustrade une figure de Saint Jacques 8culpt6e par un nomm6 Rault, tailleur d’ images, 
ainsi qu’on appelait les sculpteurs du quinzi^me si^clc. Cette tour est carr^, et 
chacun de ses cot6s a 30 pieds 9 pouces. La premiere pierre de cette tour fut posee 
d’apr^s les archives de 1’ 6gliae, eu 1503, et elle fut termince en 1522 : la depense en est 
^valuec ^ 1350 livres. 


^CURIES DU ROI, ROE ST. THOMAS. 

Ces ^curies appartenaient autrefois au Due d’ Orleans, maid, pendant les difif5rens 
changemens de la Revolution et du retablissement des Bourbons, elles sont devenues la 
propriety dc la Couronne. Au bas de la gravure on voit une partie du Palais Royal. Les 
chevaux sur le devant approchent d’ une seconde grande entree qui ne se voit qu’ en 
partie, et au-dessusde laquelle se trouve cette inscription, Ecuribs do Roi. 


50 






CHAPELLE DES INVALIDES. 

This is the church of the Hotel Royal dcs Invalides, and considered a chef d’ <iniviv 
of modern French architecture. 

Of the form of a Latin cross, the dome occupies the point at which tlie sliortcr 
limb crosses the other, and was the work of M. Mansard. From the ground to the 
top of the vane it is 105 metres or 323 French feet in height ; its extreme diameter is 
fifty feet and its genend form is very elegant. On the outside are forty Cfiluimis of the 
Composite order, supporting a balustrade. Above is an attic : tlicn tlie cupola coverctt 
with lead and gilt; then the lantern surmounted by a lofty sjure and terminated by a 
globe and cross. The interior^ is painted by La Fosse, Le Brun, and other eminent 
masters. At the angles are four chapels, dedicated to the four Latin fathers, St. 
Ambrose, St. Jerome, St. Augustine, and St. Gregory. The pavement is of variegate*! 
marble, disposed in fleurs de lis, cyphers, 8lc. In the dome is the monument of Vauhan, 
erected to his memory in 1807 by the Corps of Engineers, and opposite to it that of Mar- 
shal Turenne, originally placed in the Church of St. Denis, and transferred liither in 1800 
from the Musee des Monumens Fran^ais. It bears the simple inscription, ‘‘ Turenne : ” 
his remains are in the vaults beneath. 

In this church Napoleon distributed, July 14, 1804, the cross of the Legion of 
Honor to two thousand members of the order, wlio took the oath between liis Iiands ; in 
1806 he presented the Hotel with the sword of Frederick the Great of Prussia; and in 
1814 there were accumulated in the nave of this church no fewer than 060 standards, 
taken from the enemies of France since the Revolution. On the evening before the 
entrance of the allied armies, in 1814, Joseph Buonaparte caused these colors to be burnt. 
The grand altar, destroyed during the Revolution, has been restored with great care and 
success by Boischard. 


EGLISE DE ST. GENEVIEVE. 

This is one of the few splendid works of Louis XV. The cross of the dome is 
340 French feet from the ground. Tl\e ground plan is that of a Greek cross. Tlie 
length of the entire structure is 339 feet, and the breadth 253 feet. 

Designed originally to replace the old church of St. Genevieve, the patron saint ol 
Paris, it bore her name until the Revolution, when, in 1791, the National Assembly ap- 
propriated it to the interment of the distinguished men of France, and named it Lc 
Pantheon. Over the portico was inscribed: Aux grand iiommes, la PATun. 
RECONNOisANTE. To its illustrious men, dedicated by a grateful country. Napoleon 
restored its name and its original destination as a place of worship, reserving the right 
of interment in it, however, to men of high rank or consideration. In 1822 it was re- 
conseemted by the archbishop of Paris. 

The front is greatly, admired. The portico is formed of 22 Corinthian columns, su|j- 
porting a triangular pediment enriched with sculptures, and Iicre now appears the in- 
scription : — D. O. M. SUB iNvoc. S. Genovef;e. Lud. XV. decavit. Luo. XVIII. 
REST1T01T. The noble dome surmounting the centre of the view is surrounded by 32 
Corinthian columns of beautiful proportions and workmanship : the interior is equally 
elegant, and the four pillars sustaining the dome particularly light. 
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CHAPELLE DES IJVVALIDES. 


On regarde avec raison V oglise de V Hotel Royal des Invalides comme un chef- 
d’oeuvre de r architecture mod erne des Frangais. Batie cn forme de croix Latine, a 
r endroit ou les deux parties de la croix se rencontrent est situ^ le dome, qui est 
I’ouvrage de Mansard. Dubasjusqu* au haut de la girouette la hauteur est de 105 
mitres ou 323 pieds Frangais. Son diamitre k 1’ extirmite est de 50 pieds, et la* 
forme en est gencralement cligante. En dehors il y a quarantc colonnes selon V ordre 
Compose, qui soutiennent uiie balastrade. Au haut il y a im attique ; ensuite unc 
coupole couvertc en plomb et dorie: puis la lanterne surmontie d’un clocher eleve et 
termino par un globe et une croix. V intirieur est peint par la Fosse, le Brun, et 
d’autres artistes distiiigucs. Aux angles ilya quatre chapelles didiees aux quatres purcs 
Latins, St, Amliroise, St. Jerome, St. Augustin et St. Gregoire. Le pave est compose 
de marbre dc di verses couleurs, arrangi en forme de fleurs-de-lis, &c. Dans le dome on 
voit la statue dc Vauban irigee en 1807, pour perpetuer sa mimoire par le Corps des 
Ingciiieurs ; et vis-?i-vis cclle du Marichal Turenne, placie autrefois dans V eglise de 
St Denis, ct ensuite transportee au Music des Monumens Frangais ; on y voit pour 
toute inscription, Turennr.” Ses cendres reposent dans les voutes de-dessous. 

Dans cette eglise Nspoleon distribua le 14 Juillet, 1804, la croix de la Ligion 
d’ilonneur a deux mille individus, qui firent serment entre ses mains. En 1806 il 
presenta Tepee de Frederic le Grand, roi de Prusse a THotel ; et dans la nef de cette 
eglise on avait plac6 960 etendards, pris sur les ennemis de la France depuis la Revo- 
lution. Le soir avant Tentree des Allies, en 1814, Joseph Buonaparte fit briiler cos dra- 
pcaux. Le grand autel, detruit pendant la Revolution, a iti retabli avec grand soin et 
bcaucoup de succis par Boischard. 


l^GLISE DE ST. G]^NEVII^VE. 

Get edifice est du petit nonibre dc ceux que fit batir Louis XV. La croix du dome 
a 340 pieds Frangais de hauteur; le module du fond est en forme de croix Cfrecquc. La 
longueur de T iiitericur de ce batiment est de 339, et la largeur de 263 pieds. Comme on 
Tavait toujours destine ii reinplacer la vieille eglise de Ste. Geneviive, pairoiine de la ville 
de Paris, elle retint son iiom jusqu’ a la Revolution, quand T assemblce nationale, en 
1791, en fit choix pour la sepulture des hommes distingui^s de la France, et elle porte 
le nom de Pantheon Fmngais. Au-dessus du portique etait inscrit : — Amx ghands 

HOMMES, LA PATUIE llECONN AIS ANTE.” 

Napoleon lui reiidit son nom et sa destination originate, se reservant cependant Ic 
droit d’ y ensevelir les hommes d’ un rang 61eve ou des personoes distinguees. En 1822 
elle fut consacree dc nouveau par T archevSque dc Paris. Son fronton est en general 
beaucoup admir^. Lc portique est compose de 22 colonnes k la Gorin thienne, qui soutien- 
nent un fronton triangulairc, enrichi dc sculptures. Void T inscription actuelle : — 
D. O. M. sun iNvoc. S. Genovef/e. Lud. XV. decavit. Lud.* XVIIL 
BESTiTuiT. Le noble dome qui surmonte le centre est entoure de 32 colonnes a la 
Corinthienne, bien proportioniiees et artistement travaili6es. L’ intcrieur est ^galement 
Elegant, et les quatre piliers qui soutiennent le dome sont extrCmement legers. 
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BARRIERE DE L’ ETOTLE, OU DE NEUILLY. 


This is situated at the most beautiful of all the entrances to Paris. It is composed 
of two elegant quadrangular buildings, united by ii handsome iron railing; eacli 
surrounded by twenty colossal columns, supporting a cornice and corresponding enta- 
blatures, whicli terminate in a circidar roof or dome. 

A short distance from the outside of this barrier is the unfinished triumphal arch 
de r Etoile. A fine avenue of trees conducts the passenger from the barrier to the 
bridge of Neuilly. 


ROTONDE, PASSAGE COLBERT. 

Tins rotunda is the chief ornament of the Passage Colbert, a kind of arcade of 
shops, similar to that which bears the name of the Burlington family, in Piccadilly, 
London. It is situated in the Rue Neuve des Petits Champs, near the Palais Royal, 
and leading to the Rue Vivienne. It has been very recently erected, and is considered 
the handsomest among the numerous passages of this kind lately constructed in 
Paris. 
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BARRIERE BE L’ ETOILE, OU BE NEUILLY. 


Ci'.TTE liarri^re, qui est fiitu6e a la plus belle entree de Paris, est composee de deux 
clegans b^timens canes, joints par une barrii^re en fer, et dont chacun est entoure de 
vingt colonncs colossalcs, soutenant une corniche et des entablcmens convenables, sur- 
inontcs d’un dome. A peu de distance au dehors de la barridre, est Tare do triomphe de 
TEtoile, quo Ton n* a pas encore terminc. Une grande all^e d’arbres conduit les passans 
depuis la barriire jusqu’ au pont do Neuilly. 


ROTONDE, PASSAGE COLBERT. 

Cette rotonde est rornement principal du Passage Colbert, et c*est une sorte 
d*arcade de boutiques, seniblable li celle qui porte Ic nom de la fomillc de Burlington, 
dans Piccadilly, k Londres. Ellc est situcc dans la Rue Neuve des Petits Champs, pres 
du Palais Royal, et ellc conduit h la I(ue Vivienne. 

La rotonde du Passage Colbert, erigee depuis peu, est considir^e la plus belle parmi 
Ics dido reus passages recemment construits dans Paris. 
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CHAMBRE DES DEPUTES ET PONT LOUIS XVI. 


The Palais de la Chambre des Deputes was formerly the Palais dc Bourbon, and 
erected at the beginning of the last century by Louisa Fran^oise, Duchess of Bourbon, 
after the designs of the Italian architect, Girandi. 

The peristyle, its principal ornament, is however of more modern construction, and 
was designed by M. Poyct, under the direction of Napoleon, when he determined, in 
1807, to give the Chamber of the Legislative Assembly (which then occupied this palace) 
a more magnificent fagade. This peristyle consists of twelve Corinthian columns, sur- 
mounted by a triangular sculptured pediment, which represents Law seated on the 
tables of the Charter, and supported by Strength and Justice: on one hand is seen 
Peace conducting Commerce, and on the other Abundance followed by the Sciences. 
These are the chief figures : in the angles are emblematical representations of the Seine, 
Bhone, and Marne. The entrance to the palace is adorned with two colossal statues, 
representing Minerva and Themis ; and at the foot of the stairs are figures of Sully, 
r Hopital d’ Aguesseau, anti Colbert, seated on pedestals. The edifice received its 
present name in 1814. 

The Pont Louis XVI. \vas begun in 1787, and finished in 1791, from the designs 
of Perronnet: it has borne successively the names of the Pont Louis XVI., of the 
Revolution, of the Legislative Body, and of Concord. It is considered a very light 
and elegant specimen of this kind of architecture. The piers arc nine feet thick ; the 
span of the centre arch is 9(i feet, that of the two adjoining 87 i’cet, and that of the 
outer arches 78 feet. The length of the bridge is about GOO feet, and its width, in- 
cluding the footpath, 48 feet. In the balustrade are pedestals for marble statues of 
Bayard, Duguay-Trouin, Turenne, Tourville, Suger, Duguesclin, Condfe, Cardinal de 
Richelieu, Sully, Colbert, Duquesne, and Suffrein. 


HOSPICE DE BICETRE 

This edifice, situated on the west of the road from Paris to Fontainebleau, about 
half a league from the Barrferc d’ Italie, derives its name from John, bishop of Win- 
chester, who built a chateau here in 1204, and whose name has undergone the successive 
mutations of Winchester, Bichestre, Bicestre, and Bicetre. 

Louis XIII. began the present edifice as a hospital for military invalids in 1632; 
and it then took the title of Commanderie de Saint Louis. Under Louis XIV. it was 
annexed to the hospital de la Salpctriere. It is now occupied as a general asylum for 
the indigent, a lunatic asylum, and a prison. At a distance it has the appearance of an 
immense fortification : on a nearer approach it appears an unusually lofty hospital, sui- 
rounded by a fosse. In the prison criminals under sentence of death wait the result of 
their appeal to the Court of Cassation. 
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CHAMBRE DES DEPUTES ET PONT LOUIS XVI. 


Lr jalais de la Chambre des Deputes etait anciennement nomm^ Palais Bourbon^ et 
fut clevr au commencement du dernier si^cle par Louise Fran^oisc, Duchesse de 
Bourbon, d’apres les dessins dc 1* architecte Italien, Girandi. 

Le ])eristyle, qui fait T orneincnt principal de ce palais, est d^ construction plus 
inoderne, et fut dessine par M. Poyet, sous la direction de Napoleon, quand il deter- 
niina, en 1807, de donner a la Chambre du Corps L^gislatif (qui occupait alors ce palais) 
une fa<;ade plus magnifique. Ce peristyle est compose de douze colonnes dc V ordre 
Corintliien, qui soutiennent un fronton triangulaire et sculpte, representant la.Loi assise 
sur les tables de la charte, et soutenue par la Force et la Justiqe ; d’ui^ cote on voit la 
Paix conduisant le Commerce, de T autre, V Abondance suivie des Sciences. Ce sont 
les figures principales : les angles sont occupes par des figures representant le Rhone, la 
Marne, et la Seine. L* entree du palais est orn^e de deux statues colossales, representant 
Minerve et 'riuMiiis ; et, au pied dc 1’ escalier, sont les statues de Sully, de V Hopital, de 
d* Aguesseau, ct de Colbert, assises sur des piedestaux. 4lj edifice regut le nom qu’il 
porte, cn 1814. 

Le Pont Louis XIV. fut commence en 1787, et fini en 1791, d’apres les dessins de 
Perronnot ; il a ete nomme consecutivement Pont Louis XVI., de la Revolution, du 
Corps Legislatif, et de la Concorde. On le regarde comme un exemple leger et elegant 
dc ce style d’ architecture. Les piles ont neuf pieds d’ epaisseur ; V empan de 1* arcade 
<lu milieu a 9() pieds d’ ouverture, cclle des deaux collaterales 87, ct celles des culees 78. 
I.a longueur du pont est dc pres de 600 pieds, et sa largeur, comprenant les trottoirs, est 
dc 48 pieds. Dans les balustrades sont dcs socles carres, pour les statues cn marbre dc 
Bayard, Duguay-Trouin, Turenne, Tourville, Suger, Duguesclin, Conde, le Cardinal de 
Richelieu, Sully, Colbert, Duquesne, et Suflirein. 


HOSPICE DE BICETRE- 

Get 6difico, situe a I’ouest de la route de Paris a Fontainebleau, a une demi-lieue 
do la Barriere d’ Italie, tire son nom de Jean, evCque de Winchester, qui y fit bitir un 
ch&tcau en PJ04, ct ce nom de Winchester, a 6te change en Bichestre, Bicestre, et 
Bic£*trc. 

Louis XIII. fit commencer V Edifice qui existe maintenant pour un hopital des in* 
valides militaircs cn 1632, et il portait alors le nom de Commanderie de Saint Louis. 
Sous le r&gne de Louis XIV. il fut joint b. V hfipital de la Salpetriire. Il sert k present 
d’ asile g6n6ral pour les indigens, d’ asile lunatique, et de prison. De loin, cet edifice 
ressemble k une grand fortcresse : mais quand on en approche il parait un tr^s haut 
hopital entour^ d’lm fosse. Dans la prison, les criminels sous le jugement de la mort, 
attendent le resultat de leur cause k la Cour de Cassation. 
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POSTE ROYALE. 


PosTiNc; throughout France is entirely under the direction of the government; the 
arrangements respecting it are therefore unifonn, and every precaution is taken to pre* 
vent imposition. This is the only establishment of Mews, or stabling, in Paris, for the 
supply of post horses, and is connected with the Postes Royales on every load in France. 
It is situated in the Rue de 1* Abbaie St. Germain. 


MESSAGERIE ROYALE. 


This is another of the useful as well as ornamental erections of this great city. It 
stands in the Rue Notre Dame des Victoires, and has public carriages on all the prin* 
cipal roads of France. Of the larger royal diligences one hundred and seventy-eight 
are said to proceed weekly from this place, where the traveller pays, on being booked, 
half his fare, and is furnished with a ticket stating the day and hour when the diligence 
departs. 
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POSTE ROtALE. 


La po&te aiix chcvaux en France est enti^rement sous la direction du gouverne- 
nient ; les arrangcmens qi^i la regarde sont en consequence uniformes, et touies les 
precautions sont prises pour empeclier toute imposition. Ces sont les seules Ecuries dans 
Paris pour sc procurer dea chevaux de poste, et elles sont unies aux Posies Royales sur 
toutes les routes en France. Elle est situ6e dans la Rue de V Abbaie St. Qcrmain. 


MESSAGERIE ROYALE. 


Cette messagcrie est un autre des batimens de cette grande ville, utile etqui sert 
aussi d’ornement. Elle est situee dans la Rue Notre Dame des VictoLres, et elle a des 
voitures publiques sur toutes les routes les plus considerables de France# Des plus grandes 
diligences royales on dit quo cent soixante dix huit partent toutes les semaines de cet 
endroit, oil le voyageur paye la nioitie de sa place, et on lui donne un billet qui designe 
ic jour et r heiire quo la diligence doit partir. 
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MONUMENT OF THE BOUCHl^E FAMILY, PERE LA CHAISE. 

Tins monument is a striking ornament of the cemetery of Pijre la Chaise, the 
largest of the public burial grounds in the neighbourhood of Paris. Its site and general 
aspect are very picturesque : the ground presenting a diversity of hill and dale, rendered 
highly interesting by the interposing foliage and glistening monuments ; and commanding 
tlie most extensive views of the metropolis and adjacent country. The whole inclosurc; 
contains about one hundred acres. The entrance is in the centre of a semicircular recess, 
over the gate of which is inscribed : Scio eniin quod Pedemptor mens vivit et in 
novissimo die de terra siirrecturus sum.” Job xix. 25. On the right side : Qui credit 
in me etiaiu si niortuus fuerit vivet.” Joan. xi. 25. On the left: " Spes illornm immor- 
talitate plena est.” Sapient, iii. 4. 


RUE CASTIGLIONE, 

Looking towards the Place Veiidomc. 

This street, itself one of the finest in Paris, presents altogether, perhaps, the best 
view that can be obtained of the celebrated column which now adorns the Place 
Vendome. 

A bronze equestrian statue of Louis XIV., standing on a white marble pede‘’tal, 
occupied the site of this column until the llcvolution. The present bronze column, 
commenced in 1806, and completed at the expense of a million of francs, is chiefly de- 
signed to commemorate the victories of the preceding year, terminating with the battle <d 
Austerlitz ; after which it has been called. It is 133 French feet (about 141 Knglish) 
high, by 12 feet French (12 feet 9 inches English) in diameter, and entirely covered with 
the brass of artillery taken from the Austrians by Napoleon. The Trajan column was 
its model, and, like that, the whole exterior is divided into compartments representing 
the principal events of the campaigns celebrated. On the top stood originally a colossal 
statue of Napoleon, which has given place, since the restoration of the Bourbons, tf) 
a white flag. The sculptures were superintended by Denon. Altogether tb s is con-^ 
sidered thie most beautiful modern triumphal monument in existence. 
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MONUMENT DE LA FAMILE BOUCH^IE PERE LA CHAISE. 


Ce monument est un ornement principal du cimctiere de P^re la Chaise, le fllus 
grand des cimeti^res dans le voisinage de Paris. S'a situation et son aspect general sont 
tres pittoresque, le terrain presentant une diversite de collines et de vallees, le tout rendu 
tr^s interessant par le feuillage intermediaire, et des monumens magnifiques, et d’ou 1’ on 
d^couvre la plus grande 6tendue de la ville, et de la campagne aux environs. L’ enclos est 
de cent mesures de terre. L* entree est au centre d’ une especi de demi-rond. Au 
dessus de la porte est cette inscription : — Scio enim quod Redemptor meus vivit et in 
novissimo die de terra surrecturus sum.’’ Job xix. 25. A droite, Qui credit in me etiam 
si mortuus fuerit vivet.” Joan xi. 25. A gauche, Spes illorum immortalitate plena est.” 
S^apient. iii. 4. 


RLE CASTIGLIONE, 

Qui donne vers la Place Vendome. 

Cette rue, une des plus belies dans Paris, presente tout a fait la vue la plus avan- 
tageuse qu’ on puisse obtenir de la colonne celebre qui embellit a present la Place 
Vendome. 

Une statue cquestre en bronze representant Louis XIV. sur un piedestal de marbre 
blanc, occupa sa situation jusqu’ a la Revolution. La colonne actuelle de bronze, com- 
inenc^e dans 1* annee 1806, et irig^e au d^pens d’ un million de francs, est designee 
principalement en commemoration des victoires des annees passees, terminee par la ba- 
taille d’ Austerlitz, dont elle prend son nom. Elle a 133 pieds Fran 9 oiB de hauteur sur 
12 pieds de diamitre, et couvert de bronze des canons pris des Austriens par Napoleon. 
La colonne Trajane est son module, et comme cela 1’ ext6rieure est divise en compartemens 
representant les ev^nemens principaux des campagnes celebrees. Sur le haut 4toit ori- 
ginallement plac^e une statue colossale de Napoleon, qui a donn^ la place depuis la 
restoration des Bourbons a une banniire blanche ; les sculptures furent executees sous 
r inspection de Denon. Tout ^ fait elle est consideree comme le plus beau monument 
moderne de triomphe qui en existe. 
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PASSAGE DU SAUMON. 


This is another of the modern passages of which so many have been recently 
formed, and which are such agreeable promenades in Paris. It leads from the Rue 
Montmartre to the Rue Montorgueil, is famished with convenient baths, and has been 
much admired for its elegant decomtions. 


LA MORGUE, QUAI NOTRE DAME, 

Is a receptacle for the bodies of such individuals as fall victims to accidents, or are 
murdered, or commit suicide. This establishment was commenced in 1804, and the 
scenes sometimes witnessed here, when Ihe nearest relatives come to recognize their 
deceased friends, are very distressing. In 1815 there were deposited in this place 334 
male and 99 female persons. The bodies are placed upon slabs of black marble 
in a sloping position, and are seen through a glass frame work. When the Tiew here 
given was taken, 13 bodies were lying in this manner to be owned. 
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I^AS^AGB SAtJ9ION. 

dm ^lAgea '4ni«i9er^ on* itd coattMts cBocmnifint, <it qui 
st iif^teblMdEKiu'Pttm. Ce iN»nage oondni^^ la Kue Mont- 
•^iniriEm i^la Roe Sfwtorjpadi^ <^y trlgnVe des baina «oi^i|idm, at onfadnoire beaucoup 
]’ dl^jpance de ses omemens. . ' 


LA MORGUE, QUAI NOTRE DAME. 

. C’ .BST & li^l^fgue qu’ «n ddpaae Im csoipa da* pemoianiw qui pdnaiwit par qaelqae 
accident, qui aont aasaMin^ear on qui ae donnent la mort.. . Get dtabliaaemant. fut com- 
menod en 1* an 1804, et ka- apeckclm qu’on y vpit qufl}q«i^d>i lonqna Im par«u 
yimment raopqnaitre lea malheureuz qui a* y treuvent, aont yndn^t.pdniblea. I'an 
1814'^on y 334 bommea et 99: fe mm a a . Lea ptfrpa aent pkcda aui; one mpdoe de 

btbic ^ qkkfbra nck^ danuuiidre dcequ’cnpoiaae ka yak b. laaywayHta amte dp irrillia. 
II y byaitdora qu’on.^it.k d<kain qui a acarvi d notiejg!9iNN^:4jSkjMipard|n tfoqpoa pour 
tea idofaunda; 






PALAIS DE FONTAINEBLEAU, COUR D’HONNEUR. 


The Palais de Fontainebleau is situated about thirteen leagues from Paris, on the high 
road to Lyons, and in the centre of one of the finest forests of France. It is of irregular 
architecture, the work of several different reigns ; but is indebted for its magnificent 
size and decorations to the taste of Francis I. and the celebrated Prematiccio. It was 
also embellished by Henry IV., Louis XIII., Louis XIV., and Louis XV. ; and may be 
considered as an assembly of four palaces, having five courts, each of different architec- 
ture, and containing altogether about 900 apartments. Napoleon exfftnded here many 
millions of francs. Each palace or court has its distinct garden. Henry III. was born 
here. In modem times the palace has been distinguished for having been long the com- 
pulsory residence of Pope Pius VIL, the scene of the abdication of Napoleon, and the 
place where he took leave of the Imperial guard in 1814. One of the most noble of the 
galleries, called the Gallery of Diana (which strangers are first shown), owes its erection 
to Napoleon. 


PALAIS DE FONTAINEBLEAU, FROM THE LAKE. 

Thebe is a grand* fountain, which gives name to this celebrated palace, and it is 
surrounaed with various beautiful pieces of water : but the great basin, or lake, from 
which this view is taken, is 600 toises, by 20 paces (of five feet French each), broad. It 
is a fine contriMt with the wild and grand scenery, natural and artificial, by which it is 
surrounded. 



PALAIS BE FONTAINEBLEAU. COUR D’ HONNEUR 


Fontainebleau est situ^ environ d 13 lieues de Paris, sur la route de 
Lyons^ j^an'mitieu d’ une des plus belles fordts en France. L’ arcHiteeture en est irrd* 
gttlidre. onvra^ des rdgnes diffdrens, mais il doit sa grandeur magnifique et ses ddcora* 
tions an godt de Francois I., et du edUbre Prematiccio : il fat anssi embelli par Henri 
IV., par Louis XIII., Louis XIV., et Louis XV. On pent lO considdrer comtne nn 
assemUa^ de q^tre palais, a^t cilbq cours, chaeime^d' une aiiofdtecturO diffirente ; il 
eoiitient tout ensembk 900;t^lAeiii|^ r tlbaque paldlia sds janfit^e^pards. Henri HI. 
y naquit. Dans les temps kodettes le paldls a dtd dlstingbd qn' il fat pendant 
.Io|k'jt(iiiijps la Asidence forede du Pape Pie VII. dit kA'** ^dpoldon fit son abdication 
et'qu* il piit congd da la Garde Im^riate, en 1814. %njs des plus nobles des galeries, 
nommde de la Galerie de Diane Cqu’ on fait voir pfemibremeht aux strangers), doit son 
erection d Napoleon. 


PALAIS DE FONTAINEBLPAU, BU LAC. 

> 

Il y a one grande fontaine qui donne nom d ce palais cdllbre^ et il est environne 
de pidces d’ eau varides et trds belles ; mais le grand basnn, ou lacj^ d* ou cette vue est 
prise, a 600 toises de longueur sur 20 pas de largeur. Il fohne nn beau contrasts avec 
Jss vues grandee et incultes, naturelles et artifieielles, dont il est environnd. 
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PONT ROYAL ET HOTEL DES GARDES DU CORPS. 


The Pont Royal was erected by Louis XIV. to supply the place of a wooden 
bridge, carried away by the ice in 1()84. It is composed of five stone arches, of very 
correct and masculine architecture, and measures 432 feet in length, by 4G in breadth. 
The view from the centre is very imposing; comprising on the one hand the palace of 
the Tuillcries and its gardens, and on the other the Hotel dcs Gardes du Corps. 

This Hotel was erected during the reign of ^Napoleon, and is said to have been 
designed by Clark, duke of h\4tre, his minister of war. The architecture is very plain; 
the only ornament of the long front being the arms of France over the principal 
entrance. The escutcheon is supported by two line I’emale figures by Taunay, repre- 
senting Fame with her trumpet ami crown, and France with a sceptre and laurei. 


THE CATHEDRAL OF NOTRE DAME. 

Robeut the Devout, son of Hugh Capet, is generally regarded as the founder of 
this edifice, which received for three centuries various additions. It is the oldest reli- 
gious structure in Paris. At the period of the erection of iha prestuit (3unch 
(A. D. 1010) an older building was removed, the first N«)tre Darne, which was erected 
in the early part of the sixth eontury on the ruins of a temple dedicated to .fiipiter, 
Castor, and Pollux, by merchants of I^iris. Some curious stones ilug uj) in March 1711, 
in the choir of Notni Damo, assign the reign of Tiberius as the date of the foundation 
of this temple. The has reliefs have been engraved in various works ; a very interesting 
ami satisfactory account of them vvilF be found in Dulaure, llistoire de Paris, tom. 1, 
p. 103. 

The dimensions of this C4iurr.li we have already given. See the West \'iew. Along 
tlie whole length extend 120 massy columns, forming a <loubhi colonnade; 207 such 
columns, each cut from a single block, a/e interspersed through different parts of the 
cathedral. The style of the architecture is a bold and delicate Gothic. 

The facade prestmts three irn*gular porticoes, richly ornamented. They wck? 
adorned, previous to the Revolution, with statues wliich were at that period <lestroyed. 
The portico under the Northern tower is remarkable for a zodiac containing only eleven 
signs, the twelfth, that of the Virgin (in honour we HU])pose of tlie patroness of the 
church), being placed in inucli larger proportions on the pillar which separates tlie two 
doors: the figure has been lately restored. In the Southerti tower is a famous bell, J.e 
Bourdon, weighing 30,000 pounds, and which was baptiz^ed in the presence of ].ouis XfV. 
and his court, on a platform erected in the middle of the church. The centre portico 
is of modern architecture. The towers which rise over the side portals are each 40 feet 
square, and 2(i4 feet in height: their heavy architecture places in fine contrast the 
second gallery between them, which is supported by Gothic pillars of exquisite work- 
manship. These galleries surround the whole exterior, and the up])er one presents the 
finest views of Paris and the environs. In the description accompanying the South 
view of this church will be found some account of its interior decorations. 
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PONT ROYAL ET HOTEL DES GARDES DU CORPS. 


Lb Pont Royal fut erig& par Louis XIV. pour remplacer un pont de bois que les 
glaces emport^rent en 1684. II est compost de cinq arches en pierre d' architecture 
Iris correcte (et masculin), il a 432 pieds de longueur, sur 46 de larguer la vue du 
centre est tr^s imposante, ayant, d’ un cote le Palais des Tuileries et de Tautre, V Hotel 
des Gardes du Corps. 

Get Hotel fut bati pendant le rignc de Napoleon, et on dit qu' il a ete dcssin^ par 
Clark due de Feltre, ministre de la Guerre. L’ architecture en est ires simple, le seul 
ornement du fronton ayhnt les armes de France au dcssus de 1’ entree principale. 
L’ ecusson est soutenu par deux belles figures de Taunay representant La llenomm^e 
avee sa trompette et sa couronne, et la France avec son sceptre, et ses lauriers. 


CATHEDRALE DE NOTRE-DAME. 

Ox consid^re en general que Robert le devot, fils de Hugues Capet, fut le 
fondateur de ceite edifice, Qui a rc§u pendant trois siecles plusicurs cmbellisseniens. 
Rile estd'une structure r^digieuse, la plus ancienne de Paris. Dansle terns qu’un erigeait 
A. D. 1010, on demolitun plus ancienne edifice, la preniiferc Notre Dame, qui fut batit' 
au commencement du sixic^me sit^cle sur les ruincs d’ un temple dedie a Jupiter, Castor, et 
Pollux, par les commer^ans de Paris. D’ apr^s les pierres curieiises deterrees le mois de 
Mars 1711, dans le choeurde T cglise de Notre-Dame, fait presumer que e’etait sous le 
regne de Tibere, quo ce temple fut bati. Les bas reliefs ont ete graves dans plusieurs 
ouvrages ou V on en fait un recit tres int^rcssant, particuli^remcnt dans Dulaui'e 
historic de Paris, tome 1, page 103. 

Nous avons d<5jadonne les dimensions de cette eglise. Il y a 120 colonnes massives 
qui forment uiie double colonnade, et 297 do pareilles dont chacune est tallee d* un seul 
bloc de pierre, sont cntremeles dans les difierens quartiers de la cathedrale. Le style 
de r architecture est d’ un Gothique parfait et delicat. 

La facade presentc trois portiques irreguliers, superbes et bien decores. Le portique 
sous la tour du nord est remarquable par un zodiaque contenant seul 1 1 signes, le douzi^me, 
clui de la Virge, <^tant place en proportion beaucoup plus, large sur la colonne qui 
separe les deux portes. La figure a ete recemment retablie. Dans la tour du midi il y a 
une cloche appelee Bourdon, et pesant 30,000 livres, qui fut baptisee en presence de 
Louis XIV. et sa cour, sur une plateforme erigee pour ce sujet dans le milieu de V eglise. 
Le Portique du milieu est d* une architecture moderne. Les tours qui sont sur les portails 
sont chacune de 40 pieds carres, et de 204 pieds de hauteur, V architecture qui en est 
grossi^re fait un beau contraste avec la scconde gallerie qui est entre les tours. Elle est 
soutenue par des colonnades Gothiques d’ un travail exquis. Ces galleries entourent tout 
r exterieur, et la plus haute pr6seiite la plus belle vue de Paris et de ses environs. 
D’ aprbs la description de la vue du midi on peut juger de celle de V int^rieur. 
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CHURCH OF ST. MERRI, OR ST- MEDERIC (RUE ST. MARTIN.) 

As early as the sixth century there is said to have been a ciiapel on the site of this 
church, dedicated to St. Peter. In 700 died St. Mcderic (by corruption St. Merri), and, 
being buried here, Louis le Debonnaire bestowed his name by diploma on the existing 
church or chapel. Karly in the eleventh century it became attaclicd to the chapter of 
Notre Dame, was considered a parish church, and the canons of Notre Dame performed 
the office of curate, alternately, week by week, until 1219, when we find the administra- 
tion of the parish of St. Merri given to the elder of their body, who shortly after 
required a coadjutor ; and these two curates performed the weekly service alternately 
until the Revolution. The present building was erected in 1519; its architecture is 
Gothic ; and the choir is considered very elegant. The chapels of the Communion, and 
those in the transept, contain some fine paintings; particularly a St. Merri, by Vouet; 
and the Virgin and Infant, and a St. Charles, by Carloo Vanloo. The brothers Slodtz 
(of the last century) have adorned the whole interior with considerable taste. 

The translation of the patron saint's body hither in 884, by all the regular and 
secular clergy of Paris, is well authenticated. Up to this period the chapel bore the 
name of St. Peter. 


CHUUCH OF ST. EUSTACHE (RUE MONTMARTRE). 

A oil A riiL was once dedicated to St. Agnes, we are told, on this spot by Jean 
Alais, as an expiation to the good citizens of Paris for having been the author of the tax 
of a denier on each basket of fish sold at the llulles. In 1223, however, there was a 
church here bearing the name of St. Eustache. 

The present building is comparatively modern, having been commenced in 1532 
and finished in 1642. There are fanciful departures from the Gothic for the Arabic and 
Greek architecture, in its structure, which do not add to its beauty ; and in the interior 
the columns supporting the body of the church are strangely disproportionate to the 
magnitude of their burden. The front is quite modern ; composed of the Ionic and 
Doric orders, su* mounted by a triangular pediment, having formerly two square towers 
at the extremities ; one of these is now destroyed. The portico, commenced after the 
designs of Mansard de Jouy, was finished in 1788 by Moreau. The pulpit was de- 
signed by Lebrun. 

This church contained formerly the tombs of Colbert, La Fosse the painter, 
Vaugelas, admiral Tourville, and various other persons of distinction. That of Colbert 
was designed by Lebrun, and executed by Tubi and Coysevox. It was transferred at the 
Revolution (during which this church suffered much) to the Musee des Monumens 
Franca is, but has been restored. The minister is represented kneeling on a sarcophagus 
of black marble before a book, attended by full sized figures of Plenty and Religion ; 
Joseph distributing corn, and Daniel delivering the commands of Darius to the Persian 
council, are the subjects of fine bas-relief ornaments. The following is the epitaph* of 
tliis truly great man : — ** D. O. M. Praeclani ac pernobili stipite equitum Colbertorum, qui 
anno Domini 1285 ex Scotia in Galliam transmigr&runt, ortus est vir magnus, Joannes 
Baptista Colbertus, marchio de Seignelai, etc., regi administer, aerarii rationes in certum 
et facilem* statum redegit. Rem navalcm instauravit. Prornovit cornmercium. Bonarum 
artium studia fovit ; summa regni negotia pari sapientia ct sequitate gessit. Fidus, 
integer, providus, Ludovico Magno, placuit. Obiit Parisiis, anno Domini 1683, setatis 
64.” 
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EGLISE DE ST. MERRI, OU DE ST. MEDERKf 

On (lit c}ue dAs Ic sixii^mc siecle qu’ ii y avail sur V assiette de cette Eglise, unc 
chapcllc, dedi6e k Saint Pierre. En 700, St. Mcderic (ou par corruption St. Merri), 
mouruty et y ayant etc enterr6, Louis le de Debonaire par lettres patentes donna 
son nom cette Eglisc ou chapello existante. Ce qui fait qu’ on V appelle encore aujour 
d' hui St. Merri. Au commenconieni du oim6me siecle elle devint attach^e au chapitre 
de Notre Dame. Elle i’ut considcrce comme Eglise Paroissiale, et les prebendiers de 
Notre Dame s’ acquitie rent de la charge de vicaire, alternativement' chaque semaine, 
jusqu’ eii 1210, ou il )mrait que 1* administration de la paroisse de St. Merri, fut 
douii^o au plus ancien de leur corps qui, neu dc terns apr^s requis un coadjuteur ; et 
ensuite deux vicaires qui s* aoquitt^reut de cette charge alternativement jusqu’ a la 
Revolution. L’ edihee uctuel fut biiti en 1.519. Son tirchitecUire est Gotliique et le 
clueur est considore, tr(>s elegant. Les chapelles de Communion et celle dans le transept 
contionnciit <le superbes tableaux, particuli^rciuent Ic portrait de *St. Merri, par Vouet ; 
la Vierge et V enfant .Icsus, ct uii St. Charles, par Carloo Vanloo. Les confreries du 
dernier si^cIe cn out ornd 1’ interieur avec bcaucoup de gout. 

La translation du corps du patron, St. Merri, qui eut lieu a Paris en 884 par tout 
Ic clerge rrgulier et secidier est de bonne autorite. Jusqu* a cette eqoque la chapelle 
a port6 le nuni de St. Pierre. 


EGLISE DE ST. EUSTACHE, RUE MONTMARTRE. 


Un E chapelle fut anciennement dediee k St. Agnes, sur cette place, par Jean Alais 
par e.xpiatioii pour avant etc r auteur de r impos d’ uu denier pour chaque punier de 
possoii vendu aux ifallcs. In 1223, cepetidant, il y a ici une eglise qui porte le iioin de 
St. Eustachc. 

L* ediiice actucl est moderne ayant ete commence en 15.32 et fini cn 1G42. L’ aban- 
donment capricieux de V arcliitcclure Clotbiqne poiirl’ Arabique etGrec, dans saconstnic- 
lion, no le fait pas plus beau ; ct dans I’ interieur les colonnes qui soutiennent la nfcf de 
r eglise sont Irt^s disproportionnes il la gra^ideur dc leur charge. La facade est tres 
tnodenie, composeo d’ architecture lonique et Dorique, surmount^e parun iroiitou trian- 
gulaire, ayant ou den tours carreos sur les extremites ; dont il y en a une deiiiolie. Le 
portiquo, coii.*iiienc6 d’apri^s les desscins dc Mansard de Jouy fut fini (en 1788) par 
Moroiiii. La chairo ;\ prfcclier fut dossing par Lebrun. 

(\*tte eglise conteiiait autrefois, les moiiuniens dc Colbert, de la Fosse le peintre, 
de Vuugolas, dc 1’ AmiralTourville| etde plusicurs personnesdiatinguees. Le monument 
de Colbert fut dcssine par la^brun et execute par Tubi et Coysevox. Lc ministre est 
represente i\ g 
de deux graiuh 
represent oient Joseph ( 

les orilres »le Darius auxsajtnipes de Perse. L’ epitaphe suivantceat celle de cc vrai grand 

hommo “ D. 0. M. Prtficlani ac pen^obili stipite equitum Colbertorum, qui anno 
Domini 12S5 ex Scotia in Gailiaiu traniii^uigr&runt, oilus est vir magnus, Joannes 
Bautista Colbertus, marchio dc S#lgiielai, etc., regi administer, serarii rationesin certum 
et mcilem statuui redegit. Rem navuleui iiistauravit. Promovit commercium. Bonaruin 
artiuin studiu fovit; summa regni negotia pari sapientia (cpuitate gessit. Fidus, integer, 
providiis, Ludovico Magno placuit. Obiit Parisiis, anno Domini 1683, sclatis 







HOTEL DE CLUNI. 


Of the Hotel de Cluni we have already given some account. In almost all tlic 
countries of Europe, the study of what may properly be called domestic architecture 
has been neglected, as we think, for that of edifices of prouder, but not more important, 
pretensions ; for the history of this department of the arts must ever be interesting, as 
connected wdth the customs and manners of a people, and indeed with the whole 
progress of civilization. To aid in such a history, witn regard to France, we here give a 
view of this celebrated Hotel as it appeared in the fifteenth century. It is now, it 
seems, the property of a bookseller, and part of it has been converted into a printing 
office. 

The massive appearance and numerous ornaments of the older hotels of Paris, 
wdiich often have belonged to the middle classes, will seem very striking to the 
traveller from other parts of the world. 


NOTRE DAME— VUE DU MIDI. 

Tun interior of tliis superb ediffee was once worthy the simple grandeur of its 
general appearance. As the cathedral of Paris, it was a favorite object of the munifi- 
cence of the French monarchs, as w'ell as of the corporation of the city and its various 
fraternities. 

Before the altar of the Virgin, prior to the Revolution, was a magnificent lampa- 
flair/' of silver, containing seven distinct lamps, six of wdiich were the gift of l..ouis XIV. 
and his queen : that which was in the centre, of the form of a shij), was a present from 
the city of Paris, in performance of a vow. One of the canons gave the chief 
paintings which adorned the choir ; those interspersed through the immense extent of 
the nave, the cross aisles, and chapels, were the accumulation of an annual oftcring 
made during a century by the company of Goldsmiths and the fraternities of St, Anne 
and St. Marcel. 

Although most of the relics disappeared at the Revolution, the choir is still superb. 
Its modern ornaments were cxeciitctl by the Decottes (sen, and jun,), and finiKhed in 
1714. In the centre is a brass eagle, seven feet high and three feet from wing to w'ing : 
two angels iiv. bronze adorn the entrance. The stalls on the two sides of the choir, and 
l^articularly the two appropriated to the archbishop, are of beautiful workmanship. They 
are surmounted by a rich cornice, and some of the finest paintings of the French school. 
The grand altar was erected by Louis XIV., and, since the Restoration, has been adorned 
with two marble statues of Louis XIII. and XIV., which had been removed to the 
Musee des Monumens Frangais. 

Steps of Languedoc marble conduct to the sanctuary, the altar of which has been 
greatly admired. It is three feet eight inches long and three feet high, and has eight 
circular supporters, which, as well as flie steps, are of white marble. In front arc three 
bas-reliefs. The regalia of Charlemagne and many gold and silver vases are exhibited 
here, together with the splendid robes made for the clergy at the coronation of Buona- 

C arte, and presented by him to this cathedral. They are still worn on ftfte days, but the 
ees with which they have been adorned have been exchanged for lilies. Among the 
modem ornaments, here is a sun of gold, presented by Louis XVIII. in coinmeinoration 
of the success of the French in Spain in i823. 
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HOTEL DE CLUNI. 


Nous avons dej?i parle de cct Hdtel. On a neglige dans les difterentes parties de 
1' Europe, ce qui peut h* appeler V architecture domestique, pour cclle d* un autre genre, 
r|ui a plus de pretentions sans avoir plus dMmportancc ; car 1’ histoire de cette partie des 
heaux-arts doit toujours oilrir Ic plus grand interdt, surtout d’ apres ses rupports avcc 
r histoirc dcs coutumes, des moeurs et memo de la civilisation des pcuples. Ahn de con- 
trihiicr, quant a la' France, a un but si desirable, nous donnons ici vine gravure repre- 
sentant ce fameux il6tcl,tel qu’ on le voyait au quinzi^me sii^cle. 11 appartieiit maintenant 
^ un librairc, ejui en a converti uno partie eu une iinprimerie. La massive apparence et 
ics nombreux ornenions des plusuncieus ildtcls de Paris, qui ont soiivent appartenu cl la 
nioyenne classe des habitans de cette ville, ^tonuent beaucoup ies Strangers. 


NOTRE DAME— VUE DU MIDI. 

L* interieiir do cc superbe edifice, 6tait autrefois digne de la simple grandeur de son 
apparence. Comine la cathedralc de Paris, il 6tait un ^jet favori dc la munificence des 
Kois de France, ainsi que dc cello dc la corporation de la ville et de ses difierentes frater- 
nites, Devant 1* autel de la vierge, avant la Revolution, il y avait un lampa^aire d'argent, 
eontenant sept dille rentes lampes, dont six furent presentees par Louis XIV., et la reinc 
son epouse : cello du centre, qui etait cle la forme d* un vaisseau, fut presentee par les 
bourgeois dc Paris, pour remplir un voeu. Les principaux tableaux ^ui decoraient le 
chamr furent presentes par un des chanoines ; ceiix quW voit dans V etendue immense 
de la nef, des alej^cs et dcs chapellcs, soiil le produit d* une oblation annuelle faite pen- 
dant un siccle, par la compagnie des Orfivres et les fraternit^s de St. Anne et dc St. 
Marcel. 

Quoique plusieurs dcs rcliques aient disparu pendant la Revolution, le choeur est en- 
core superbe. Les ornemens inoderncs ont 6t£ uessines par M. M. Decottes p^re ct fils, 
et finis en 1714. Dans le milieu est un aigle en bronze ; il a sept pieds de hauteur et 
trois d’ aile il aile : deux anges en bronze ornent V entree. Les stalles de chaque cote du 
chccur, et particuliCirement coux qui sont appropries d V archevdque sont d’ une belle 
construction. Ils sont surmontes par une riche comice, et quelques-uns des plus beaux 
tableaux dc V ccole Frau^'aise. Le grand autel fut ^rig4 par ordre de Louis XIV. et 
depuis la restoration il a cte ornd de deux statues en marbre, repr^sentant Louis XIII. 
et Louis XIV., qui avaient Hi transportees au Mus^e des Monumens Francais. 

Des marches de marbre du Languedoc conduisent au sanctuaire, dont 1’ autel a iti 
beaucoup admire. Il a trois pieds huit pouces de longueur, et trois pieds de hauteur, et 
il y a huit atlantes qui, aiisst bicn que les marches, sont en marbre blanc : en face il y a 
trois bas reliefs. Los rogaliens dc Charlemagne et plusieurs vases d’or et d’ argent y sont 
moil tres, ainsi que les robes magnifiques faites pour V usage du clergfi au corqnnement de 
Buonaparte, ct presentees par lui & cette cathedrale. Elies sont port^es les ioura de f^tes, 
mais les abcilles dont elles etaient d^corees pnt eii chang^es en fleurs-de-us. Parmi les, 
ornemens modemes il y a un soleil d* or, prisent6 par l^uis XVIII., en 1’ honneur du 
siiccl^s des arinees fran^aises en Espagne, cn 1823* 

70 








INTERIOR OF THE CHURCH OF THE HOTEL DES 

INVALIDES. 

Few modern churches rival this edifice in the richness of its ornaments, wliich arc 
characteristic of the age of Louis XIV. In the entablature of the dome (the dipien- 
sions of which are given in our description of the cliurch) were formerly placed medal- 
lions of the French kings, beginning with Clovis and ending with Louis XIV. At the 
Revolution these gave place to the Grecian and Roman philosophers, and Voltaire and 
Rousseau : but the original representations have been since restored. The altar is adornetl 
with six twisted columns, in gi'oups of three, highly ornamented and gilt: they support 
a canopy, surmounted by a globe and cross. The whole of the figures and ornaments 
of the altar arc by Vancleve and Coustou. The church is dedicated to St. Louis, and 
over the entrances of the chapels and in various parts of the interioi are bas-reliefs 
representing the principal events of his life. The chapels also possessed formerly a variety 
of beautiful marble statues, which were destroyed at the Revolution. 

Always attached to the Hotel dcs Invalides, Tx)iiis XIV. enjoined upon the Dauphin 
and his successors, in liis will, by “ every kind of motive,*' to maintain this cstablish- 
nient, “ and afibrd it their special protection.’* 


STAIRCASE OF THE CHAMBER OF PEERS. 

The Chamber of Peers occupies a magnificent hail, which has been constructed for 
its accommodation in the centie compartment of the palace of the Luxembourg. It is in 
the form of a Greek Theatre, about 80 feet iu diameter, supported by Corinthian 
columns, in imitation of marble In the interior are statues of Solon, by Roland; 
Aristides, by Carlellier ; Scipio Africanus, by Ramey; Demosthenes, by Pajou ; Cicero, 
by Hoiidon ; Lycurgus, by Foucon ; Camillus, by Bridan ; Cincinnatus, by Chaudit ; 
Cato of Utica, by Clodiou ; Pericles, by Masson ; Phocion, by Delaistre ; and Leonidas, 
by Lemct. In a recess facing the assembly is the president’s seat, and before it, is a 
bust of Louis XVIIL, by Dupaty. It is approached by the magnificent staircase deli- 
neated in the plate. 

Since 1814 the name Palais dc la Chambre des Pairs has been given to the whole 
of the celebrated edifice in which it holds its sittings. In the singular succession of its 
names, the entire history of France for the last two centuries may be said to be epitomized. 
See the general view of the Palace. 



INTEIIIEUR DE L’ 6gL1SB DE L’ HOTEL DES INVALIDES. 


Peu d’ ^glises modernes BUrpaesent cet Edifice dans la magnificence de ses oraemens, 
qu’on reoonnait dtre da siicle de Louis XIV. Bans 1’ entablature du dome (dont nous 
avons dound les mesdres dans la description de 1’ iiglise) on avait autrefois plac6 des 
medaUJons des Rois de France, commen^ant par Clovis et finissant par Louis XIV. 
Du tempa de la Rfivolutioi^ ils furent remplac^ pat des portraits des philosophes grecs 
et romains, de Voltaire et de J. J. Rousseau ; mais les anciens m^aillons ont etc 
. restitute. 

L*autel est embdli de six colonnes torses, en groupes de trois; fort orates et dories. 
Elies sdutiennent un dais, surmont^ d’ une boulc et d’ une croix. Les figures et les 
onaemens de 1’ autel sont par Vancleve et Conston. L' ^glise est dfidUie k Et. Louis- 
Ati>dessus des cntr^ des chapdles, et autres parties de 1’ int^rieur sont des bas-reliefs 
representant les principaux 6fttnemehs de sa vie. Les chapelles aussi ont eu ancienne- 
ment une vari6t6 de belles statues de marbre, qui furent d6moIies k 4a Ufivolutiou. 
Toujours attachd tl 1’ Hotel des Invalidcs, Louis XII. ordonna dans son testament an 
Dauphin et a ses successcurs particuliiremcnt d' entretenir et de prot^ger cet 4tablisse 
luent. 


ESCAUER DE LA CHAMBRE DES PAIRS. 

La cliambre des pairs occupe une salle magnifique qui a construite expris an 
compartiment central du palais du Luxembourg: elle est de la forme d’ un thefitre grcc. 
Elle a pr^ de 80 pieds de diami^tre, et est support^e par des colonnes de 1’ ordrc Corin- 
thian, imitant le marbre. On voit dans 1* int6rieur les statues soivantes ; celle de Solon, 
par Roland ; de D^mosthhnes, par Pajou d’ Aristide, par Cartellier ; de Scipion 1’ Af- 
rieain, par Ramey; de Cicdron, par Houdon; de Lycurguen par Foucon; de Camille, par 
Bridan; de Cmcinnatus, par Chaudit; de Caton d’Utique, par Clodion; de P^riclds, 
par Masson; de Phocion, par Delaistre; et de Lfionidas^par Lemot. Le fautenil du presi- 
dent est placi dans une enclave qui fait face d T assembl^e, et vis d vis d’ un buste de 
Louis XVIIL, par Dupaty. On approche de la Chambre des Pairs pat un escalier, re- 
prdsMitd dsns la gravure. 

Bepuis 1814, on a donn^ le nom de la Chambre des Pairs d tout 1’ ensemble de ce 
magnifique fidifice od elle tient ses stances. La succession des difii^rens noms quc cet 
ddiflce.a eus, pourrait fournir un epitome de T Histoire de France depuis deux sidcles. 
Voyez la vue g4n6rale du Palais. 
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PERE LA CHAISE. 


The Pen h Chaise has already engaged our attention. This is one of the many 
interesting views that are presented in the interior. 

As well as its nune common name this cemetery has often borne that of Mont 
Louis, from its being the spot where Louis XIV. when a child witnessed the engagement 
of the Faubourg St. Astcine, given by Marshal Turenne in honor of the Prince de Cond6. 
Its name Pete la Chaise is derived ftiom that of the Jesuit Confessor of Louis XIV.i 
uho exercised an absolute control over the ecdesiastical afihirs of France, about the 
year 1680, and to whom his Royal Master presented this estate as an occasional retreat, 
from the ftirigues of business. After his death it belonged to the order of the Jesuits 
until its abolition in 1763; and here the memorable Revocation of the Edict of Nantes 
is said to have been resolved on. Being s(dd for the benefit of the creditors of the 
Jesuits, it now passed through the bimds of various purchasers, to those of the Prefect 
of the Seine, who first laid it out as a cemetery in 1804, after the designs of M. Bron- 
giart The first funeral took place May 21, in that year, since which 100,000 persons 
are supposed to have been interred here, besides those received than the hospitals. 

The graves are of three kinds : 1st, The Fosses Communes, or public graves ; in 
which the poor are buried gratuitously, ride by side. 2nd, The temporary graves, which 
on payment of 60 francs, may be held for ten years. 3rd, The perpetual graves, at 250 
francs per metre. A temporary grave may be made perpetual at any time within the ten 
years, when the 60 francs are allowed as part of the payment 


PETIT TRIANON. 

This is, altogether, an attractive specimen of the taste of Gabriel, an architect of 
the reign of Louis XV. It is rituaUSl in the park of IViaaon, and is a Roman Pavillion. 
decorated throughout with the Corinthian order. The plan is a square, whose rides 
measure eighty i^t, and the edifice conrists of two stories above die ground floor. The 
gardens are laid out both in the English and I^rench style, and diversified with a musical 
theatre, a saloon, temples, cottages, cascades, Re. la the Jorohn AngUUaa the beautiful 
little Corinthian Temple of Love. Since the restoration of the Bourbons, although this 
was a favorite retreat of Marie Antoinette, the grounds have been neglected. 

Here, ‘in 1814, the Empress Maria Loi^ received her father, the Emperor of 
Austria, on the abdication of Napoleon. 
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PtKE L£ CHAISE. 


, . P^itB la ChaiM a oeeupi notre attentioD. Ci-jdnt est un des |dtia intirea- 

MM points de vue dans I’ intirieur. 

Ot^ ^ pom de Pire la Chat6e« ce eat anari comm sous celui de Mont 

l<ouia, pane que ce fut de oei endroit qne Louie XIV., lots qu' il ^tait encore en- 
sit le combat dound dans le Fauboutg St Antoine, par le Mardchal de Tutenne, en 
^'slronneur dn P^noe de Gondd. Le nom de Pire la Qhaise vient d’ un Jdsuite de ce 
iKViW'COofeesear djs liouia XIV„ qui poaaddait un pouvoir abaolu dana lea affaires eccld- 
mMtiques de la France, vers 1' an 1680, et k qui son Auguste Maitre prdsenta cette terre 
pour y y reposer de temps en temps des soins de son dtat Aprds sa mort elle appartint 
& r ordre des Jdsuites jusqu’ k leur abolition en 1763. On dit que ce fut Id que la rdvo- 
cptioit mdmorablo de I* Edit de Nantes fut ddcidde. Ayant dt6 vendu au profit des cr4- 
aneiers des Jdsuites, cette terre passa entre les mains d’ une vandtd d’ acheteurs et devint 
enfin la propridtd du Pidfet de la j^ine, qui en fit faire un cimetidre en 1804, d’ aprds 
les dessins de M. Brongiart Le prenuer enterrement cut lieu le 21 Mai, de la mdme an- 
n^e, depuis quoi on croit qu’il y a eu 100,000 personnes d’ enterrdes dans ce lieu outre 
ccllcs qui y ont et4 apportdes des hospices. 

II y a trois sortes de fosses : — lo, Les fosses communes dans lequelles les pauvres sont 
enterrds gratuitement. 2o,Le8 fosses temporaires,qui,au moyendeSO francs peuvent fitre 
retenues pendant dix anndes. 3o, Les fosses perpetuelles, d 250 francs par metre ; les 
fosses temporaires peuvent £tre rendues perpetuelles dans lecours de dixannees,et dans 
ce cas les 50 francs sont ddduits en partie du paiement 


LE PETIT TRIANON. 

Cbt edifice offre uu exemple agrdable du gnfit de Gabnel, architecte du rdgne de 
Louis XV. II est situd dons le pare de Trianon; e’est un pavilion Romain, ddcord 
d’ aprds 1’ ordre Corinthien. II a la foftne d’ iin carrd dont les c6tes mesurent 80 pieds, 
et 1’ edifice a deux etages au^essus du rez-de-chausade. Les jaidins sont arrangdu dans 
le gmre Ai^lais et dans le Fraa^alstet contiennent un thd&tte, un salon, des temj^, des 
dhaumidros, des cascades. &c. Dans le jardin Anglais est le beau petit T^ple Cor- 
inthloi de I* amour. Depuis le rdtablissement des Bourbons, qumque ce fut autrefois une 
retraite favorite de Marie Antoinette, les terrains en ont dtd ndg^g^ 

G’ est ici qu* en 1814,1* impdratrice Marie Louise reqtit Son pdre, r.empn^)rd* Au- 
triche, Iws de 1* abdication de Napoleon. , . ' 
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ST. ROCHE. 

The first stone of this church was laid in 1653, by Louis XIV. and Anne of Austria; 
but the edifice was proceeding in 1720» when the banker Law, who had recently been 
appointed Comptroller-General of the Finances, gave 100,000 livres toward its com- 
pletion. It was not, however, finished until the year 1740. 

The original designs for the church were furnished by Mercier ; those of the portico 
and final embellishments by Robert de Cotte. The front is composed of the Doric and 
Corinthian orders, supporting a tnangular pediment : on the steps are frightful traces of 
the cannonade of the 13 Vendemaire (October 6, 1796), when the troops of the Con- 
vention, under the command of Buonaparte, attacked the sections of Paris.’’^ The 
interior has been considered gaudy ; but the Revolution stripped it of most of its orna- 
ments, which have not been restored. The pulpit is regarded as a chefrd’ceuvre of its 
kind ; it is of brown wainscot, gilt and carved. Above the altar are two fine paintings 
by Vien and Doyen, and behind the choir three chapels. 

Several other chapels are attached ; one on the right of the view contains the 
tombs of the philosopher Maupertius, of the celebrated horticulturalist Lenostre, and 
of the two sculptors Anguier : in a chapel opposite are those of cardinal Dubois and the 
painter Mignard. The abb4 de V Epee was also buried in this church. But its chief 
deposit is the body of Corneille, to whom, in 1821, the present Duke of Orleans put 
up under the altar the first and only monument. 


THE CHURCH OF THE ORATOIRE. 

This ancient edifice, now the principal one devoted to Protestant worship in Paris, 
was completed in 1630, from the designs of Le Mercier. It is throughout a most correct 
and beautiful exhibition of the Corinthian order. At first it took the name of Chapclle 
du Louvre. We hardly need remind the reader of the eminent names which the Con- 
gregation of the Pretres de 1’ Oratoiip could boast : it will suffice to mention those of 
Mallebranche and Massillon. The high altar was originally decorated with four 
marble columns and a rich canopy : the altar-piece, enriched with a bas-relief in bronze, 
was presented to the church by Madame de Montespan. The church had also several 
good paintings. 

On the suppression of the Congregation, in 1792, the church was used for the public 
meetings of the quarter in which it stands. In 1802 it was ceded to the Protestants of 
the confession of Geneva ; and at the present time has divine service performed in it by 
French or Swiss Protestant clergymen every Sunday, at half-past ten in the morning, 
and by an English clergyman at three. The chaplain of the American embassy, an In- 
dependent, also preaches, at a quarter past two o’clock, in a small chapel behinri th(! 
upper {^LTt of this church. 


• This * day of the sections’ became the foundation of Napoleon’s fortunes r “ that little Corsican officer, 
who would not stand upon ceremony," as Barras described him. Was this the reason why he suffered tlie 
truces of it to remain during his long possession of power? 
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EGLI8E DE ST. ROCHE. 

La premiere pierre de cettc e^lise fiit posee en 1653, par Louis XIV ot Anne d' Au* 
triche; mais T Edifice n’ etait pas encore termine en 1720, quand M. Law, le banquier, 
qui avait etc rccement nomnn' Comptroleur-Gencral des Finances, donna 100,000 livres 
vers son achbvement. 11 ne Lit cependant fini qu’en I’annee 1740. Les premiers dessins 
de cettc 6glisc furent fournis par M. Mcrcier; ceux du portique etdes enibellissemcns sont 
de Robert de Cotte. La faqadc cst compost d’apr^s Tordre Dorique et Corinthien,et sou- 
tieiit un fronton triangulaire. 

On voit encore sur les marches des vestiges de la cannonade du 13 Vend6miaire 
(5 Octobre), 1795, quand les troupes de la Convention attaqu^rent les sections de Paris.’* 
On regardait V int6rieur de cette eglise coinme brillant; mais la Revolution le dcpouilla 
des plus fastueiix de ses omcmens, qui n* ont pas ete restitu^s. On considdre la chaire 
comme un clief-d’ccuvre de^son espice; elle est construite de bois noir, dore et taille. 
Au-dessus de 1’ autcl sont deux tableaux par Vien et Doyen, et derriire le chceur sont trois 
cliaj)clle.s. Plii.sicurs autres cliapelles y sont attachecs ; celle sur la droite de la gravure 
contient les tombeanx du philosophe Maupertuis, du celebre jardinier Lenostre et des deux 
sculptciirs Aitgier : dans une chapelle vis-^-vis sont ceux du cardinal Dubois et du peintro 
Mignard, L* abbe de V Rpce fut aussi enterre dans cette 6glisc. Mais son principal 
depot cst le corps de Corn eillg,:! qui,cn 1821, le Due d* Orleans fit 6riger sous 1’ auteJ 
soil premier monument. 


EGLISE DE L’ ORATOIRE. 

C F/r ancien Edifice cst dans ce moment la principale ^iglise consacr^e h la religion pre- 
tcstaiitc dans Paris. Kile fut fiiiic cn 1030, aprtis les dessins de Le Mercier. Lo tout 
ensemble ofFre un bel cxemple de 1’ ordre Corinthien. En premier lieue elle portait le nom 
de la Chapelle du Louvre. 11 n’ est pas n^essaire de rappcler au souvenir du lecteur les 
iioms distingues dont la congregation des Prates de V Oratoire pouvaient se vantcr. 11 
sufiit dc faire mention de ceux de Mallebranche ct de Masillon. Le grand autel etait 
aucienment decori de quatre colonnes en marbre ct d’ un riche dais ; le contre-re table, 
ombelli d’ un bas-relief en bronze, fut pr6sente a cettc 6glise par Madame de Montespan. 
11 y avait aussi dans I’ eglise plusieurs superbes tableaux. 

A la suppression de la congregation, en 1792, 1’ eglise fut occup6e par les assem- 
blecs publiques du quartier dans Ic quel elle est situee. En 1602 elle fut ced^e aiix Pro- 
testans de la confession dc Gcnivc,et ^ present le service diviu y est cel6br6 par des ec- 
cl6siastiques protestans fran^ais ou suisses tous les Dimanches k dix heures ct demie, 
et par un ccclesiastiquc anglais k trois heures/ Le chapelain Am6ricain qui cst un 
Independent, predio aussi dans une petite chapelle derrlire 1* Eglise, & deux heures et 
un quart. 


• Ce ‘jour des sections* fut 1* origine dc la fortune de Napol6on, "cc petit officier Coisicaitii qui ne faisait 
pas de cdr^monic/' coinme dit fiarras. .£st<e l^ la raison pour la quelle il eo a laissd let traces pendant son 

longr^gne? 
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FONTAINEBLEAU, FROM THE GARDEN. 

The description of this palace and its neighbourhood might of itself occupy a 
distinct work. 

The noble /ore.?/ in which it stands contains about 26,000 English acres, and spreads 
over many di.stinct hills and plains. Some of the former are finely wooded, and great 
fertility occasionally ai)pears in the valleys, but dark barren rocks push up their peaks 
among the foliage, and large insulated stones are scattered about every where. Naturo 
indeed, frequently frowns upon the traveller here in a kind of savage grandeur, and 
oH'ers a most picturesque contrast to the works and triumphs of art to which he is 
introduced at the palace. 

Fontainebleau is a hunting scat, and the forest abounds in game. Louis XV. is 
said to have frequently luintcd here with a retinue amounting to upwards of 10,000 
persons. Numbers of the peasantry of the neighbourhood are* seen cutting down and 
fiansporting the timber, by means of the Seine, toward the metropolis, which also 
derives from this spot great quantities of fine paving and other stone. One of the finest 
roads in France is that which traverses this forest from north to south, or from Paris 
toward Lyons. It was on this road that Napoleon, having slept at the palace on the 
Uith, advanced toward Paris at about noon of the 20th of March, 1816 — ‘^aml he 
adviiuced alone.” The troop.s, under Marshal Macdonald, were encamped on an 
eminence on the Paris side of tlic forest, listening with apparent delight to Vive Henri 
(iuartre, and other loyal strains, when they suddenly perceived an unattended, open 
carriage coining at full speed through the wood. ‘‘A handful of Polish lancers, says a 
po])ular biographer, ‘‘ with their lances reverseci, followed the equipage. The little flat 
cocked hat —the gray surtout — the person of Napoleon was recognized. In an instant 
the men hurst from their ranks, surrounded him with cries of Vive 1* limpercur, and 
trampled th(?ir white cockades traitorously) in the dust.” * 

The view here given is taken from the garden on the south-*wcst of the palace, 
opposite to tlic Place d’Armes. 


FONTAIN'EBLEAU. COUR D’HONNEUR. 

The Cour d’ lloiineur has borne also the names of the Cour du Donjon and (Jour 
Ovale. It is one of the oldest portions of the palace. The two tiers of building.s which 
surround it communicate outside by a balcony, supporting forty-five stone columns, the 
capitals of which are of various architecture, in the style of the sixteenth century. The 
balcony itself was erected in the reign of Henry IV. and hU son Louis XIL was bap- 
tized over the entrance gateway of the court. 
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FONTAINEBLEAU, VERS LE JARDIN. 

La description de ce palais et de son voisinage est assez pour en faire un ouvrage 
distinct. La grande for£t dans laquelle il cst situe contient vers 25,000 acres Anglais, 
et couvre plusieurs collines et plaincs ; quclques uhes de celles-la sont bien bois^es, ct 
une grande fertilit6 parbit occasionnellement dans les vallees, mais des rochers noirs et 
aridcs montrentdeurs pointes au travers du feuiliage, et des grands pierres isolees sont 
dispersbes partout Vraiment la nature refrogne sou vent sur le voyageur ici d’une sorte 
de grandeur sauvage, et elle offre un contraste trbs pittoresque aux ouvrageS et aux 
triompheS de V art, auqucl il est introduit dans le palais. 

Fontainebleau est une maison de chasse, et la foret abonde en gibier. On dit quc 
Louis XIV. y chassait frcqucmment avec une.retenue de plus de 10,000 personnes. On 
voit un grand nombre des paysans du voisinage, qui sont occupbs, a couper et a trans- 
porter le bois, par le moyens de la Seine, vers la capitals, qui tire aussi de cette foret de 
beaux gr^s. Une des plus belles routes de France traverse cette forbt d;u N. au S., ou 
de Paris a Lyons. Ce fut sur cette route quc Na})oleon, ayant couche au palais la nuit 
du 19, s’avanga vers Paris a midi de 20 Mars, 1816, “ et il avanga seul.” Les troupes, 
sous le Marcchal Macdonald, ctaicnt campees sur une eminence sur la foret du cote de 
Paris, ccoutant avec un plaisir apparent au Vive Henri Quatre, et autres expressions 
loyales, iorsqu’ on apper^ut soudainement une voiture sans suite venant au grand galop 
au travers lo bois. Une petite troupe dc lanciers Polonais,^' dit un biographe popu- 
lairc, ‘‘ avec leur lances renversee, suivit V equipage. Le petit chapeau plat et retrousse 
— le surtout gris — la personne dc Napoleon fut reconnu. A V instant les soldats sor- 
tirent des rangs et V entouraient en criant Vive V Empereur, et foulerant aux pieds 
traitreusement dans la pousiere Icurs cocardes blanches.” 

La vue ci joint a ete jmse du jardiii au S. W. du palais, vis-a-vis la Place 
d’Armes. 


FONTAINEBLEAU. COUR D’HONNEUH. 

La Cour d’ Honneur a iti appell^ Cour du Donjon et Cour Ovale. C'est une des 
quartiers la plus ancienne du palais. ' Les deux tiers des b&timents qui T environnent 
couimuniquent en dehors par un balcop qui supportent quarante-cinq colonnes de grbs, 
dont tons les chapiteaux sont composes et sculpt^s sur des dessins diflKrents, dans le 
style du siezbme sibcle. Ce balcon fut fait sous le regne de Heiuri IV. et son flls Louis 
XII. fut baptist au dessus de 1* entrfe de la cour. 


78 





CHURCH OF ST. GERMAIN L’ AUXERROIS. 


The founder of this church was king Childebert, of whom and of his queen the 
statues in the porch have survived the destruction of most others during the Revolution. 
It was built in 606, and was for a long })eriod the only parochial church in the northern 
part of Paris. Being destroyed by the Normans, king Robert rebuilt it in the beginning 
of the 11th century; and during the occupation of Paris by the Knglish, in 14'J0, it 
was a favorite edifice with them, and liberally repaired and beautified. It seems to 
liave been both collegiate and parochial, and had a chapter comj)osed of a dean, chanter, 
twelve canons, and twelve chaplains, besides vicars and other officers. 

The Rue de Fosses, in this neighbourhood $ is so named from the wide ditches which 
formerly surrounded this church. Its Gothic portal, by Perrault and Le Brim, has been 
much admired. 

St. Germain V Auxerrois having been formerly the parish church of tlic numerous 
French artists who lived near the Louvre (as W'cll as that of the Thnilleries), they prided 
themselves in embellishing it ; and it containeil some fine specimens of the taste and 
genius of Joiivenet, Louis Boulogne, ("oypel, Coysevoix, Warin, Ifcc., but these were all 
carried off at the Revolution. A small collection of good ])icture8 has however been 
since made, and a grand canopy is shown which was the gift of Louis XV- III. to the 
church. 

Here were interred the poets Malherbe, Madame Dacier and her husband ; tin- 

painters Stella and Coyiiel, Coysevoix and Caylus. 

The bell of this church gave the signal for the infamous massacre of the Protestants 
on St. Bartholomew’s day. The pulpit is distinguisheil as that from which Bourdalone 
and iNlassillon dcliglited the court of Louis XIV. 


THEATRE DE LA PQRTE ST. MARTIN. 

This was first opened, 25th of October, 1781, as an Opera House, under the pa- 
tronage of the court, when a. gratuitous representation was given in honor of the birth 
of the Dauphin. Being afterwards thought too remote from the court, the Opera, in 
1793, was removed to the Theatre des Arts, and this house was closed. 

During the Revolution it was frequently used for public meetings and the sittings 
of Courts Martial. In 1802 it was newly fitted up and decorated for melo-drarnas ; being 
again closed, it was re-opened in 1810 under the title of Salle dcs Jeuncs Gynmiques. 
Finailyi rt was repaired and embellished as it now is at the close of 1814. The interior 
is considered very elegant. 
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EGLISE DE ST, GERMAIN L’ AUXERROIS. 

Cettr ^glise fut fond^^e par le roi Childebcrt, dont la statue et celle dc sa rcine 
out burvdcut a la destruction dc la plupart dcs autrcs pendant la Revolution, £lle fut 
biitie 606, et durant long temps ce fut la seule eglise paroissiale de la partie Septentri- 
ouale de Paris. Ayant et^ destruite par les Noitnands, le roi la fit. reb&tir au com- 
mencement du Xlme siede ; et durant la possession dc Paris par les Anglais en 1423, cc 
tut leur edifice favorite et ils la firent liberalement reparer et embellir. Elle paiwt avoir 
eio tous les deux collegiale et paroissiale, et avait on chapitre compos6 d’ un, doyen 
d' uu ebantre, de douzc canonsi et de douze chapelains^ en outre des vicaires et outres 
olficicrs. La rue des Fos86a dans ce voisinage est ainsi nomm6 d’ apres les grandes fosses 
c|ui ^ntouraient autrefois cette feglise. Le portique Oothique par Perrault et Le Brun 
a etc beaucoup admire. St. Oermain Y Auxerrois ayant 6te autrefois V 6glise paroissiale 
des nombreux artistes Fran^ais qui demuraient pres du Louvre, ils se piquerent de 
r embellir; et elic contient des modules du gout et du genie de Jouvenet, Louis Boit 
logiic, Coypel, Coysevoix, Warin ; mais ils ont 6te tous enlev6s pendant la Revolution. 
Cependaiit on a fait depuis une petite collection de superbes tableaux et il y a aussi im 
riche dais qui fut present^ par Louis XVIIL a cette eglise, Ici sont enterres le poete 
iVlalliorbe, Madame Dacier, et son mari, les peintres Stella, Coypel, Coysevoix et Caylis. 
ha cloche de cette eglise donnii le signal pour le massacre inhumain des Protestans 
le jour de la St. Barthelemi. La chaivc est distinguee comme celle d* ou Bourdaloue et 
.Massillon delir6 la cour de Louis XIV. 


THEATRE DE LA JPORTE ST. MARTIN. 

Ck theatre fut ouvert la premiere fois le 25 Octobre, 1781, comme Opera, sous Ic 
patronage do la "cour, lorsq’une representation gratuite fnt donn6e en V honneur de 
la nativity du Dauphin ; apres quoi ie considerant trop ^loign6 de la cour, V Op6ra fut 
transferes au Theatre des Arts, et cette Mifice fut ferm^. Pendant la Revolution il fut 
souvent occupy par les asscmblees publiques et pour les seances des conseils de guerre. 
En 1802 il fut repare et d^core pour les melo-drames ; ayant 6t6 ferm£ une seconde fens 
il fut reouvert en 1810, sous le litre de la Salle des Jeunes Oymniques. Enfin ilfut ra- 
par^ et embelli comme on le voit a present h la fin de 1814. On en considers Pinterieur 
oomme tres £16gant. 
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FONTAINEBLEAU, PORTE DOREE. 


This ancient gateway conducts the stranger (as he is generally taken through the 
palace) from the Cour de la Fontaine, which we have described in an early part of this 
work, to the Cour d' Honneur, or Cour Ovale. 

It derives its name from the abundance of gilt ornaments with which it was formerly 
decorated, and was long the chief entrance to the palace : the pavilion over the arch of 
entrance consists of seven distinct stories, which together make a magnificent appear- 
ance. On the right is a renlarkable staircase of 131 steps: two pilasters, which adorn 
tlie sides, have Composite capitals, aftd volutes of a very striking and masculine 
character. Three other pilasters, which divide the gate in two, are also of singular work- 
manship, but considerably mutilated. Two small statues, placed on brackets, and an 
ancient tablet, supporting some female figures, are also worthy the particular attention 
of the curious in architecture. A bust of Francis 1., and a salamander said to have been 
formed by him, were removed from this spot during the Revolution. 


ENTRANCE TO THE PRINCIPAL APARTMENTS OF THE 

COUR D’HONNEUR. 

a 

These apartments are on the ground and first floors of this ancient court. To the 
latter there formerly led a double staircase, rising from a magnificent portico and arcades. 
It gave place in 1758 to two distinct staircases, called L' Escalier dn Roi and L’ Escalier 
de la Reine. By the former visitants are ordinarily conducted to all the principal parts 
of the palace. 

On the ground floor is also the remarkable old chapel, erected by Francis I., on the 
foundations of that of Louis VIL, constructed in the year 1169, and dedicated to the 
Viipn and St. Satumin (whose names the chapel still bears), by Thomas k Bccket, of 
Canterbury. This was the last church or chapel at whose consecration that prelate 
ofliciated. The grand altar was erected by Henry II., and many of the French monarchs 
have contributed to the decorations of the chapeL 

In a future- number we shall offer a description of each of these apartments, and 
their principal ornaments. 
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FOHtAlNEBLEAU. PORTE DORER. 


C'ssT otdimMiQBkeQt pbr cette ancienne porte qu’ on conduit les Strangers, de la 
Cour de biFpnUdtie, dtmt nous avMs d6jil parU, & la Cour d’ Honneur, on Coar Ovale. 

oon nom des omentens 4oi^ dont el]e ^tait aocieimement d6oor4e, et 
elle temps la grande eotrde an palais; le pavilion an dessus de la voute 

d* Mitrde eat eemposd de sept Stages distmets, dont le tout ensemble & nne apparance 
magHlSqtie. A 'deoitd est un eacalier ranarquable de 131 marches, deux julastres, qui 
oifi^ Ui e6t^, ont des chapitres de I’ordre Compost, et des volntes d* une architecture 
trtedtttposante. Trms aufres pilastres qui partagent la porte, aoM oassi d’ un ouvrage 
cuneux, mats beaucoup matiWIk RiMk pbtitea des boBsoles, et une 

table saillante soutenant des cariatides; 1’ dtttlltllB ddl'jpinwiBttes curieuses en 

architecture. Un buste de Francois L, et use l^^dSIlfelliftea'qit* MU 6t6 dessing 

par lui-m£me, furent enlev^s pendant la RdvolutiMaV'^ ’ ' 


RmaBE AUX PRINCIRAUX APARTEMENS OOUR 

D’ BoksrRim. 


Cas dpattemens sont au premier 4tage, et au rea de ebauss^e de eette ancienne 
cotn.* B."y*'a'vait autrefois un double escalier, construit sobs un pintique magnifique 
aveo MTSades ; il a 4l4 remplaed, «a. 17d3, par deux eacalieia aapatds, nonon^s 1’ Escalier 
du ]^et 1* B^alier de la Heine. C’est oidinairement par 1' Bdeiffisr du &oi qu’ on 
iatiid^b^ loB personnes qui veulcnt voir 1* int4neur du palaia Ad itt de chaussde est- 
attBai>lrajiajBnba chapelle, brigfe par Fran 9 ois I., sur lea fbndatkms de eeUe de Louis 
VlI.;'^a«aatru(M- en 1 169, et dedide a k Vkrge et a Stt Aolliniiit (IBont la ehdpelle 
actuelle porte le nom), par Thomas a Becket, de.Canterbmpi Ca Alt^la denddfe dghse 
on <dMq)^o4*la consdcration de la quelle ce pr3at offieia. Le grand abtel fiit; 4vig6 par 
Henri II., A ^usieurs row da France ont coiitriba6 au* dbeoratitMis de k dhapelle. 
Dana A svdCe de nos numbros nous daornona dhaeun de «ea apArtkneas, et l^irs prin- 
oipaMli ondbutta 
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PRISON OF THE ABBEY OF ST. GERMAIN. 

This, as the inscription on the portico intimates, is now used wholly us a military 
prison. It formerly belonged to the abbey of St. Germain-des-Pres, whicli had an ex- 
tensive independent jurisdiction, a prison of its own, and a champ clmy where the trial by 
single combat often took place. The principal dungeon, which is still to be seen, is a 
sufficient monument of the terrible power of its ancient masters. It is about 30 feet 
below the ground, but .so low that a man of middle stature cannot stand upright in it, 
and the floor is constantly covered with water. 

The celebmted massacre of the 2nd of September, 1792, took place near the gates 
of this prison. A mock tribunal was constituted at the wickets, and, as the prisoners 
were separately brought out, those who had been confined for debt were released, but 
all those persons who had belonged to the court were delivered over to the blood-thirsty 
mob, and sacrificed amid shouts of Vive la Nation. 


GRAND STAIRCASE OF THE PALACE OF JUSTICE. 

A GENBBAL description of the Palais de Justice will be found connected with thv 
larger views of it given in this work. 

This staircase conducts to the grand hall, called the Hall dcs Pas Perdus. It con- 
sists of two immense parallel naves, arched with stone and separated by a range of' 
arcades : the light is received from enormous windows at the extremities, giving to this 
remarkable passage a sombre but imposing appearance. The architecture, both of the 
staircase and the hall, is of a very plain and solid character. 
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PRISOlf m V ABBAYE BE ST. GERMAIN. 

Ce batiment comne 4’ iiidiqw 1’ inacriptton, aodassus du poftiqm mt k pi^sent em- 
ployd pour une pnMD'HdHtoire. 

11 appartenait ajnMfcda a T Abbaye de St Oermida dea Prds, qui avait une juridiction 
grande et indipendanto^ nne priiwni ft un champ cIm, ou il ee donnait des combats par- 
ticoliers pour termini das proclls. L* oubjiette prineipale> qu’on pent encore roir, est un 
monument qui s’aeooide bien avec le.pouroir tyraniqne de son ancien m&itre. 

Le terrible massacre du 2 Septembre, 1792, eut lieu pris dee portei de cette prison. 
Un faux tribunal. fut consritud ant guiwetit ct oomme les.prisonniers ^tment amends 
separ^ment: ceuU qui. ayaient ditOnue pour debtee itaient mis en liberty; tnais 
toutes les personnes qui avaient appartenn & la oour Ataient abandonnds & la fnrie d* une 
vile canaille avide de repandte' le sang bumun, et>'dlea4toienk eacrifibes an milieu des 
cris de Vive la Nation. 


L’ ESCAMER DE PALAIS DE JUSTICE. 

Une descripUon g4n£rale du Palais de Justice sera jointe aux plus girandes vues que 
nous donnerons dans cet ouvrage. 

Get escalier conduit a la grand salle appelto la Salle des PiS Pmrdns. U est com- 
post de deux immenses n^fs paralliles en voute de plena et separ^ par un tang d'arcades. 
11 est 6elairc‘ par de grandes ouverturei cintrdes et Titrdea aux extieinit^s de dieque n^f 
qui donne d ce passs^e remarquable une apparanc^ sombre, maiainposaatjk if aiiebitecture 
de r escalier et de la salle est d’ un style umple et abtide. 
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VERSAILLES. L’ OPERA. 

This is another of the erections of this vicinity, after the plans of Gabriel, iirchi- 
tect to Louis XV. It was commenced in 1753, but not finished until the year 1770 (by 
Leroi), and first opened to celebrate the marriage of the unfortunate Louis XVI. and 
Marie Antoinette. 

Of the original splendid interior an adequate idea can now hardly be formed ; so 
much has this celebrated theatre suffered from the Revolution. 

The plan of the great hall is elliptical, being 72 feet long by CO feet broad and 51 
feet high. On occasion of extraordinary fetes it has been used as a ball room. The 
v.'hole of the building is 162 feet in length by 90 in width, and its entire height 120 
feet. The timber work of the roof has been considered a master-piece of architecture. 


THE CHAPEL OF THE PALACE OF VERSAILLES. 

The Chajiel of the Palace of Versailles was the last architectural effort of Mau- 
savd, being finished in 1710, only two years before his death. It was begun in 1699. 
The basement of the exterior is of the Corinthian order, surmounted by an attic story. 
On the pediment of the balustrade are figures of the apostles and fathers of the church 
9 feet in height. 

The interior is also of the Corinthian order. Twelve fluted pillars support the dome, 
between which are gilded ’ bronze balustrades, supported by grey marble. The grainl 
alter is formed entirely of the most beautiful marble, and decorated with a Glory, around 
which angels appear in the act of adoration. The arcades of the nave, the •bas- 
reliefs, and other ornaments are exquisitely finished : all the bronze work is heightened 
with or-molu. The paintings of the arches arc by Jean Jouvenet, Coypel, and Charles 
de la Fosse. The chapel of the Virgin, which entirely escaped the Revolutionary out- 
rages, was ornamented by the two Bolognas. In this chapel service is performed every 
Sunday at noon. 
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VERSAILLES. L’ OP]feRA. 

Lb the&tre est un autre Edifice de ce voisinage, hngk d’aprds les dessins de Gabriel, 
architecte de Louis XV. II fut commence en 1753, mais il ne fut achev6 qu’en 1770, 
sous la conduite de Leroi ; et on en fit 1’ ouverture k 1* occasion des fStes donn^es an 
manage de Louis XVL et de Marie Antoinette. 

L’ interieur de ce thcfitre ayant pendant la Revolution beaucoup soufFert, on ne pent 
dotiner une description exacte de ses premieres decorations. Le plan de la grande 
salle est un ellipse, qui a 72 pieds de longueur sur 60 de largeur ; et la hauteur en est de 
51 pieds. A T occasion des fetes extraordinaires on a fait de ce the&tre une salle de bai. 
L’ ensemble du b&timent a 162 pieds de longueur sur 90 de largeur ; et la hauteur en est 
de 120 pieds. On regarde la charpente du comblc comme un chef-d’ceuvre d'archi lecture. 


CHAPELLE DU CHATEAU DE VERSAILLES. 

.• La ChapcUc du Chateau de Versailles, achev6e cn 1710, deux ans avantja mort de 
Mansard, est le dernier ouvrage qu’il nous ait laiss6. Elle fut commenc^e en 1699. Le 
soubasseinent de V exterieur est de V ordre Corinthien, surmont6 d’un attique. Sur les 
piedestaux de la balustrade sent des statues de neuf pieds de hauteur, r&presentant les 
apotres et les pj^res de V 6glise. L’ interieur est aussi de 1’ ordre Corinthien : douze 
colonnes cannelees soutiennent la voiite entre lesquelles sont des balustrades de bronze, 
avec des apuis de marbre gris. Le grand autel, compost' enti^rement du plus beau 
marbre, est decor<S d’une Gloire, et sur les cot4s sont des anges adprateura. Les arcades 
de la nef,les bas-reliefs et les autres omemens sont parfaitement ex^cut6s. Les peihtures 
de la vo&te sont de Jean Jouvenet, de Coypel, et de Charles la Fosse. La Chapelle de 
la Viorge, qiii a ^chappi^ aux d^g&ts de la Revolution, a omee par les deux Boulognes. 
On dit, dans cette chapelle, la Messe tons les dimanches & midi. 
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BARRIERE DE LA CUNETTE. 

This is one of the western barriers of Paris, and is situated between those of Pussy 
and Crenelle, on the opposite side of the Seine to the former, but rather lower down 
the river : the distance between them is 300 metres or 164 toises, French. In this part 
of the river, as at the eastern extremity of the metropolis, a boat, called painche, is 
stationed to collect the duties due upon goods entering the capital by water. 

All the barriers which at present environ Paris are m^ern erections ; and were 
chiefly designed by Le Doux, under the direction of M. Colonne, who conceived that a 
number of elegant edifices of this kind, while subservient to the collection of the 
revenue, would impress strangers with the magnificence of the nation. They were 
buildings, however, by no means favorably regarded by the people, and have been more 
than once set on fire. They are inhabited by the collectors of the Customs. 


THE OBSERVATORY. 

This imposing structure, built entirely of stone, and vaulted throughout, was 
erected by Claude Perrault, under the auspices of tlie great Colliert, between the years 
1667 and 1672. The celebrated astronomer Cassini (of whom there is a marble statue 
in the hall) was sent for from Bologna to be consulted in its construction. It occupies 
tlie extremity of an avenue leading from the gardens of the Luxeml}ourg, between the 
Rue de Faubourg Saint Jacques and the Rue d’ Enfer. 

The principal building is a parallelogram of 90 feet by 82, having two octagonal 
towers at the two southern angles, and on the north side a projection, which fonns the 
grand entrance. This building stands due north and south : the great hall conUiining a 
meridional line, from which the French astronomers calculate the longitude. An obelisk 
at Montmartre, distant about 3} miles, marks its further direction, and its prolongation 
from Dunkirk to Barcelona was made use of to measure the arch of the meridian from 
which the metre, or standard of long measure in France, was calculated. On th(.* 
summit of the edifice is an anemometer ; and every part of it is occupied with charts or 
instruments connected w'ith astronomical science. On the floor of one of the apartments 
is a curious universal chart, delineated by Chazellas and Scdilecu. 

A smaller building to the east has, however, of late been the one [)rincipally used 
for astronomical and meteorological observations. ** The grand building,*’ says Duhiure, 
** is the type of certain dignitaries who serve only for show ; the smaller building, 
humble and almost un perceived, is the only one truly useful. 

Below the whole, and communicating by a geometrical staircase with the first flewr, 
is a well 170 feet deep, constructed originally for measuring the acceleration of falling 
bodies, and for the observation of the heavenly bodies in the day time : the corresponding 
openings in the floors and roof of the Observatory have been closed since the adaptation 
of tel^opes to the latter purpose. A number of intricate caverns and passages, which 
hava^en used for experiments in congelation, 8cc,, are also connected with this well. 

The Bureau des Longitudes has its meetings at the Observatory, and the whole 
establishment, with its apparatus, is placed under its charge. Three astronomers 
are generally resident on the spot. 
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BARRIERE DE LA CUNETTE. 

C’est une des Barri^res oecidentales de Paris : elle est situee entre celles de Passy 
et da Crenelle, sur la rive de la Seine de V autre cote que celle de Passy, et un peu plus 
bas ; elle en est 61oignee de 300 metres ou 154 toises* Au milieu de la largeur de la 
Seine,, est fixe un grand b&teau, appele patache, sur lequel sent etablis des bureaux 
pour la recette des droits d’ entree ; il en est de m^me k V autre extr^mitS de Paris. 
Toutes les barri^res qui & pr^ent environnent la capitale sont d’ une construction modenie, 
et flirent dessinees par M. Le Doux^sous la direction de M. Oalonne, qui congut que des 
edifices Slogans de cette sorte, tout en servant k la perception du revenu, inspireraient 
aux strangers, une grande id6e de la magnificence de la nation. Le peuple ne vit ce» 
pendant pas ces Edifices avec plaisir, et its furent plus d’ une fois incendi^s. Ils servent 
de demeures aux pcicepteurs des contributions. 


L’ OBSERVATOIRE. 

Cet edifice imposant, construit entiferement en pierre, voute tout au travers, fut 
dessino par Claude Perault, sous les auspices du ministre Colbert, entre les annees 1667 
et 1672. On fit venir de Bologne la c^l^bre astronome Cassini (dont on voit une statue 
en marbre dans la grande salle), afin de le consulter sur la construction de ce batirnent. 
11 est situo a V extremity meridionale de la grande avenue qui s’ 6tend desJardins du 
Luxembourg, entre la Rue du Faubourg St. Jaques, et la Rue d’ Enfer. 

Le batirnent principal est un parall61o^amme de 90 pieds de longueur sur 82 de 
largeur, ayant aux angles de la face meridionale deux pavilions octogones, et du cote 
du nord un avant corps oil se trouve la porte d’ entree. Ce 1l>atiment s’ ^tend exacte- 
ment du nord au midi, et la grande salle contient une ligne m6ridienne dont les astronomes 
Fran^ais se servent pour compter la longitude. Un ob^lisque plac£ k Montmartre, k peu 
pr^s a trois miles et demi de 1’ Observatoire, indique sa direction la plus eloign6e, et on 
s' est servi de sa prolongation, de Dunkerque Ik Barcelona, pour niesurer 1’ arc du meri- 
dien d’ oil V on a calculi le mitre qui sert da ipesure en France. 

Au haut de cet lidifice est up an^mom^tre; ettouslCMappartemens sont occup^s par 
des cartes ou des instrumens pour les exp6rieiice9 aatnwHAiques. Sur le plancher d’ un 
des appartemens est une carte universelle, trac4e pat CbazeUae et Sedilcau. 

C’est cependant d’ un petit b&timent A^^eat qv’on.a ftdt demiirement les observations 
pfltroAomiques et met^rologiques. ^^Le grand b^iiient” (dit Dulaure), est V 
,4e,j^ttiuns dignitaires qui ne servent qu’ k |a repvbsentatioli ; le petit b&timent, bumble 
et inapergu, est le seul vraiment utiW.” 

Aa dessous du b&timent est une.vQute qui a 170 pieds de pmfimdeur, et qulcopiir 
mutilqiiie .aj^^ premiere ^ge, par qn esoaliev g4oii^£triqtte conetruiti autiefois j^qr fi|k$ 
deii<exp£rieno^ sur la chute des corps et leur giavitA reqpeotive, et pom* P 
dee chips celestes pendant le jour. Les ouvertqi^ dans Wi planchers et sur W . toif^ 

out 4th bouphhes depuis P adaptation des telescopes de P Observatoire k ce dernier ysage. 
Un nombre de passages obscura, qui avaient empU»y4a.pqur les observationB sur k 
congelation, &c., aboutisaent aussi k cette voute. , ^ ^ . 

C’est k V Observatoire que le Bureau des Longitudes tient ses seances, et P htablis- 
sement est confih k ses soins. Trois astronomes y demeurent ordinairement. 
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INTERIOR OF THE CHAPEL OF VAL DE GRACE. 

This was originally the church of the royal abbey of the Val de Grace, all the 
buildings of which have long been used as a military hospital ; the chui-ch forming a kind 
of central magazine. 

Early in the seventeenth centui^ this religious foundation was taken under the 
especial patronage of Anne of Austria, the queen of Louis Xlll.« who, having been 
married twenty-two years without having children, vowed to build a church hero on the 
birth of a son. Her wishes being realized, Louis XIV. laid the foundation of this edifice, 
with great pomp, in April 1645, when only seven years old. 

The celebrated Jean Mansard furnished the original designs, but being displaced by 
the intrigues of inferior artists, his plans were but partially executed, und lie is said to 
have completed them on a small scale in the chapel of the Chateau de iMesues. 

The interior of this chureh, which, with its crowded ornaments, has been little in- 
jured, is composed of a nave separated from the lower sides by arcades and fluted 
Corinthian columns : all tlie sculptures are by Francis Angueir. Ine dome, which, next 
to those of the Pantheon and the Invalides, is the most elevated in Paris, has its interior 
adorned with an extensive representation, by Migtiard, of the abodes of the blessed. 
They are said to contain upwards of 200 colossal figures ; Moliere celebrates tliis per- 
formance in a poem written expressly in honor of it. The great altar is crowned with a 
magnificent canopy, supported by six Composite columns of black mniblo, the bases and 
capitals of which are of gilt bronze. To this church was given the privilege of receiving 
the hearts of all the royal family of France; and prior to the Uevoliitioii fwciity-six hail 
been deposited here. 

INTERIOR OF NOTRE DAME. 

Thr general plan of the interior of Noire Dame presents a nave, a choir, and double 
range of lower sides, divided by 120 noble pillars (aliTaidv iiM^ntioned), which supporf 
the roof and its various ornaments. The appellation, La has been given to the 

roof, from the vast number of distinct pieces of chestnut-tree of which it is composed. 
The gallery which surrotiruls the luivc, the choir, and the sides of the church, is sup- 
ported by 108 smaller pillars. The whole church contains 113 windows, exclusive of 
the fliree grand ‘‘roses” which adorn the principal fn^nide and the t\v(» sides. I'oity-five 
ancient chapels surround Notre Dame, forming the ramparts, to use the e\j)rcssion of a 
French writer, of the entire edifice. 

Of these thirty remain in good condition. That of St. Genevievf? is adorned with 
some curious w'ainscotting, which formerly belonged to the hall of the chapter of Nutn* 
Dame; and represents the Apostles and * Fathers of the Church, sf!])arated hv tasteful 
pilasters. On the side of the cloister under the tower is a stone tablet c»f the sixteenth 
century, which represents in very bold sculpture the supposed jiroceedings of tin* Dav 
of Judgment. 

The modern chapel of the Virgin has a fine statue by Raggi, und a nol>le monummit 
to lielloy, archbishop of Paris, w'ho died iit 1806. 

One of these chapels contains the celebrated tomb of Claude, Count Harcourt, by 
Pigalle, which consists of four colossal marble figures. The deceased is 8(»cn in the 
strange position of stretching his arms toward his consort through a half-opened tomb ; 
while Death, inexorable, exhibits an hour-glass, indicating that the moment of tlu'ir se- 
paration is come, and the genius who opened the tomb appears extinguishing iiis lorcfi. 

Another of these chapels is called la Chapelle Noire, or du Damne, frotn tin? fol- 
lowing circumstance, which is said to have been the means of the conversion of St. Hruno, 
founder of the Carthusians : — While the service of the dead was performing for Uayuionti 
Dipere, U celebrated preacher of this church, as the words ** Rcspoiifle milii” were 
pronounced he raised his bead from the coffin, and exclaimed, ‘Junto Deo jndicio necu- 
/satus sum.’ The alarmed clergy discontinued the service, but, resuming it the next day, 
he again raised himself, and said, ‘ Justo Dei judice judicatus sum:’ an<l, on a third at- 
tempt, fairly avowed ' Jam damnatus sum !’ This story is the subject of a fine series of 
paintings by Lesueur, now in the Louvre. 
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INTERIEl^ DE LA CHAPELLE DU VAL DE GRACE. 

Cbttb chapolle 4tait autrefois V ^lise de V Ahhaye Ikmle du Val de Qtuce, dont 
toua les batimena oat 6t6 convertia ea un hdpital militaire et V ^liae en magazin central. 

An commencement du 17me ai&cle cette ^tablissement religieux fut favorise par 
Anne d’ Autriche/reine de Louis XIII., qui apris vinet-deux ana de mariage, et etant 
sans enfans, fit vobu de faire bfitir ici une 4glise lorn de la naissance d’ un fils. Sesdesirs 
etant vealisTO Louis XIV. posa avep grande cer^monie la premiere pierre de cet edifice 
le ler Avril, 1646,. quand u n’ avait encore que sept ans. 

Le ceibbre Franqok Mansard fournit lea premiers dessins,mais ayant 6t4 deplace par 
les intrigpes'dea artUte’s inferieurs, sea dessins ne furent executes qu^ en partie, et on dit 
qu* il les fioeomplit en petite proportion dans la chapelie du Ch&teau de Fresnes. 

L’ interieur de cette egiise qui avec ses ornemens nombreux n’ a pas beaucoup 
souflfert est compose d* une nef, separee des baa cotes par des arcades et dea pilastres, 
Corinthtens canneies, toutes les sculptures sont de Franqois Augueir. Le afime qui 
qui apres ceux du Pantheon et des Invalides est le plus eleve dans Paris, est orne dans 
r interieur d* une representation du s^jour des bienheurenx, nontenant plus de 200 figures. 
Moliere a compose un poeme pour en exalter la gloire. Le grand autel est couronne par 
un dais magninque, supporte par six colonnes de marbre nolr, de V ordre Composite dont 
les bases et les cnapitres sent de bronze dore. A cette egiise fut accord^e le droit de 
recevoir les emurs de la famille royale de France, et avant la Revolution vingt-six y 
avaient places. 


INTERIEUR DE L’ EGLISE DE NOTRE DAME. 

Lb plan general de V interieur de Notre Dame pr^sente une nef, un ebenur, et un 
double rang de bas cotes divis^s par 120 grands piliers (dont on a dej^ parle), qui suppor- 
tent la voute ct ses dificrens ornemens. Xa charpeute du comble a ete appelec la bordt, 
a cause du grand nombre do pieces de bois de chataigne dont ellc est composce. La 
galerie qui entoure la nef, le cnceur, et les cot^s de V egiise est supportee par 108 petites 
coloniK's. Toute 1’ egiise est edairee par 1 13 vitraux, sans compter les trois grandes 
roses qui orncut la fa^*ade principale, et les deux faces latcralcs. Quarante-cinq anci- 
eiines chapellcs entouraient ct servaient comme de rempart h cet edifice. 

De CCS chapelles 30 sont encore en bonne condition. Celle de St. G4nevieve est 
orn^c de curieuse boiserie qui autrefois appartenait la salle du chapitre de Notre 
Dame, et qui r^r^sentc les Apotres, et les Pdres de V Egiise, s6par4s par de fort 
jobs pilastres. Du cote du clc^jtre, sous la tour, est une tablette en pierre du 16me 
slide, reprisentant d’ une sculpture bardie, ce qu’ on suppose se passer au Jour de Juge- 
meat. 

La chapelie moderne de la Vierge contient une belle statue par Raggi, et un monu- 
ment tk Belloy archev^ue de Paris, qui mourut en 1806. Une w ces chapelles contient 
la tombe cilibre de Claude de compte d’ Harcourt par PigeJIe, qui est compwe de quatre 
figures oolossales en marbre. On y voit le difunt dans la position dinaturee de tenure les 
bras vers son ipouse, au travers d’ une tombe k moitii ouvette, pendant que la mort in- 
flexible annonce, en montrant son sablier, que le temps de leur siparation est arrive ; et 
le ginie qui a ouvert le tombeau pafait iteindre son fiambeaiu 

Une autre de oes chapelles est appelee la cbimelle Noire ou du Damne, a cause de 
la oireonstance suivante qu’ on dit avoir convert! St. Bruno, fondateur des Carthusiens. 
Pendant qu* on disait le service des morts pour Raymond ituKve, predicateur celibre 
de cette i^ise lorsque les mots,* Responds mini,’ furent prononcis ilieva U tite hors du 
cercueil et a* 6cria, Justo Dei accusatus sum. Le clergi alarmi discontinua le service, 
maia le ricommenfant le jour suivant, ii se leva.de nouveau, et dit Justo Dei jodice judi- 
"catussum; et lors de la troisiime fois il dit dairement, Jamdamnatoasttm* Ceconteest 
le sujet d* une suite de beaux tableaux par Laaueur, qu* on Toiit4ttaintsnant an Louvre. 
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FONTAINEBLEAU. COUR DES CUISINES. 


This courti next in size to the Cour du Clieval Blanc, is situated on the opposite 
extremity of the palace, to which it forms one of the nrincinal entrances. It is ap« 
proachcu on the side of the town of Fontainebleau by tlie Place d’ Amies, tliroiigli a 
noble portal, already described,* and which assigns the erection of the court to 
Henrv IV. The kitchens and olHces offer many interesting specimens of the style of 
that uge. 

On the right (as the visitant enters the courts by the above gate), appears the Porte 
Dauphin, whidi traverses the ancient fosse of the chateau, and by which this court com- 
municates with the Cour d’ Honneur. On the side of the Cour ues Cuisines it has four 
rustic Tuscan columns, and two remarkable colossal statues of white marble. 


FONTAINEBLEAU. COUR D’ HONNEUR. 

The principal apartments of this palace occupy the first floor of the Cour d' Iloii- 
neur and that which overlooks the Orangeric. 

In describing this court we have already noticed the ancient chapel, or Chapeile 
hassc, which distinguishes the ground floor, as well as the grand staircase, or Esoalicr 
du Koi, by which visitants are ordinarily conducted to the principal apartments of the 
chateau. These extend on the one side to the Gallery of Diana (which ranges between 
the Orangeric and the Cour dcs Princes), and on tlie other to the Salle de Spectacle 
and the Library, As well as by the staircase already noticed, there is a grand entrance 
to these apartments from the gallery of Francis 1. 

The great ornaments of this court are the gallery Des Cent Suisses (culled also the 
Salle de Bal), and the Chapeile Haute now used as a library, and constructed over the 
Chapeile Basse, The Salic de Bal has been considered as, on the whole, the most inter- 
esting apartment in the palace. 

It was constructed by Sebastian Scriio, in the reign of Francis 1., who seems to 
have intended that the arcades should have been open after the manner of many of the 
Italian galleries, but this was overruled, and they were glazed. Us {general profiortions 
and the dimensions of these openings are however very noble and striking ; the designs 
on the ceilings are also much admired for their richness and accuracy, and the chimney 
and orchestra deserve attention. The paintings are chiefly from the pencils of Priuiatice, 
Nicolo, and 1 oussaint Dubreil. 

This galley communicates with the Chapeile Haute or Library, also erected in the 

reign of Francis I.; its gallery in that of Henry II.; but the principal ornaments weru 

added by Henry IV. The roof, wholly of stone, is a chef a’ oeuvre of tlie architect 
(Serlio), who is said to have been himself astonished, as it was proceeding, at the bold-- 
ness of his own design. It is ornamented in the interior by two rows of cherubim, 
roses, and the ciphers in gold of Henry IV. and Marie de Medici. The library now de- 
posited here is said to be richer both in430oks and manuscripts than any other belonging 
to the royal palaces. 
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FONTAINEBLEAU. COUR DES CUISINES. 


Cette cour, qui eat la plus mnde apres celle du Cheval Blanc^ est situee h 1’ ex- 
tr4mit6 oppos^e du palais^ dont elTe foime une des graiides entries. On y arrive du c6t6 
de la ville de Fontamebleau par la Place d’ Annes sous un portail majesteux que nous 
avouB dijil dicrit, et qui porte une inscription indiquant Henri IV. comme son fondatcur. 
Les cuisines et les offices ofirent plusieurs modules intiressans du geqre d’ architecture 
de ce siicle« 

En entrant la cour par ce portail, on voit a sa droite la Porte Dauphine qui traverse 
r ancien .foBS^^du ch&teau, et par laqnelle cette cour communique avec la Cour d’ Hon- 
neur. Au cAt6 de la Cour des Cuisines se trouvent quatre colonnes rustiques Toscanes 
et deux statues colossales de marbre blanc, qui sont tris remarquables. 


FONTAINEBLEAU. COUR D’ HONNEUR. 


Les priiicipaux appartemens do ce palais occupent le premier etagc dc la Cour 
d’ Ilonneur, et dc celle qui est vis-a-vis de V Orangerie. Nous avons dejii parl6 dans la 
description de cette cour de V ancienne chapelle, on Chapelle Basse, au rez de chaussee, 
et aussi du grand escalicr ou escalier du Roi, que doivent nionter les personnes qui 
veulent voir 1* interieur du chateau. Cos escaliers se rattaclicnt d* un cote a la galerit? 
dc Diane, qui ri^nc ontre 1* Orangerie et la Cour des Princes, et de V autre a la salle de 
spectacle et ii la lliblioth^que. 

11 y a aussi une autre grande entree a ces appartemens, de la grande . galeric de 
Fran^jois I. Les priiicipaux orneinens de cette cour sont, la Galerie des cent Suisses, qu on 
appclle aussi, la Salle de Bal, ct la Chapelle Haute, qui sert k present de Bibliothfeque, 
et qui est construite audesaus de la Chapelle Basse. On consid^rc la Salle dc Bal 
comme V appavtenieut le plus int^ressant du chfiteau. Kile fut construite (sous le 
ivsnc de Fnin^ois I.) d*aprc8 les desstns de Sebastien Serlio dont 1’ intention 6tait pro- 
bablemcnt que les arcades scraieiit uuvertes, comme on en voit de nombreux exemples 
dans les gateries Italiennes ; mais ce projet fut abandonn^ et ellcs furent vitrees. Les 
belles proportions et la dimension de ces ouvertures sont cependant tr^s nobles et frap- 
pantes. Les dessiiis du plafond sont aussi beaucoup admires pour leur richesse et leiir 
correction, et la chemince et F orchestre en font un objet digne de 1* attention des 

45ttrieux. 

Les peintures sont de Primatice de Nicolo ct dc Toussaint Dubreuil. 

. Cette galerie conmuinique la Chapelle Haute ou Bibliothique, batie aussi sous 
Francois 1., sa galerie sous Henri IL, mais ses principaux orncmens sont ceux de 
Henn IV. La voiite construite enti^rement en pierre est un chef-d’oeuvre de V archiiecte 
Serlio, et on dit qu'il fut etonne lui m£me de la bardiesse de son dessin. Cette chapelle 
est oi^e dans V interieur avec des ch^nibins des ros^es et des chiffires en or de 
Henri IV. et de Marie de M^dicis. On dit que la biblioth^ue qui est i\ present ptacee 
dans cette chapcRe est plus riche en. livres et en manuscrits qu’ aucune de celles qui 
appartiendent aux maisons royales. 
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MONUMENT OF THE PERRIGAUX FAMILY, PERE LA 

CHAISE. 


The partiality of the citizens- of Paris for this cemetery is very evident. The most 
respectable families of modem France are gradually selecting it for their last abode, and 
on Sundays and All-Souls-day may be found in very interesting groups visiting the graves 
uf their relatives. Both males-and females will be seen on these occasions repeating the 
prayers for the dead, and scattering flowers on the hallowed spot. It is particularly 
striking and instructive to observe the union in death of all professions of religion (in- 
cluding even the Jews) “ in that ground/’ aS a French writer observes, “ where a bigoted 
Jesuit lived to meditate on plans of intolerance and |)cr8ccution,” and which, as we have 
seen, was the reward of his bigotry and evil counsels. 

Few of the tenants of these abodes have equal claims to the respect of the living 
with those of the family whose monument is the principal subject of our plate — tliat of 
M. Perrigaux (late partner with M. Laiitte) : none have been more distinguished for 
their liberal use of the advantages of fortune. 


CHAPELLE DE LA VIERGE, ST. SULPICE. 

The chapel of the Virgin is the most interesting of those belonging to the church 
of St. Sulpice, and is situated at the end of tlie choir. The dome is painted In fresco by 
Lemoine, and represents the Assumption of the Virgin. At the bottom is a niche j utting 
out toward the Rue Oarenciere, and supported by an abutment, which attracts the 
attention of the curious in architecture. In this niche is a group, of which the principl 
figures are the Virgin and the infant Jesus, on which the light is thrown with a beautiful 
effect from above. From the altar, which is of white marble, rise some Composite co- 
lumns of blue marble with gilt chapiters, supporting an entablature crowned by numerous 
bronze figures. The whole of the interior decorations (which owe much to the taste of 
Servandoni) was not finished until the year 1777. 



MONUMENT DK LA FAMILLE PERRIGAUX, PERE LA 

CHAISE. 

Le 8 bourgeois de Paris, ont pout ce Cnametiiro an attachement tout particulier. 
Les faimUes les plus distii>gu4es de la France ehoisiasent, 1* une aprds 1’ autre, ee lieu de 
sepulture pour leur demi^re demeure ; et T on y voit toua les dilnanches, et particuli^re* 
ment le jour des morts, des groupes tr^s int^rescAms, qul vont rendre risite aux tombeaux 
de leurs parens. A ccs occasions on voit des personnes des deux sexes qui r^piitent les 
prieres des morts, ct qui r6pandent en m£me temps des fleurs dans ce lieu consaer^. On 
voit ^ la fois avcc ^tonnement et avec plaisir, les depouilles mortelles de ceux qui 
pendant leur vie professaient diverses religions (sans exeepter les juifs), reunis duns le 
indme lieu de sepulture, od commc le'dit on ^rivain Fran^ais, “ un bigot j^suite, venait 
autrefois incditer des plans d’ intolerance et de persecution et qui, commc nous 
I* iirons vu, fut la recompense de sa bigottcrie ct de ses mauvais conseils. 

Parmi les habitans de ces demeures il n’ en est peut-etre aucun qui ait plus de 
droit u noire respect, que la famille’de celui dont le monument est le sujet principal de 
la gravure ci-jointc ; et personne ne s’ est plus distingu^ par ses grandes largesses, que 
Monsieur de Perrigaux. 


CHAPELLE DE LA VIERGE, ST. SULPICE; 

La Chapelle de la Vierge est la plus intercssante de ceUes qui appartiennent ii 
I’ 6glii<e de Bt. Sulpice, elle est situ^e au fond du cheeur. Le dome est peint & la fresque 
par Le Moine, ct repr^sente 1* assomption de let vierge. An bas est une niche qui avance 
vers la rue Garenciere et qui est support^e par une borne, qui attire 1’ attention des 
curieux en architecture. Dans cette niche est nn groupe, dont les figuices principales 
sent la vierge et 1* enfant J^sns, sur lea quels la lumi^re qui se moutre audessus a un 
etTet magnifique. 

Oe r autel, qui est en marbre blanq, a* dUvent des colonnes de 1’ ordre. Composite en 
nmrbre bleu, d chapiteaux dor^s, soutenant un entablement sunnontd de plusieurs figures 
en bronze. Tontes les decorations intdrieures (dont nous sommes redevables au'gotit de 
Servandoni), ne furent terminces que vers 1' ann4e 1777. 
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TIMBRE ROYAL. 


The Timbre Royal, Hotel du Timbre, or Stamp Office, is chiefly of impoilancc*. as 
connected with a considerable branch of the public revenue. The average product of 
the stamps issued from, or accounted for, at this office annually, is about four niiliions 
and a half of francs ; of which one million and a half is for the public journals. 

The building itself is very plain but impressive ; ornamented with a Doric entabla- 
ture. It was erected on the site of a former convent of the Capuchins. The chic*f en- 
trance is by the central gate exhibited in the plate ; and the office is open to the public 
daily, from nine in the morning until four in the afternoon. 


COUR DU MINISTRE DES FINANCES. 

Great plainness and respectability distinguish the architecture of this com t. It 
is sun'ounded by a series of open arcades, surmounted by a first floor, in which are all 
the apartments devoted to important business : aliove this are two oIIict stories, replete 
with convenient residences, several of which are occupied by the superior clerks of this 
department of the government, and a spacious attic. 

The court is approached by a handsome ehtrance gateway from the Rue de liivoli. 
The whole was erected from the designs of M. Destailleur, architect du Koi, and is con* ' 
sidered one of the finest modem public buildings of Paris. 
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TIMBRE RQYAL. 


Royal, Hotel du Timbre (ou Bureau des Timbres), est en general d’une 
gmidE*t<Kipol1ai^^ d*autant plus qu’il est en relatiw avec la branche la plus considerable 
du revenu public. Le produit annuel des timbres circul6s se monte, V un dans T autre, 
k environ, quatre millions et demi de francs ; dont un million et demi vient des joiimaux 
ptAlics. 

Ce b&timent ires simple'est ome d*une entablature Dorique. II fut b&ti sur Tem-^ 
placement qu’occupait autrefois un aneien convent des Capneins. La piincipale entree 
est par la grande porte du milieu, repr^sent£e dans la gravure ci-jointe ; et le bureau est 
ouvcrt tous lea jours depuis neuf heures du matin jusqu’ & quatre heures apr&s midi. 


COUR DU MINISTRE DES FINANCES. 

L* architecture de cette cour se distingue par sa simplicity et son air imposant. 
EUe est entource de belles arcades surmontyes d’ un superbe etage, sur le quel sont tous 
tos appartemens employes pour les affaires importance* Audessus sont deux autrcs 
ytages remplis d’ a|q>artemens commodes, qui sont occupds par les premiers commis em- 
ployes dans cc d6partement du gouveitaement ; de plus il y a un grand attique. On 
apptoclie '<^tte cour par une superbe entrye qui dohne sur la Rue de Rivoli. C’ est 
d’ajfSrys les desnns de M. Destailleur, architecte du roi, qu^a yty yiev^ ce batiment qu’on 
regaitfe avec justice comme V un des plus beaux Edifices modemes de Paris^ 






HOSPICE DE LA SALTPETRIERE. 


The Hospice^ or Hppital de la Salpetriere, called also the llopital General, is 
situated in the Rue Poliveau, and Boulevard de 1* llopital, near the Jardin du Roi. 

The establishment had its origin in the vast number of paupers and mendicants 
which resorted to Paris in the minority of Louis XIV., and was commenced, after tlie 
designs of Liberal Bruant, pursuant to a royal edict dated 27 April, 1G56. It derived 
its name from a large manufactory of salti)etr6 formerly situated here. 

The entire buildings, with the courts and gardens, occupy an area of above 50,0(K) 
^ilare toises ; they are constructed on no regular plan, the various parts having been 
Uppppriated or added as necessity dictated. They arc at present occupied entirely by 
fiuiwles, who are distributed into five grand sections, viz. I. The reposantes, or women 
who have become old in service. 2. The indigent blind, paralytic, infirm, and those HO 
years of age and upwards. 3. Women of 70 years of age and upwards, infected per- 
sons, cancerous and incurable cases. 4. The infirmary, separate from the other build- 
ings, and containing 400 beds. 5. The insane and epileptic. In the centre is a prison 
for females. 

The church is built on a circular plan, (30 feet in diameter, and is surmounted by an 
octagonal dome. In the interior are eight arcades, which communicate with four naves, 
each GO feet in length, and four chapels : the naves and chapels being disposed in radii 
so as to open into the centre of the entire edifice where the high altar appears. Befort 
the Revolution 7000 or 8000 indigent females were frequently found in this establish* 
nient: since that period they have been much diminished, and its management has been 
improved. 


PAT-AIS DE JUSTICE. 

To the history of this palace we have already adverted. Until the year 1787 it 
was completely obscured on the side of the Rue de la Barilleric, then one of the most 
crooked and narrow avenues of Paris. But at that period all the contiguous buildings 
were removed (including the celebrated house of Jean Chatei, the assassin of Henry IV.), 
and a handsome circus erected on the site, opposite the new fa^*adc of the palace. 

This facade was the joint work of the aicliitccU Moreau, Desmaisons, Couture, and 
Antoine. It is adorned in the centre by four projecting Doric columns, aliove which is 
a balustrade, surmounted by colossal statues of Power, Abundance, Justice, and Pru- 
dence. A row of handsome arcades occupy the ground floor, and a kind of quadran- 
gular dome, crowns the central pavilion. On the right of the flight of steps in front is 
the entrance to the prison of the Conctergerie, which stands in what was formerly the 
garden of the palace. 

The front of the court is entered by three noble iron gates, of which the middle one 
(generally closed) was formerly ornamented by an immense gilt globe. 



L’ HOSPICE DE LA SALPfeTRIERE. 

L’ Hospice ou V Hopital de la Salp6trifcre, qui porte aussi le nom de 1’ Hopital 
General, est situi dans la Rue Poliveau et sur le Boulevard de 1* Hopital pr4s le Jardin 
du Roi. 

Get 6tablissement fut fonde il cause du grand nombre de pauvres et de mendians 
qui se rendirent i\ Paris pendant la minoriti: de Louis XIV. II fut commence d'apr^s 
les dessins de Liberal Bruant cbmform^ment i un fedit royal, dati du 27 Avril 1656. II 
tire son nom d’une grande manufacture de salp^tre situ^e autrefois sur cet emplac«mQlf 
Les b&timens, avec les count et les jardins, occupent un espace de plus de 50,00 
carees ; ils no sont point fond^s sur un plan r^gulier, parce que les nombreux corpHH 
font {lartie ont 6t^ ajout^s ou appropri^s suivant que le besoin en etait senti. Iis^Mu 
a present occiipes entibrement par dcs femmes, qui sont distributees en cinq grandes di- 
visions, savoir: 1. Les reposantes, ou femmes qui ont vieilli dans le service. 2. Les 
indigeiitos aveugles, paralitiques, infirmes, et octogenaires. 3. Les femmes septuag^- 
luiires, les gjlteuscs, les cancer^es, et toutes les incurables. 4. infirmerie, conteiifaht 
400 lits, et doiit lo batiment est seqiare des autres. 5. Les alienees et les epileptiques. 
Dans le centre est line maison de force pour les femmes. L' eglise est construite sur un 
plan circulaire, do 60 pieds de diaiiibtre, et est surmontbe par un dome octagone ; Tint^rieur 
est porc6 par huit arcades, qui coinmuniquent k quatre nefs, chacune dc 60 pieds de 
longueur, et k quatre chapellcs. Ces nefs et ces chapelles dispos^es en rayons aboutissent 
ail ixuitre de V eglise ou 8’£‘l^ve T autel principal. Avant la Revolution on trouvait dans 
cet hopital 7000 ou 8000 femmes indigentes; maisdepuis cet Apoque le nombre en est 
tliminue, ot on observe une grande amelioration dans la conduite de cet ctablissement. 


PALAIS DE JUSTICE. 

Nous avons dbjii parle de V histoire de ce palais. Jtisqu’a rann^e 1787 il fut en- 
ticement obscurci du c6tb de la Rue de la Barillerie, alors une des avenues la plus tortueuse 
et la plus btroite de Paris ; mais d$ms ce temps tous les batimens contigus y compris la 
maison cbl^bre de Jean Ch&tel, V assassin de Henri IV., furent dbmolis et un beau cirque 
fut erig6 sur r emplacement, vis-JL-vis la nouvelle facade du palais. Cette facade etait 
r ouvrage des arehitoctes Moreau, Desmaisons, Couture, et Antoine. £lle est omcc au 

centre de quatre colonnes Doriques, audessus des .qqelles rigne une balustrade, sunnont5e 
imr des statues colossales de la Force, V Abondance, la Justice et la Prudence. Une 
rangee arcades s* itendent au re^e-chauss£e, et un d6me quadrangulaiie 

o6drontie le pavilion du milieu. A la droite de 1* escalier de la fa^ade est V entree k b 
Cbnciergerie, qui occupe 1’ emplacement du jardin du pahis. On * entre dans la cour de 
devant par trois grandes grilles de fer, celle du milieu, qui est ordinaiiH&tnent ferinee, 
etait autrefois orn^ d’ un globe dor^. 
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MONUMENT OF ABELARD AND HELOISE, PERE LA 

CHAISE. 

The monument of these ill-fated lovera seems at last to have found a permanent 
asylum in Pere la Chaise. Its history is almost as curious as their own. 

Abelard died and was buried in the priory of St. Marcel, near Chalons-sur-Soane, 
at the latter end of April, 1142: at the earnest request of Heloise his remains were 
transferred to her abbey of the Paraclete in November of the same year ; and in May, 
11(33, she herself was buried, conformably to her jvill, in the same tomb. In 1497 we 
read of the separation of their bones into distinct tombs at the entrance of the choir of 
the great church of the abbey. In 1630 they were removed by the abbess Marie dc la 
Rochefoucauld to the chapel of the Trinity. 

Here they rested until the Revolution, when the inhabitants of Nogent-sur-Seine 
transferred them from the Paraclete to a vault of their church : whence again they were 
removed, in 1800, to the garden of the Musee des Monumens Frangais. At this time 
the principal bones of both were found in good preservation. M. Lenoir, the keeper of 
the museum, now constructed tlic present Gothic sepulchral chapel (in which these re- 
mains are enclosed) out of the ruins of the abbey of the Paraclete ; uniting with them an 
ancient tomb from the priory of St. Marcel, in which the body of Abelard is said to have 
been at first placed. On the dissolution of the Musee the entire monument was trans- 
ferred to Pere la Chaise. 

It appears at a short distance on the right of the principal entrance, and is a 
jiarallelogram of 14 feet by 1 1, having 24 feet of height. A steeple of twelve feet rises 
from the roof, and four smaller spires terminate the angles. Fourteen columns, six feet 
high, support ten highly-decorated arcades : the pediments are ornamented with bas- 
reliefs, roses and medallions. 

In the interior Abelard appears in a recumbent posture, with the hands joined : a 
st^ue of Heloise being placed at his side. Around the sarcophagus are representations 
of diliererit fathers of the church ; and at the foot is the following inscription : — 

Hic 

Sub eodem maumore jacknt 
Hujus MONASTERll 
CoNDiTOR Petrus AsiBLARDUs, 

£t ADBATISSA HeLOISSA, 

OliM STUDllS, INGENIO, AMORE, INFAV6T18 NUPTIIS, 

Et PCENITENTIA, 

Nunc ^eterna, quod speramus, felicitate, 

CoNJUNCTI. 

Petrus AsiELARDUs obiit XX.. prima Aphilis M.C.XLII. 

Heloissa; XVII. Maii M.C.LXIII. 

CuKis Carola: de Roucy Paraclkti abatiss/e. 
M.DCC.LXXIX. 

On the side of the tomb is another inscription which mentions the alleged heresies 
of Abelard and his repentance of them. 


POMPE A FEU DU GROS CAILLOU. 

This is one of the celebrated hydraulic erections of the Messrs. Perrier, designed to 
supply with water the houses and fountains of Paris on the left bank of the Seine. ^ It 
is situated on the Quai des Invalides, and consists of an elegant pavilion, connected with 
a tower seventy feet high, to contain the reservoirs. A third building, originally designed 
to receive a steam-engine, was added, but has never been used. The first stone of this 
edifice was laid by the Prevot des Marchands, July 24, 1786. In case of fire the Com- 
pany is bound to supply water gratuitously, and have built for that purpose other reservoirs 
in different parts or the metropolis. 
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MONUMENT Hi* ABELARD ET D! Hl^LOlteii LA 

chaise: . ■ ■ 

Lb monumeiit de ce$ amans infortuh^A parait avoir tro«V^ durable, 

dans le cimmeti&re du Fire la Chaise. L’ hiMoilre cte ce tombeaii aussi in- 

Uressante qne cello des deux individtts doiit U cbntlent lea eeadretf. ^ATObra^ourut, et 
, fut inhvm^^ au pdeur6 de St. MarceL prds Chalons sur Saonei vers la fin d’ Avril, 1142. 
On transfi§ra ses cendres k h priibre a’ Heloiae, k Bcfn Abbaye du Paraclete au mois de 
Novembrede la indme ann^e^ ’et ep 1163 etle fut ichum^e dans le. m^me tombeaii 
comme elle V avait ordonn6 dans son testament. Nous lisons qu .en 14d7 lours ossemens 
furent places dans deiix tdmbeaux difil^rens/a 1* entr6e du .choBur de la arande ^glise dc 
r abbaye. £n 1630 ils furent transport's par V Abbesse , Marie de la Kochefoucauld k 
la cbapelle de la Trinity. Ils y resti&rent jusqu’ k la Revolutions quand les habitaus de 
Nogent sur Seine lea . transferdrent du Paraclete k une votita de leur eglise, d’ oil ils 
furent transportea cn 1800, au iardin du Mas6e des monumens/Ffan^ais.' Lesprinci- 

C ux ossemens de 1’ un et de V autre se trouvgrent alors en bonne ^ preservation. M. 

noir, garde du Musee, construisit alors la chapelle Gothique sepnlcrale^ dans la quelle 
leurs cendres sont maintenant renferm6ea. II la composa des mines de 1’ Abbaye du Para- 
clete, en y ojoutant lin an||tn tombeau de la prieur6 de St Marceb dans le quel on dit 
que le corps d’ Abelard avait iie premi^renent place. Au temp8.de V abolition du mus^e, 
Ic monument entier fut transfere au Pere la Chaise. On le voit un peu ^ioignd, sur la 
(Iroite de T entree principale; et e’est un parallelograme de 14 pieds sur 11, ayant 
24 pieds de hauteur. Une fl^che de douze pieds de hauteur s’ 61&ve du faitc, et quatre 
autres petites flinches terrninent les angles. Qiiatorze colonnes de six pieds de hauteur 
supportent 10 arcades decor^es ; Ics pedimens sont orn6s de bas-reliefs de rosettes et 
des m^daillons. 

Dans r int^rieur on voit Ab6lard couche, ayant les mains jointes ; et k ses cotes est 
une statue d’ H^lo'jse. Autour du sarcophage sont repr6sent6s plusieurs ptfres \de 
r eglise ; et au pied se trouve 1’ inscription suivante : — 

Hic 

Sub eodem marmohe jacent 

UUJUS MONASTERll 

CoNDiTOR Petrus Abjblardus, 

£t Abbatissa Heloissa, 

OliM STUDllS, IBORlVIOi ABIOBS| 1N7AVST1S NUPTllS 
Et PCKNITEMTIA, 

Nunc iETERNA, quod SPBRAMVSi FBLICITATE 
Conjunct!. 

Petrus Abaslardus obhtXX. prima Aprilts M.C.XLII. 

Heloissa, XVII. Mah M.C.LXIII., 

CuRis Carolje be Houcy Paracleti abatibsa. 

M.DCCXXXIX. 

Del’ autre c6t6 du tombeau se trouve une inscription qui rapporte les heresies 
suppos^es d' Abelard et le repentir qu’il en eut dans la suite. 

POMPE A FEU DU GROS GAILLOU. 

C’est une des calibres erections hydnmliques des M^stirs. Perrier, destines & 
fournir de 1’ eau aux maisons et aux fontaines de. .Paprie.eur la rive gaucjie de' In ^ine. 
Bile est sitate sur le Quai des Invalides, et est composSe d’ un 4lteant [^viUop^ Joint k 
une tour «)ui a 70 pieds de hauteur et qui contient l«s rtemiip. Un troUi^neJ^timent 
destine originellraent ^ recevoir une machine & vapettr« y fut aJoat6 Uiais nn.he s’en 
est jamais servi. La premii^re pierre de cet Mi^ee fut poa6e per io Briuotm Mar- 
chands la 24 Juiller, 1786. m 'eae. d* incendie lu .C|^p(igi^.<Mt du foumir 

r eau gratuitement, et elle a fait b&tir plusieurs r^serroin 4 cat' itSiA moa Iw.^ifibrens 
quartiers de la capitale. 
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MAISON DE FRANCOIS I. AUX CHAMPS 6lYS6eS. 

The Elysian Fields of the Parisians were first planted in 1663, by direction of the 
{;reat Colbert ; and much improved seven years afterwards by the Marquis d’ Angivil- 
liers. They originally extended eastward only as far as Chaillot; westward to the 
faubourg du Roule ; on the north to the faubourg St. Honors ; and on the south to the 
Cours-la-Reine : the principal avenue being in the direction of a straight line drawn from 
the Place Louis XV. to the Barriire de Neuilly. This avenue is one of the noblest en- 
trances of Paris, or indeed of any of the capitals of Europe. 

Latterly the Champs Elysees have been extended eastward, and a new quartier has 
been formed, called Quartier de Franqois I. ; a principal ornament of which is the Place 
de Frangois I., from which four avenues, planted with trees and diversified by splendid 
habitations, diverge. The principal avenue extends in a direet line from the Quay, which 
faces the Hotel d’ Invalides across the Champs Elysees. 


PORT D’ ENTREE, CHATEAU DE f^NCENNES. 

Portions ef this palace and fortress are of remote antiquity. Philip Augustus 
seems to have built a country seat in the forest for the purpose of enjoying more conve- 
niently the pleasures of the chase; and Louis IX. is said to have administered justice 
here, sometimes in the apartments of the Regale Manerium^ as it was originally called, 
and sometimes in the primitive fashion of placing himself under a neighbouring oak. 
In )337 the older building was demolished by Philip of Valois, and the foundations of 
th^t part known as the Donjon were laid. This, however, was not used as a state 
prison until the reign of Louis XL 

The additions and alterations madq by Francis I. have caused him sometimes to be 
spoken of as the founder of the present palace. Mary- of Medicis added the magnifi- 
cent gallery, during the minority of Louift XIII. 

Vincennes is connected with historical events of the greatest interest. Here died 
Henry V. of England, Charles IX. of France, and Cardinal Mazarine. As a state 
prison it has been the abode (in 1617) of the Prince of Cond6, of his son the Great 
Conde, and of Mirabeau, who here wrote his Lettres k Sophie, not to mention a host of 
inferior delinquents, or alleged delinquents. * 

The last tragical story connected with this celebrated chateau is that of the unfoi- 
tunate Due d’ Enghien. Here he was immured in the night of the 20th of March, 
1804, and suffered to rest but a few hours, when he was summoned before a tribunal of 
officers appointed by Murat, afterwards « lung Joachim of Naples, and reserved himself 
for a retributory fate of the same kind. Tri^ at midnight by a military commission, for 
a political offence against a government to which he owed no allegiance, without counsel 
and even without the examination of a single witness— it was only, perhaps, to be ex- 
pected (though the barbarity is without a parallel in the history of modern civilized 
states) that he should be butchered, as he was, before morning. The well-selected 
Savary gave the fatal word to a file of soldmry, in the ditch of the chateau, and the 
prince was thrown, in his clothes, into a ready prepared grave. 

2 D 
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MAlSON DE FRANCOIS I: AtJX CHAMPS il^LYI^ES. 

Les Champs Elystes. de Paris, furent plairi^s en 1663, par ^ 1’ pi^ri^udiL c6l6bre 
Colbert; et le Marquis,. d’^AngiTilliers y fit des ameliorations- considerable’ 'sept ans 
apres. Ils ne s’ etendaient' d’ abori! il 1’ Est.que jttsqu* k Chaillot; .fi I’lOuee^, jusqu’ 
ail faubourg du Roule ; au N<Hd, ijttSqu^aa •falab!^l^'&t. Honot^; et av IKEdi,.- jusqu’ au 
Cours-la-Reine. L’ avenue priiicif^e s’ etend'UiiiR^e droite de la Place. LtMiis XY. d 
la Barri^re de Neuilly. Cette .avenue . se fait remarquef '.coihme la 'plus belle entree, 
non seulement de Paris, mais de.tdutes les autres de 1’ Burope.: 

On a dernidrement ajootd au^%amps ]^ysdes,dhiqot6 dc l’Es4-et oh' y a forme un 
nouveau Quartier, au quel on a dbinid le nom de .QuBurttni' de Ftawjois' 1. .L’ un de ses 
principaux omemens est la ^boe de Praa^ois d^ ojl partent quatre avenues, plant4es 
d’ arbres et orn4os d’ habitations magn^ques. U a>2^e principale s’ 4iSnd en ligne 
droite du quai qui est vis-h^vis r'Kotel des Invalidei, jusqu’ aux Champs Elys^es. 


PORTE D’ ENTREE, CHATEAU DE VINCENNES. 

Qdelques parties de ce palais et decette forterssse sont d’ une grande antiquite. 
Philippe Auguste parait avoir b&ti une maison de campagne afin de pouvoir y jouir plus 
u son aise des plaisirs de la chasse ; et 1’ on dit que Louis IX. y administra la justice, 
queiquefois dans 1* appartement qu’ on appelait Regale Manerium, et quelquefois h 
r ombre d’ un ch£ne, comme on le faisait autrefois. En 1337, V ancien bhtiment fut 
demoli, par Philippe de Valois, et 1’ on posa alors les fondemens de la partie de 1’ ed’fice 
qu’ on nomme le Donjon ; mais ce bhtiment ne servit de prison d’ 6tat que sons le r^gne 
de Louis XI. Les additions et les changemens que Francois li fit au Chateau dc Vin- 
cennes, r en ont fait regarder quelqnefms comme le ' fondateur. Marie .de Miedicis y 
ajouta aussi une galcrie magnifique, pendant la minority do Louis XIIl. 

Vincennes ofire dessouvenirs historiques duplusgrand inthr^t. C’esl Ih quqnsbururent 
Henry V. rot d’ Angleterre, Charles IX. roi de Franca, et le Cardinal Mazariu;' - Comme 
prison d’ 4tat Vincennes a aussi'^te le.^jour-du prince de Condd, da son fils, le grand 
Condc, et de Mirabeau qui y terivit Bans parlef^d’ uh grand 

nombre de criminals ou prdtendus crimifieb,' qui jouireut d’ une rephtatioii moins 
hclatante. ' ^ . 

Le dernier hVhnBmeut tlai^oe qui eut lieu au Chfiteau ^.Viheennw fut ia mort. 
du Due d’ EnghieUr C’ett Ifi ^d’ il fut renferm^ daim la nuit du 20 Mir^ 1804, et qu’ 
apr^s quelques heuiM' de repei' oii le conduisit daWt uiLjltilw complose d’ nfficiers 
■ choisis par Murat, d^ppis' roi de Naple|, et qui £prouva depuis le mfime sort. 
Le Due d’ £nghien,.jnge.til dii^t par un tribuil^ pour un .crime politique 

contre un gouvernemeht^rpn weuh. 8ans..qu’ il lui fut 

permis d* avmr un avocat; 8ans.iiu’ on s3riumDft^"n».^]^>tjiadiit^Vdiit bien'.des le com- 
menceipBht de cette etrange procedure pr4voir le sort^i^P'atliBhdisL quoi'que rien dans 
I’ histotre ne pdut justifier 1’ assassinat dont il fht ]A- vidtjn».^ Bavaty^,. qn’ on avail 
choisi Bveo raison, donna lui mdme h un peloton qui rifttendaii.d<m'a;le fo^^u Chfiteau 
de Vincennes, 1’ ordre de fuire fbu, et le corps du Du^ sans qid oh .le ddshabillfit fut 
jet^ dans une fosse qn’ on avail pr6par6 d’ avance. , “ 
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THE LOUVRE, FROM THE PALACE OF THE INSTITUTE. 


We have adverted in our former volume to the ancient history of this palace, and 
the origin of its name. It may be said, indeed, to have been for three centuries in pro- 

f ress of erection, and (particularly if we include the project of uniting it with the 
uileries) is certainly not yet complete. 

In a work like the present we shall not be expected to describe this magnificent 
pile minutely ; it may be sufficient in tliis place to compare the two principal exterior 
facades. 

That which is called the Colonnade forms the eastern side of the great quadrangle 
of the Louvre, and is considered one of the most symmetrical and beautiful specimens 
of architecture which this capital can boast It was designed throughout by Claude 
Perrault, physician to Louis XIV., and consists of a central compartment united with 
two wings by a mamificent double colonnade of fluted Corinthian pillars. On the 
pediment is a bas-rdief, representing Minerva placing the bust of Louis XIV. on a 
pedestal, and Clio inscribing his name. The other muses occupy the angles of the pedi* 
ment. In the central compartment of this front is the principal entrance of the palace. 

The facade toward the river, which is that represented in the plate, was also designed 
by Perrault. The basement is exactly similar to mat of the colonnade, and is surmounted 
by Corinthian pilasters, rising between the windows of the first floor and attic. The 
bas-relief of the pediment represents the Arts and Sciences resting on the arms of France. 
On the whole, though of a plainer cltaracter than the eastern mj^ade, this front of the 
palace has a charming appearance, in connexion with the river scenery and the bridge 
of the Louvre; and has decidedly the advantage of the colonnade with regard to the ex- 
tended points of view from which it may be seen. 


THE TUILERIES, FROM THE GARDEN FRONT. 

Tiiispalace,commenced'byCatherinedeMedici8 in 1564, was completed, after various 
alterations and interruptions, by Henry IV. and Louis XIII. To Catherine it appears only 
to have been indebted for the grand central pavilion and its wings ; these were designed 
by, Delorme and Bullart. Henry IV. and his successor much eiuarged the original plan, 
adding the pavilions of Flora and of Mars, and the two Corinthian wipp which connect 
them with tne older buildings. Louis XIV. also attempted to improve the pavilion of 
the centre. 

The Tuileries exhibit no claim to general unity of design. The five orders of 
architecture, and every distinct species of architectum ornament, succeed each other 
with little connexion or proportion, and no approach to harmony of conception. 

The length of the facade toward the j^rden is 1000 feet; and the architects Le 
Veau and Dorbay had an unlimited commission from Louis XIV. to harmonize this 
noble front. Their principal operations were confined, as we have intimated, to the cen- 
tral pavilion of the old palace, which they perhaps injured rather than improved by in- 
creasing in height. 

The Tuileries are* united to the Louvre on the south by the galleiy of the Louvre, 
1380 feet in length, and it has long been intended to complete the junction of these 
niagnificedt palaces by a continuation of the northern side. 
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LE LOUVRE, DU PALAIS DE L’ INSTITUT. 


Nods avons fait mention dans le pr6c6dent volume de 1’ bistoire de ee palais, et de 
1’ engine de son nom. Nous pourrions ajouter b ce que nous avons d6jb dit,' non-seule*- 
ment qu* on a mis trois siMes b le b&tir, mais m£me que la construction n’ en est pas 
encore termin6e, puis qu* on se propose de le r^unir on jour aux Tuileries. > 

11 nous est impossible, dans un ouvrage comme celui-ci de d4crire exactoment toutes 
les parties de ce ma(piifique6difiee, mais nous nous contentttbmsni d’ en cempuer leo deux 
prindpales fi^ades* Cme qu’ on appelle la colonnade est & 1* Est du grand qusdn^, et 
op. la legarde, sons le ramport de.la oeaut§ et de la sym^pne, comme 1’ un des plus beaux 
mddy^les d’ arebitecture a Paris. Le deSan en Int imaging par Claude Perrault, m4- 
decin de Louts XIV., et consisfe d* une divisum centrale, qui se joint aux deux ailes par 
une double odbmnade de pilien Corinthiens cannelis. Sur le fronton, est un ba8»relief, 
repidssntantldinetTe qui poifs ie bi^te.de4^uis Elry* wr un pi4destal, et Clio qui £crit 
son nom. Les autres muses oceiqMnt 1m aOj^* to fnnCtbn^ C* est dans la division 
centrale de cette partie qp* est 1’ eti|r6e^nci^e^dB- palais ^ ' 

. > La foqade du c6td de']i#|^i^^t^'qi)n^est^e qui est ici represent^e, fut aussi ex4- 
out4e d’ aprds les dessins de-l^trault Le soubasement ressemble exactement ^ celui de 
la colonnade, et est surmont4 par des piliers Corintbiens, qui s’ 414vent entre les fen£tres 
du premier etage. Le bas-rehef du fronton repr6sente les Arts et les Sciences, se repo- 
sant sur les armes de France. Tout considers, cette fagade quoique moins om6e que 
celle de 1’ Est, a aussi son m4rite, et a surtout sur celle de la coloniiade 1’ avantage de 
pouvoir 4tre aper^ue d’ endroits tr^s 41oign4s, d* oil elle offre un tr4s beau point de vue. 


LES TUILERIES, DU COT^l DU JARDIN 


Cb palais, commtac4 par Catherine de M6dicis, en 1564, fut termini, apr^s plu- 
meurs changemens, par Henri. IV. et Louis XIII. 11 parait que ce palais ne doit ^ 
Catherine que le gi^d pavilion central 'et ses ailes, qui furent baties d* apr4s les dessins 
de Delorme et delSallart. Henri iV...et son cuccesseur ajoutdrent beaucoup 4 ce que 
Catherine s’ 4tait prop<^, et bbtirent le pavilion de Flore, celui de Mars et les deux 
atles dans le sl^le ,Coririthieu qui les joignent 4 1’ ancien b4timent. Louis XIV. s’ effor^a 
aussi d* ajouter an pavilion du Cenitie. 

Les Tuileries n’ offrmt aucunp unit4 de composition : non seulement les cinque 
ordres d* an^itectu^ mais toua^l,es'di6biUns omemens qui leur appartiement, se pr4sen- 
tent succearivement et sans auoun rapport. 

La fi^jade du o6t4 du jardih a 1000 pieds de longuOd^; et les arohitectes Le Veau 
et Dorimy avalbnt re 9 u 1’ ordre de Louis XIV. de ne rien i|^[ia^er pour en barmoniser 
14s difftrentes parries. Us portirent principalemont leur attenl^ sur le pavilion central 
du vieux palais, 4 la beanti du quel its n’ ont peot-4ti4 rien ajout4 en en augmeniispt la' 
hauteUr. ‘ 

La palais des Tuileriw est pni au Louvn, duc^ du'ltfiifeparla gakrie du'Lcntvw, 
qui a 1350 pteds do longueur, et il y a lotm t^|iis..^qB'* bri so' piimqse de- conadd^it^le 
rapprochement de ces deux nwgnifiques pauusj ea bbtissant'iuM TOe au Nord^ ' ‘ 

104 







POI^T NEUF. 


The Pout Neiif is situated amongst the noblest works of art in Paris, — commanding 
fine views of th<f Louvre and its magnificent gallery, the Hotel de la Monnoic, &c., — and 
is in itself an edifice of no common interest. 

The first stone was laid by Henry HI. on the 20th of May,. 1678, but the works 
were soon interrupted by the civil war that succeeded ; and it was reserved for the most 
popular of the French kings, Henry IV., to direct and complete the principal part of the 
building. It was first opened to the public in 1604. 

This bridge is divided by tlie Place d’ Henry IV. into two distinct parts, the nortli 
portion consisting of seven arches, and the south (shown in tlie plate) of five. Its gcncrnl 
style is that of the ancient Roman bridge, and chiefly remarkable for its solidity : all the 
arches are semicircular, without arcliivolts. The total length is 707 feet, and the breadth 77 
feet. Above the arches on both sides runs a deep jmyecting cornice, supported by con- 
soles, adorned with masks of satyrs, fauns, and dryads. On the piers various small 
shops are established, and the whole line of passage is crowded with itinerant tradesmen 
of all descriptions. 


MONUMENT, PERE LA CHAISE. 

We have selected the view of Perc la Chaise that adorns this number with the 
design of giving our readers a fair impression of the singular union in this cemetery of 
beautiful shrubbery with the monuments of the dead. Partly from this having bc'cn 
formerly an extensive private garden (see the sketches of its Iiistory already giv<*ii), and 
also from the public spirit with which the plantations have been kept up and extended, 
we believe that such an interesting mixture of natural scenery with the dreary abodes of 
mortality is no where else to be found. 



LE PONT NEUF. 


Le Pont Neuf^ qui est lui-m^me loin de manquer d’ interfit^ a encore* le merite 
d’etre plac6 au milieu dcs plus beaux edifices qu’on voit k Paris, et de ce pont on apper- 
9oit le Louvre, sa magnifique galcrie, T Hotel de la Monnoie, 8 lc. 

Henri IIL posa la> premiere pierre du Pont Neuf, le 20 Mai, 1678, mais les travaux 
ayantet6 interrompus par les guerres civiles qui oiirent bientot lieu, ce fut Henri IV/ qui 
dirigea et fit terminer la principale partie de cet 6difice, qui fut ouvert au public en 1 604. 

Ce pont est divis^ en deux parties, par la place d’ Henri IV.; celle au Nord, con* 
tenant sept arches ; et cellc au Midi, qui est repr^sent^e dans la gravure ci-jointe, cinque. 
Le style de son architecture est celui des anciens pouts romains, ei il se fait remarquer 
par sa solidite: tons les arches cii demi cercle, sans archivoltes. 11 a 767 pieds de 
longueur ct 77 de largcur. Au-d<»ssus des arches, des deux edtes, se trouve une cor- 
iiichc tics saillaiite, souienue par des consoles, et ornfee de masques de satyres, ile 
dryades, &c. Sur los trottoirs sc trouvent plusieurs plusieurs petites boutiques, et on 
rencontre sur toutes les parties du pont une foule de tnarchands ambulans. 


MONUMENT, PERE LA CHAISE. 

Notue but, en choisissant la partie du cimeti^re qui est represent^e dans notre 
gravure, a ^te de donner nos lecteurs une juste idee de V effet k la fois agrcable ct sin* 
gulier qu’ y produisent les monumeus des morts au milieu des beaut6s de la nature. 

Nous avons observe ailleurs que ce terrain faisait partie d’un ti'^s grand jardin, ct 
e'est sans doute ii cette circonstance, ainsi qu’ a 1’ empressement qu’on a mis k en 
augmenter 1’ etendue et a en cultiver le terrain, qu’on doit 1’ inter^t qu’ inspirent les 
demeures des morts au milieu des sites pittoresques, et qu^on ne ressent nulle part autanl 
qu’au cimeti^rc du Perc la Chaise. 
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PONT D* AUSTERLITZ. 


Such is still the popular name of the very neat and chaste iron bridge which ex- 
tends from, the quays Morland and de la Rapee to tliose of L’ Hopital and St. Bernard. 
It is more regularly, and we believe legally, denominated the Pont du Jardin des 
Plantes, fomiing a communication between that establishment and the Arsenal. 

Begun in 1802 and completed in 1805, it received the name of Austerlitz from 
Buonaparte, in memory of his victory over the Russians and Austrians, gained 2nd De- 
cember of that year. On the entrance of the allies into Paris it was attempted to be 
blown up by the Austrian troops, before the public authorities would consent to change 
its name. It was then for a while called the Pont du Roi. 

The piers are of stone and built on piles ; the arches, segments of circles, of cast 
iron, whose mean diameter is 79 feet 3 inches; and the total length of the bridge 401 
feet; its breadth 37 feet. Its construction (from designs by Bu[)re) is very solids and cre- 
ditable to the architect ; the heaviest vehicles pass over it, and pay, as well as the foot 
passengers, a moderate toll. 


HOPITAL DE L’HOTEL-DIEU. 

The general effect of this edifice is almost entirely lost by its proximity to the immense 
pile of Notre Dame. The entire hotel consists of several irregular musses of building, 
and the portal, erected in 1801, after the designs of Clavercau, is the only attractive 
point of the front. It is a very plain Doric vestibule. 

The hospital is the most ancient in Paris, and is said to have been founded by St. 
Landri in the middle of the seventh century ; St. Louis almost entirely rebuilt it ; it was 
further enlarged at the commencement of the sixteenth century, when Henry IV. added 
two wings and considerably augmented its revenues. Twice in the following century it 
suffered severely by fire ; and on the last occasion several of the jratients lost their lives. 

Being miserably over crowded in the reigy of the unfortunate Louis XVL, he ordered 
four establishments auxiliary to this to be erected in the suburbs of Paris, but his bene- 
volent designs were interrupted by the Revolution. Various improvements in the distri- 
bution and management of the patients have, however, since take ])lace : it now contains 
12 wards for men, 11 for women, and 1260 beds. 
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PONT D’ AUSTERLIT?: 

Axnsi se nomme encore le joli pout de fer qui traverse la Seine, des quais Moreland 
et de la Rap^e k ceiix de V Hopital et de St. Bernard. On lui donne ausai, et avec 
raison, le nom de Pont du Jardin des Plantes, comme il sert de communication entre cet 
6tablissement et V arsenal. 

Commence en 1802 et termine en 1805, Buonaparte lui donna le'nom de Pont 
d’ Austerlitz, d’ apr^s la celebrc hataille de ce nom qii’ il rempoita sur les llusses et les 
Autrichicns, le 2 Deccmbre, do la incnie annee. Lors de i’ entree des allies a Paris, les 
Autriebiens voulureut le faire sauter, ce qui for(;a les autorites k lui donner un autre 
nom, et on V appela Pont du lloi. 

Les piles sent de pierre, et bfities sur des pilotis ; les arches qui forment des segmens 
de cercles, sont en for ; leur diani^tre cst de 79 pieds, trois pouccs. Le pont a 401 
pieds de longueur et 37 de largeur ; la construction faite d* apr^s les dessins de BuprS, 
en est tr^s solide et fait honneur aux architectes. Les voitures les plus pesantes peu* 
vent le traverser en toute security, et paient, ainsi que les pietons, un peage de pe^ cfe 
valeur. 


HOPITAL DE L’ HOTEL-DIEU. 


L’ 6glise de Notre Dame, qui est aupr6s de cet ^ihee, diminue beaucoiip V effet 
qu’ il produirait autrcnicnt sur le spectateur, L’ Hotel est compose de pJusieurs corps 
de b&tiinens, qui senibleiit n’ avoir aucun rapport entr’ eux. Le portail, elev6 en 1804, 
d* aprfes les dessins de Clavercau, est la seule partie qui m6rito d’ ulve observ^^e ; c’ est 
un vestibule, de V ordre Dorique, maia d’ une tris grande simplicity. 

Get hopital, qui est le plus ancien de Paris, a fond^V par St. Landri, 

vers le milieu du septieme si^ole ; St. Louis le rebatit presqud entiitement ; Henri IV. y 
ajouta deux ailes, ct en augmenta considyrablcment le revenu. 11 fut incendiy deux 
fois pendant le si^cle suivaiit, et au dernier de ces accidens, plusieurs des mnlades 
p4nrent dans les flamnies. 

Le malheureux Louis XVL le voyant combI6 de malacdes pendant son rigne, ordonna 
qu* 6a dtftblU quatre hopitaux auxiliaires dans les faubourgs de Paris, mais la Revolu- 
tion vint fttistrer ses louables intentions. On a depuis fait a V H5tel-Dieu des change- 
mens et des ameliorations considerables; il contient maintenant 12 salles pour les 
hommes, et 11 pour les femmes, qui out en tout 1260 lits. 
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THE HALLE AU BhA OR CORN MARKET. 


This edifice^ with the exception of the fine Doric pillar attached to its front wall, is 
entirely modern, having been erected in 1762, after the designs of Maziercs, for the sale 
of all kinds of corn. The pillar was erected in 1672 by the order of Catherine de 
Medicis, from designs by Bullant, in memory of Henry II. It is 95 feet high, having a 
fountain at the foot, and a large sun-dial of curious construction on the upper part of the 
shaft. On the top is a kind of observatory, surmounted by a paratonnerc. 

The Hall is an isolated circular building, 210 feet in its extreme diameter, sur- 
rounding a court entirely covered by a cupola of cast iron and copper, ' 120 feet in 
diameter. A series of arcades of the Tuscan order extend round the court and support 
vaulted granaries : the interior is lighted by a noble central window. The first cupola 
was of wood, and destroyed by fire in 1802. • 

Wednesdays and Saturdays are the market days for grain, but flour is sold here 
every day. 


THEATRE DES VARIETES. 

The Theatre des Varietes is a minor theatre, wholly devoted to representations of a 
burlesque description. There is considerable taste, however, exercised in the selection of 
the pieces, and the theatrical amateur will, generally, it is said, be gratified here. 

The front presents a range of four Doric, supporting four Ionic, columns, a gallery, 
and a triangular pediment : the whole has a remarkably light and elegant appearance. 
The vestibule of the ground floor leads, by two flights of stairs, to the saloon, which is. 
tastefully decorated in green and gold, and opens by three large windows on the gallery 
in front. The house is nearly circular, measuring 42 feet in length by 36 in breadth. It 
was erected by Cellerierin 1807, and is one of the principal ornaments of the Boulevard 
Montmartre. 



HALLE AU 3LE. 


Get edifice^ excepts la belle colonnc Dorique qui en orne la facade, est de con- 
struction moderne, ayant b&ti en 1762^ d^apr^s lea dessins de Mazi^res, La colonnc 
dont nous venona de parler fut 41ev6e en 1572, par ordre de Catherine de M^icis, et 
d’ apris lea dessins de Bullant, h la m^moire de Henri II. Elle a 95 pieds de hauteur ; 
line fontaine est a sa base, ct au haut de son fdt on voit un grand cadran solaire d* une 
construction remarquable. Au sommet de la colonne est un observatoire^ surmoiit^ d^ un 
paratonnerre. 

La Halle est un bdtiment circulaire de 210 pieds de diamfetre entourant une cour, au- 
dessus de la quelle se trouve une coupole de fer et de cuivre, de 120 pieds de diam^tre. 
Autour de cette cour sont des arcades de 1’ ordre Toscan qui surmontent des greniers 
vout^s. La coupole 4tait autrefois de bois, et fut d^truite par un incendie, en 1802. 
L’ int^rieur du batiment est ^clair6 par une grande fen^tre centrale. 

Le tnarche aiix grains se tient a la Halle les Mercredis et les Samedis, mais la farine 
s'y vend tous les jours. 
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theatre des variet:i6s. 

C’bst un p4tit the&tre ou T on donne ordinairement des pieces comiques, et e’est 
un do ceux ou 1’ on s’ amuse peut«^tre le plus k Paris. 

La faqade offte une rang^e de quatre colonnes Doriques, surmont^es de quatre de 
I’ ordre lonique ainsi qu* une galeiie et un fronton triangulaire, le tout produisant un 
effet fort agr4able k 1’ ceil. Deux escaliers m^nent du rez-de-chauss^e au salon, peint 
en verd et ome d’ or moulu, et qui a trois girandes fenfitres donnant sur lagderie. L’ in- 
t4rieur de la salle est presque circulaire, ayant 42 pieds de longueur et 86 de largeur. 
Ce th6&trc a 4st6 b&ti par Cellerier, en 1807, et est un des principaux orhemens du 
Boulevard Montmartre. 
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BIBLIOTHEQUE ROYALE, 


This Library is worthy of note for its splendid contents rather than for its archi- 
tecture, which is exceedingly plain and uninteresting. An archway leads into the court 
ill which our view is taken, and which is about 500 feet in length, and 100 feet broad. 
In the centre is a large figure of Diana, by Houden. 

Louis XL first collected any number of volumes worth calling a Royal Library ; to 
which Charles VIIL, Louis XII., Francis I., and Henry II., were liberal contributors. 
The great Colbert added, it is said, 60,000 volumes to these stores ; but to the reigns 
of Louis XIV., XV., and XVI., they are indebted for their principal acquisitions. 

The ground fioor (to which strangers are not admitted) is aevoted to new pubiica-^ 
tions : on the first floor, which is ascended by a handsome staircase on the right of the 
great entrance, are galleries nearly 700 feet in extent, which contain upwards of 300,000 
printed volumes, and the cabinet of medals and antiquities. The visitor descends from 
these by the great staircase, and then ascends a smaller one to the Mazarine gallery, and 
the general repository of the MSS. and Engravings. The former are said to amount to 
100,000, of winch 30,000 relate to the History of France, and 25,000 are in foreign or 
the classical languages. Some of the most curious arc shown in glass cases ; the 
Enouavings consist of 5000 classed volumes. Here also arc deposited some very early 
Paintings. On the ground floor is a room occupied by the celebrated Zodiac of 
Dendara. 

Students and foreigners can obtain access to these noble collections every day 
except Saturdays, Sundays, and fete-day^, and during a vacation of six weeks in Sep- 
tember and October. To the public at large they are open only on Tuesdays and Fri- 
days from 10 o’clock until 2. 


HOTEL DES MONNAIES, OR, OF THE MINT. 

The first stone of this noble building, the most magnificent ornament, perhaps, of 
the left bank of the Seine, was laid M^30, 1771, by the abbe Terray, Comptroller- 
General of the Finances to Louis XV. The old Hotel of the Mint was situated in a 
street still called de la Monnaie, opposite the Pont Neuf. 

Its plan (furnished by Jacques Denis Antoine) comprises eight distinct courts, 
surrounded with buildings devoted to Coinage or to the administration of this department 
of the public service. The principal faqade is 360 feet long, and eighty feet in height, pre- 
senting three stories, having each twenty-five openings for windows and doors. In the 
centre is a projecting building, pierced on the ground floor by five arcades, which 
surmounted by six beautiful Ionic columns, an entablature and attic. Over the columns 
are detached emblematical figures by Pigale, Mouchi, and Lecompte, representing 
Peace, Commerce, Prudence, Law, Fortitude, and Abundance. The central arcade leads 
to the grand vestibule and staircase. 

The facade towards the Rue Gu6n6gaud is 340 feet in length, and of the samt; 
general height with the principal front. On a projecting building in its centre are 
figures of flie four elements by Dupre and Caflieri. 

The principal court is 110 feet in length by 92 feet broad. It is surrounded by a 
gallery, and on one side is the Salle des Balanciers running the whole length of the 
court. Four Tuscan columns, and a statue of Fortune by Mouchi, adorn this apartment. 
On the right of Uiis court is the entrance to the chapel, an elegant little building of the 
Ionic order. 
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BIBLIOTHEQUE ROYALE.. 

¥ 

CEtt^ BibUoibique eat remarquable, plut6t par ce qu’ elle contient que par son 
arobitecturei qui est simple et n* ofFre aucun inter£t. On entre par une ^nde-porte dans 
la CouTi qui a cinq cents pieds de longueur et cent de largeur ; au milieu de cette eour 
est une^llffUte Diane, sculpt^e cn bronze. Louis XL fut le premier qui con^ut 1’ id6c de 
cette B0>SoiibbqUe Royale, ^ la quelle Charles VJIL, Louis XII., Fran 9 ois L, et Henri 
ILrl^dttkibuirent'Iib^iralement: le grand Colbert y ajouta, dit-on, 60,000 volumes, mais 
e* est'#U|tout pendant les r^gnes de Louis XIV., de Louis XV., et de Louis XVL, qu’ elle 
s" eturicbit* 

'l«es bfttimens du rez-de-chauss^e, oi^ les etrangers ne sont pas admis, contiennent 
lea nquveaux ouvrages. Au premier ^tage, au quel on arrive par un bel escalier, sont des 
^eries^de pr^s de 700 pieds de longueur qui contiennent 300,000 volumes,'et le Cabinet 
qes^M^daillesi. On descend de ces galeries par un grand escalier, et apr^s en avoir 
an autre, on entre dans la Galerie Mazarin, qui contient tous les manuscripts et 
Wtes les gravures. On dit que le nombre des manuscripts se monte k 100,000, dont 
SOjOOO ont rapport k 1’ histoire de France, et 25,000 sont ecrits dans les langues anciennc^ 
et etrang^res : les plus interessans sont venfermes dans des vitrages. Les gravures con*- 
sistent (le 5000 volumes classes, et contenant plusieurs peintures anciennes. Cnc des 
chambres au rez-de-chauss6e contient le fameux zodiaque de Dendara. 

Get etablissemcnt est ouvert au public les Mardis et les Vendredis, depuis dix 
hcures jusqu’ a deux, mais les etudians et les etrangers y sont admis tous les jours, excepte 
Jbs Samedis, les Dimanchcs, les jours de Ff^tes, et pendant six semaines dans les mois de 
Septempre et Octobre. 


h6TEL DES MONNAIES. 

La premiere pierre de ce batiment, qui est peut-6tre V un des plus beaux ornemens 
de la rive gauche de la Seine, a 4te pos^e le 30 de Mai 1771, par V abb6 Terrai, Contro- 
leur general des Finances de Louis XIV. L* ancien Hr>tel de la Monnaie £tait situe 
dans une rue vi^4-vis du Pont-Neuf, et qu^ on appelle ^nCore de la monnaie. 

Le plan, foilrni par Jacques Denis Antoine, comprend huit cours s4par6es et en- 
tour4es do batimens qui servent aux travaux, et k T administration de cette branche du 
service public. La fagadeprincipale, qui a 360 pieds . de longuunr. et 80 de hauteur, a 
^ trois Stages dont chacun onre 25 ouvertures de portes ou de . Au milieu est un 

biitiment avanc^,.perc£ au rez-de-chauss6e da trois , arcades, ^Sbi^nt^es de six belles 
colonn^ loniques, d’ une entablement et d’un 6tage sup6iie^..;Aa-deasus des cokmnes, 
sont dels! figures embUmatiques, par : I^puohi,,et Lecoinptj^^^^^^ Paix, 

le Gommerce, la Prudence, la Loi, la Force/ et 1’ Abondance. L’ arcade du centre con- 
duit aii grand vestibule et k 1’ escalier priucipa}. 

In fagade du cote de la rue Gu4negand a 348 pieds d^lcqsgueur, et est de la mdme 
hauteur qne la fagade princij^ale. On voit au centre da cetl^ fagade les quatre 616men8, 
sculpt^s par Dupre et Caffiiri. ’ _ . ' • 

La cour principale a 110 pieds de longueur^ sur 92 de lailgeiar. EUe esjt entburee 
d’ une galerie, et d’ un c6te est la Salle des Balanciers, de toute la longueur de la cour : 
cette Salle est ornee de (luatre colonnes Toscanes, et d^ une statue de la Fortune, par 
Mouchi. A droite, dans la cour, est 1’ entree de la chapelle, qui est un joli petit bati- 
ment, de r ordre lonique. 
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MONUMENTS OF MASSENA, LEFEBVRE, &c., PERE LA 

CHAISE. 

Massena and Lefebvre were among the bravest and ablest of the Imperial generals. 
The former had seen fourteen years* service in the army before the Itevolution, and 
we find him a general of division of high character in 1793. lie was with Napoleon 
in all his celebrated Italian campaigns ; was selected by him to take to Paris the ratifica- 
tion of the Peace with Austria ; and made governor of Rome, where he is accused of 
having acted with great rapacity. During Buonaparte's absence in Egypt, he was com- 
mander-in-chief in Italy, and, being afterwards commissioned to hold Genoa, was com- 

! )elled to surrender it to the enemy. We now hear no more of him until 18C5, when he 
breed the passage of the Adige in the presence of a superior force, and afterwards 
attacked and routed the whole Austrian line strongly posted near Caldiero. His name 
is subsequently and most honorably connected with the battles of Eylau, Pfaffenham, 
Landshut, and Eckmul ; and particularly with the defence of the villages of Asperne and 
Essling, from the latter of which he took in 18C9 the title of “ Prince.” Napoleon called 
him at this time his right arm.” In 1810 he compelled the British, under Wellington, 
to retire through Spain to Torres Vedras^butin the beginning of the following year was 
only able to exhibit his skill in a masterly retreat through the Peninsula, and Buona- 
parte, being dissatisfied, did not afterwards employ him. 

By Louis XVII L, though he confirmed him in his rank, Massena thought himself 
neglected ; he therefore rejoined the Imperial standard during the Hundred Days, but 
acted indecisively : on the Second Restoration he retired wholly from public life, and 
died rich, April 4, 1817. 

Lefeuvre’s career was also long and brilliant. He was a veteran-sergeant at the 
opening of the Revolution, a general of division at the close of 1793, and fought bravely 
under Pichegru, Moreau, Hoche, and Jcurdan, sustaining alone, at Sfockbach, the attack 
of 30, 000 men with 8000. On this occasion he was severely wounded. 

When, on the 18th Brumaire, the other leaders of the Revolution were paralysed 
by the opposition they encountered, this gcneial entered the Council of Five llun- 
^.red at Inc head of a file of gienadiers, and by rescuing the President, Lucian Buona- 
parte, gave a decisive turn to the events of the day'. Napoleon seems never to have 
forgotten this sci*vice. 

Lefebvre was distinguished in all the campaigns with Russia in 1805, and in 1807 
invested and took Dantzic, sustaining in person several assaults of the enemy. Buona- 
parte now created him Duke, of Dantzic. In 1809 he successfully defended the passes 
of the Tyrol, and was subsequently engaged at Thaun, Abersberg, and Eckmul. in the 
disastrous Russian campaign he commanded the Imperial Guard. 

Louis XVllI. created him a peer of France, but he rejoined his old master’s standard 
in 1815. This however was graciously pardoned on the Second Restoration, and the 
marshal died in peace and with a high character for disinterestedness, September 1820. 


CHURCH OF ST. PHILIP DU ROULE. 

There is a charming simplicity about this church, which is wholly modern; havir g 
been begun in the year 1769, after the designs of Cbalgrin, and finished in 1784. 

It is considered one of the best modern transcripts of the ancient Christian basilica. 
The portico isr formed by four Doric columns, supporting a pediment : in the interior six 
Ionic pillars separate the nave (36 feet in breadtn) from the aisles, which are 18 feet 
wide. The whole breadth of the church is 76 feet, and the length from the columns of the 
portico to the altar about double : the altar is insulated, after the Roman manner, and at 
the extremities of the aisles are the two chapels of the Virgin and St. Philip. In 1802 
this church was constituted a second mccursale, or chapel of ease, to the parish of la 
Madeline or Assumption. 
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MONUMENS DE MASSENA, LEFEBVRE, &c., AU PERE 

LA CHAISE. 

Massina et Lcfebvre ont, par leur coarage et leur talent, obtenu une reputation 
distingiiee parmi lea g6n6raux Buonaparte. 

. . La^premier avait dejk servi auatorze ahs k T ^poque de la Revolution, et il a’ etait 
fait nw reputdtion comma general de division, en 1793. II accompagnli, d^s 
t^teili.iies campagnes d’ Italic, Napoleon.qui le chargea de porter k Paris lu rettiiScati'dn 
du tvaite de paix avec V Aatriche;et qui le ik)mma ensuite gouverneur de-l^me,. oiii W 
V accttso d’ avoir agi avec beaucoup de rap^lte. Buonaparte en partant j^iir V Egypte^ 
Pfliyantnomme, commandant en chef de 1’ Italie,et lui ayant ensuite confie Odnes, il ee^vit 
oblige de ceder cette place k T ennetkii, En 1 806, il for;a le passage de V Mige, defendn piAse 
ttflie armee plus nombreuse que .la sienne ; et attaqua et deOt toute la ligne Autrichienne 
titti etait avantageusement plac6e pr.es de Caldia*o. Il se distingua^aussi aux batailles 
a* Eylau, de Pfatfenham de Landshut, et d’ Eckmul, et surtout eh defendant les villages 
d' Asperne et d’ Essling. 0/ est de ce dernier il obtint, en 1809,. le titre de prince. 
Napoleon 1* appelait k cette 6poque aa Eit.1810, il for^a les troupes 

angiaises, commandoes par Wellington, k tmverser r Espaghe et k se retirer k Tones ye- 
dras,mais au commencement de T ttnOOe suivante,!! ne faire preuvede son talent qu* 
enedectuant une bOlle retraite hors de la POninsule, et Iraonaparte qui en futmOcontent 
ne se servit plus de ce gOnOral. Quoique Louis XVIII. ne le priva pas de ses dignites, 
MassOna crut avoir k s^cn plaindre, et rcjoignit V etendard imperial pendant les Cent 
Jours. Lorsque les Bourbons remontOreht sur le trone pour la seconde fois, il renon^'a 
aux affaires publiques, et mourut le 4 Avril, 1817. 

La carriOre de Lcfebvre ne fut ni nioins longue ni moins brillante que celle de Mas- 
sOna. 11 otait sergent au commencement de la Revolution ; General de Division, k la fin 
de 1793, ct combattit bravcment sous Pichegru, Moreau, Hocke, etr Jourdcn, soutenant k 
Stockback, avec seulement 8000 hommes, V attaque d’ une armee de 36,000. Il fut 
scvOrement blesse k cette bataille. 

Lorsqu’ au 18 Brumaire tous les autres chefs de la Revolution paraissaient ne pou- 
voir resister aux efforts qii’ on leur opposait, ce fut Lefebvre qui se presenta au Consei! 
des Cinq Cents, avec un pelotoii de grenadiers, et qui en secourant le President, Lucien 
Buonaparte, changea le cours des 6venemens de cette journOe. NapolOon parait n’ avoir 
jamais oublie ce service. Lefebvre se distingua dans toutes les campagnes de la Russie, 
en 1805, et en 1807 il prit Dantzick, apr^s s’ Ctre emos^ en personne aux attaques 
d^scsp^rees de V ennemi. Buonaparte le crea alors Due de Dantzick. En 1809 il 
d6fendit avec suceis les passes du Tyrol, et prit ensuite part k des engagemens & 
Thaun, h Abersberg, et si Eckmul. C’ est lui qui commandait la Garde Imperiale lors de 
la malkeureuse campagne en Russie. 

Louis XVIll. le nomma pair de France, mais il Tejoignit les ^tendanls de sou ancien 
maitre, cn 1816. Cet acte lui fut pardonn6 lors de la seconde restaumtion, et apr^s 
avoir rempli tous ses emplois avee le plus grand d^sint^resHement^ le Mar6chal mourut 
au mois de SSeptembre, 1820. 


EGLISE DE ST. PHIIIPEE DU ROULE. 

. . . C/ET Edifice offra an beau module de eunplicitd. SU* iest de construction modeme, 
arant 6t4 ooinmenc4e en 17^, et terminle en 1794> d* eprte les dessins de Chalgrin. 
On fai ienrde comme 1* une des meillears imitetione de T anoienne basilique chritienne. 
Le porcbe eaj^ fonn6 de quatre colonnes dprtquw. j^tii sontiennent un fitonton t dans 
r int^rieur.-aix piliers de 1* ordra iqn)quee6paMat Urtipff qui a trente sept pieds’de largeur, 
des ailes quieii eat dix^huit. L' 4^ise ueii loi^eurVdepttiales colonnes w ptfirehe jusqu* 
k r autd & ^upris 162 pieds, et en lergeur 76. L* auM est is(d4i,-coii&dM dans lei 
temples iqmMMi. ft au bout des ailes sont les deux chapelles de la Viei^^etde St. 
Philippe. Bn 1^ cette Iglise devibt sueeursale de la paroisse de Vhdtieiad ou de 
r Assomption. 
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PLACE LOUIS XVI. 


This is, in fact, the noble octagonal area so well known, until of late, as the Place 
Louis XV., and which we have already described under that name. 

The decree of Charles X., which recently oixiercd that a statue to the memory of 
his unfortunate predecessor should adorn the centre of this place, also ordained that its 
name should be changed from that of Place Louis XV. to Place Louis XVI. 


CASCADE OF ST. CLOUD. 

Tub Cascade of St. Cloud is generally considered the most attractive object of the 
palace and grounds. It is divided into the HautCy or the Upper, and the Jiasscy or 
Lower CaBcade. The former, decorated at top by figures of a river god and naiad, un- 
derstood to represent the Seine and the Marne, is 108 feet wide and the same in lieight. 
Its waters arc received into a great central shell, whence nine distinct sheets of water 
flow downward in many fanciful forms. One of the jets of the cascade rises to tlie 
height of 97 feet, and the whole works require 3700 hogsheads of water to keep them 
in play. 

An intelligent modern visitant observes that, while Versailles must be admitted to 
possess the greater splendour, St. Cloud has the advantage *’ of that distinguished re- 
sidence in point of situation,” and Le Notre has ably taken advantage of the natural 
inequalities of the ground, to produce on every side an agreeable variety of terraces, 
avenues, and shady groves, admitting from various points pleasing views of the surround- 
ing country, and of the palace with its fantastic fountains and richly ornamented gardens.” 
— Batty*M French Scenery. 
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PLACE LOUIS XVI. 


Cette place est cellc si connuc jusqu’ ici, et'que nous avons dcja decrite, sous le 
nom de Place Louis XV. 

Le mftme dccret de Charles qui y commanda V erection d’ une statue k la 
m^inotre de son malheureux pr6d6ceur^ ordonna aussi qu’ on change&t son nom de Place 
Louis XV. cn cclui de Place Louis XVI. 


CASCADE DE ST. CLOUD. 

Cettk cascade se fait remarquer parmi ce que le palais et les jardins de St. Cloud 
offrent de plus beau. Elle 'CSt divis^e en Qaute et Basse Cascade. ' Cette premiere 
orn^e d’ uii dieu maon et d’ one naiade, qui r^r6senteni la Seine et. k Mame^ a cent 
huit pieds de* hauteur' ot aut^ut -de la^g^r. See eauk topbent dans un grand 
bassin central, d’ oil elles s’ i'ehkppent en neuf nappes, preheoa^'ditfSfentes formes. II 
faut 3700 muids d* eau pour faire jouer toute. la casc^e, d<^ 1’ un des jets d'eaii 
8* felive Sk 97 pieds. : j; 

/‘Tout on convenant,” dit un voyageur moderne, “ que Veimllies.a plus de maghi- 
fence, il faut avouer que St. Cloud V omporte sous le rapport deljP ^ piaib e meniy et Le 
Notre a su profiter des avantagcs qu’ oifmient les in^galites da teiMii^pcw produiie de 
ious cdt6s des terraces, des avenues et des bosquets d’ un aspect dtl{bfpat> et ..d’''oilL T on 
aper 9 oit tantdt le palais et ses jardins, tant6t les campagnes eioigniet qui.qfii^lit 
un spectacle 'agreable.*'* • 4 ^ 
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CANAL DE L’ OURCQ. 


This is one of the public improvements for which Paris tl indebted to Napoleon. 
It originated, however, with the scientific Brull6e ; who so far back as 1785 presented a 
project to the Academy for conducting the waters of the Beuvronne to Paris by means 
of a canal. In 1799, having previously obtained the sanction of the public authorities, 
he relinquished his undertaking in favor of Messrs. Solage and Bossu ; who, in their 
turn, were induced by the First Consul to transfer the scheme to government. 

The work was commenced in 1802, and continued with so much diligence that in 
three years the principal basin had been formed nearValette, and was opened with great 
ceremony by the minister of the interior. 

The canal commences at the Ourcq, from which it derives its name, about 24 
leagues from Paris, receiving in its course the Grisette, the May, the Therouanne and 
the Beuvronne ; and passing Marceuil, Estampes, Lizy, Grisy, Meaux, Villcmoic, Char- 
matre, Claye, and Sevran. It terminates in the basin of La Valette. 


MENAGERIE, JARDIN DES PLANTES. 

The Menagerie is a distinguished portion of the Jardin des Plantes, an establish- 
ment including within its boundaries the finest known collection of the various produc- 
tions of nature. 

Coming from the hill in the higher part of the garden, and returning toward the 
enclosures near the entrance, the Menagerie presents itself on the right. It has very 
gradually attained its present size and accommodations. A menagerie was at first 
here in 1794 to receive the animals and other natural curiosities collected by 
-ifiFroyal family at Versailles : shortly after M. Lacepede was appointed to the zoological 
^ln»ir ; but fuuds for the successful cultivation of the establishment were long wanting. 
During the Consulate the collections began to be made with spirit; in 1800 several 
valuable nnimnlg were purchased in London ; and successive voyages of discovery have 
added many thousands of admirable specimens since. In 1805 the illustrious Cuvier 
tiAftniTiA keeper of the animals, and the menagerie may be said to have been flourishing 
in the highest honor from tliat period. 
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CANAL DE L’ OURCQ. 


Ce canal eat un 4e8 avantages que Paris doit a Napolton. Ce fat cependant le 
savant BrulUe qu? en con 9 ut la prcmi^te id6e, et qui soumit, en 1785) It 1* Academic 
un projet pour conduire les eaux de la Beuvronne ^ Paris, au moyen d’ un canal. 
A}rant en 1799,'obtenu la permission du gonvemement, il remit cette entreprise entre les 
mains de Messieurs Solage etBos8u,qai i 1’ instigation de Napoleon 1’ abandonn^rent au 
gonvemement 

Les travaux, commences en 1802, furent. continues avec tant d’ aEndnit6,qu’ en 
tims ans le bassin principal fut termini, pris de ValeUi, et fut.dnvert ayec grande 
cirlmonie, par le ministre de 1* intlrieur. 

Le canal commence & 1’ Ouitq, d’ od il tire son nom, d pen prto d 24 lieues de Paris, 
rccevaiit dans son cours, les eav>x de la Qrisette, de la May, de'la Therotmnne, et de la 
Beuvronne, etil passe par Marceuil, Estampes, Lizy, Orisy, MeanX) Villemoie,Charmatrl, 
Claye, et-Sevran ; il se termine au bassin de La Valette. 


MjfeNAGEBIE DU JARDIN DBS PLANTES. 

Lb Jardin des plantes renferme dans son enceinte une coUeetion magnifique de 
difflrentes productions de la nature, et la Mlnagerie n* en est pas la partie la moins 
distingule. 

En descendant de la partie la plus llevie du jardin, et en s’ appcepphant de 
I' entrie, la Mlnagerie se prisente d droite. Ce est que par degils qji’.elU« est 
patvenue du son Itat actuel. On Itablit cette mlnagerie, en 1794, pour y plaoar les 
aniinaux et les autres curiositls naturelles que la famille royale avait rassemjUles d 
•Versailles. Peu de temps aprds, M. de Lacdpdde fut nomml professeur de zoologie, 
manque de fonda nuisit long temps auE ptogrds de cet Itablissement. Pendant, le ;considat 
la collectioh s’ auginenta rapidement; 'en 1800 on acheta d Londres plusieurs animanx 
d’ une grande valeur,'et des voyageurs distinguls y out ajouti des milliers d’ oluget# d la 
f(Hs curieux et intlressans. En 1806 k cUdhre Cuvier fbt nommi garde des'animaux et 
depuis cette IpCqne 1’ ItabEssement a Itl dans une situation florissante. 
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CHAPELLE DE LA PRISON DE LA CONCIERGERIE, AND 
L’ENTREE DE LA PRISON. 

The Conciergerie is an ancient prison, having been used as such ever since tlie 
Palais de Justice was a royal residence. It is entered from the court of that palace, by 
a dark vestibule, shown in the plate, entitled L’ Entree de la Prison de la Conciergerie. 
Upon this vestibule the greffe^ as it is called, opens, the jailor’s apartments, and a long 
gallery leading to various cells. The buildings are in good general repair, and the dis- 
tribution of the various apartments is as commodious as can be expected in so confined a 
situation. It is principally used as a place of temporary conhnement for prisoners 
awaiting the final sentence of the law. 

In the year 1391 some of the refractory inhabitants of Nevers were confined here 
by the bishop of that diocese ; and early in the following century the constable of France 
and the bishop of Constance were murdered in these dreary abodes : long after they 
were distinguished for the depth of the dungeons attached, and for their wretched ma- 
nagement. 

On the 2nd and 3rd of September, 1792, two hundred and thirty-nine victims of re- 
volutionary fury were massacred here : and it was to this prison tnat the unfortunate 
Marie Antoinette was consigned for the last two months and a half of her life. A room 
is also shown at the end of the long gallery, in which the princess Elizabeth, the sister 
of Louis XVL, w^as confined ; and others which receivea the infamous Robespierre, 
Condorcet, Malasherbes, Lavoisier, and Lavalettc. 

The apartment occupied by the late queen of France has been, since the Restoration, 
transformed into an expiatory chapel to her memory, seen behind the altar of the general 
chapel of the prison. Vide the plate entitled Chapelle de la Prison de la Conciergerie. 
The altar boars the following inscription, which has been ascribed to Louis XVI II : — 

D. O. M. 

Hoc in loco 

Maria — Antonia — Jos^ha— J oanna Austriaca 
Ludovici A. VI. vidua, 

Conjuge trucidato, 

Liberia creptis, 

111 carcerein conjecta 

Per dies LXXVL oerumnis luctu et squalore adfecta, 
sed 

Propria virtute intiixa, 

Ut in solio, ita et in vinculis 
Majorem fortund. se praebuit. 

A sceleatissimis deniquo hominibiis 
Capite damnata, 

Morte jam imminente, 

iEternum pietatis, fortitudinis, omniumque virtutuin. 

Monumentum hie scripsit. 

Die XVI. Octobris MDCCXCIII. 

Restitudo tandem regno. 

Career in sacrarium conversus. 

Dicatus est 

A. D. MDCCCXVI. Ludovici XVIII. regnantis anno XXI I. 

Comite de Cazes k securitate public^ Regis ministro, 

. Praefecto aedilibusgue curantibus. 

Quisemis hie ades, 

Adora, aumirare, precare. 

There are also tablets here, adorned with the medallions of Louis XVI. and the 
princess Elizabeth. Where the queen’s bed stood is placed a picture, by Simon, of the 
queen at her devotions ; and opposite to this another by Pajou, representing the separa- 
tion of the royal family in the Temple. Nor must we forget a third, still more beauti- 
fully executed, by Drolling, in which the unhappy princess is seen receiving the last 
communion, by stealth, assisted by M. Mangin, the late curate of St. Germain 
r Auxerrois, who introduced himself into the prison disguised as a gens d’arme. 
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OOAPEU^B'BE'IA PRISON DR LA CONOIERORRIE, £T 
ENfrRRE BE LA PRISON. 

LA'.|8i|ltiRfMie Mrt qu’onaftU du Palais do Jttsti9e.dae<^oieure 

royyle. y entra d« labiiib9v4e;oe |nlais par an Testibule obscnr qni saikyjoit sur la 
gMTate Inwtifee : Entt^dild*prm» de la Cmoiergme. A as veBtibuIe.id>oiilia8ent le 
Gn^/}e%logeiQeiis dv'nalbr aft qp long <^rtkU» q.u! i dlfibtens eac^iq^ Tout 

le wi^iineni est en ben lea appertemeba y,sont anssi compodes qn* s’ y 

attqlmi. La Ooneietgarie'«4t<prinoi{faleiaeitt anz ciiiamds qni nennem ygctendre le 
mgiaeiA da leur ex6catiop>, 

JSil'Iddli'quelquas nns des habitans de Neven ^nrent renfembs dapq^tt^ prison 
par ‘1* bvdqoe de ce diblB^ ; at au commmoement da sibcle auivatat le eowa^table de 
Ftanee et P dv6qne dd^flhutance farent assassinbi dads ees tris^ deneonpi 
* , Le 2 at le 8 6eptendm> 1792, deox «ent treute victimes de laR^volutiop farent mas- 

sacres ^ k Cjonciei^crie ; et c’ est dans cette prison one Mprie -Antoinette passa les 
.detfx-derniers mois vie. On y montre ansri les cfiambtes qu’ oq^npbrent la prin- 
cesse l^isa^th, sosttf de Lobis XvL, 1* infame Bobes^ierifei, ‘Cwdoreet, Malesberbes, 
Lavoisier, et Lavalette. 

•L’ appartement ^b^-lMonpait la, reine de France 4t4 teansformd depuis la restoration 
en une cnapelle exp^time, derri^ 1’ antel de la gtande cbapelle de la ptisan. On voit 
bur 1’ autel 1’ inscription suivante, qui a ^t4 attribute k Louis XVIII. 

. ^ D. O. M. 

Hoc in loco 

Maria — Antonia — Josraha — Joanna Austriaca 
Ludovici XVI. vidua, 

Cbniuge trucidato, 

Liberib ereptis. 

In carcerem conjecta 

Per dies UCXVJ^ruBmia luctu et squalore adfecta, 

-vifr sed 

Proprib virtute innixa, 

Ut in solio, ita et in vinculis 
Majoram fortunb se prsebnit 
A scelestissiiqis denique honunfaus 
* Capita damnata, 

Moite jam imminente, 

'Altemam pietatis, fortitudinis, omniumque virtntam. 

Monumenfnin hie scripait, 

Die XVI. Octobris MDCCXCIII. 

Restitudo tandem regno. 

Career in sacrarioa copversus, 

Dicatbs est . 

A D. MDCCCXVt Ludovici XVIIL K^tis anno XXII. 

Comite de Cases h securite pufaUdi Regis ministro, 

Prssfeoto sedilibusque corantibus. 

' Quisquis hie ades. 

Adora, admirare, precan. 

On y anssi *des tabletles 'portant des MbdaiHbas de Louis XVI. e(J^'‘la prin- 
ccsse Higabeih. ' On a plaed,oh dtait le lit de la nine, vkiablma de Simom ij^firsentant 
la reine en pfike, et tout vie h vis, un aab|» de la eraliration de la fanmfaroyale au 
temple, peint pw Pajou. II nq faut pas non pins en o^S^r un autm enooT l^b* beau, 
peint par Drewing, oh 1' on voit la tnalheurensls prince^* recevant en caehqUatladegpder 
sacrement detf mama de M. Mangin, euid de St. Qensam T Auxerroi8,‘qui'a’' itait^lntro- 
duit dans la prison, ddgniah en gendarme. 
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THE BRIDGE OF AUSTERLITZ. 


The quiet river scenery of this plate will remind our English readers of some views 
of the Thames presented in the neighbourhood of the British metropolis, and particularly 
of one just above Vauxhall. There is indeed a striking similarity in the light and 
elegant character of the Pont d' Austerlitz and that of Vauxhall Bridge. Both are also 
models of that great modern improvement in aquatic architecture, the cast iron bridge. 
We have in a former part of this work noticed the dimensions and history of the 
French edifice. 


THE THEATRE FEYDEAU. 

This theatre was first opened by the name of Theatre de Monsieur, on the Otli of 
Jiinuary, 1791, with the opera Lc Nozze di Dorina. In all the subsequent changes of 
its name and masters it has preserved its general character as a favourite Opera house. 
During the Revolution it was known as the Theatre de V Opera Comique National, but 
the designation of Theatre Feydeau (from the Rue Feydeau in which it stands) is that 
by which it lias been most commonly known. 

The edifice is quadrangular, and is best seen in the oblique direction of the View given 
in our plate ; but the surrounding houses greatly obscure it. It displays, however, con- 
siderable ingenuity in the adaptation of the style of the temple of Minerva Polias to 
such a spot. 

The interior is nearly circular and amphitheatrical ; its diameter at the pit is 48 
feet, at the upper boxes 77 feet. Over the former impends the premiere galerie, behind 
which appear twenty-eight Corinthian columns, supporting an entablature and a second 
galleiy. At the back of this are thirty-two Composite columns, surmounted by a 
third entablature and gallery, and a range of small lunetta boxes. There are also two 
tiers of boxes between the first range of columns, and another in the intercolumniations 
of the second range. The whole of the decorations are superb ; and great and success- 
ful pains have been taken to render this theatre in every part sonorous and well adapted 
to music. 



LE PONT D’ AUSTERLITZ. 


1l existe une grande ressemblance entre T ^l^gante et l^g^re construction du 
pont d’ Austerlitz et celle de VauxhaU Bridge, pr^s. de Londres, et le lecteur anglais 
sCra probablemcnt frapp6 comine nous 1’ avons iti de celle qui se trouve aussi entre le 
point de vue repr4sent4 sur la gravure ci-jointc et celui qu’ on voit sur la Tamise, pr&s de 
Vauxhall. Ces deux ponts if^Trent un excellent module de cette belle invention moderne, 
le pont de fer. l^ons avons* dej^ donne ailleurs dcs details sur le Pont d* Austerlitz et 
ses dimensions. ' 


LE THlilATRE FEYDEAU. 

L’ ouvertnrc de ce theatre eut lieu le 6 Janvier, 1791, On le nomma alors Theatre 
de i^omicur, et la premiere pi^ce qu’ on y donna fut 1’ op6ra des Nozze di Borina. Au 
milieu de tous les changemens qu’ il a subis depuis, il a toujours conserve sa popularitc. 
Pendant la Revolution, on lui donna le nom de Tb6&tre de 1’ Op^a comique national, 
mais il est maintenant plus eonnu par celui de Theatre Feydeau, qu’ il a obtenu de la 
Rue Feydeau, ou il est aitu^. 

L’ edifice, qui a la forme d’ un quadrangle, se voit le mieux dans la direction 
oblique de notre gravure, quoiqu’ ofiusque par les maisons qui 1’ entourent : on s’ est 
servi avec succ^s, pour surmonter cet obstacle, du style d’ architecture du temple de 
Minerve Polias. 

L’ int^rieur est b&ti eii amphitheatre et presque circiilaire. Le parterre a 40 
pieds de diamdtre, et les loges sup^rieures, 77. Au'^essus sa voit la premiere galeiie, 
aa*devant de la quelle sont 28 colonnes de' 1’ ordre* Corinthien, qui soutienneiit un 
entablement et une seconde galerie. Derrihre cell^i sent 32 ooldnnes de 1’ ordre Com* 
posite, surmont4es,d’ un troisikne entablement, d’ une galeiie et d’ une rang^e de petites. 
logee. Il y a quasi deux rangs de loges entia . la pronidre irang^e de colonnes, 'iet une 
autre dans les cntrecolonnemens de la sectmde rang6e.. Todtes les dteontions sbnt 
superbeS) et 1’ on n’ a rien epagn4 pour que b musique soit entendue ^golonSnt daiis 
toutes les parties du thd&tre. 
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PARIS FROM THE BRIDGE OF AUSTERLITZ. 

This is the view of Paris with which we are presented on the Pont d' Austerlitz, 
as it is popularly called. The bridge seen in the middle of the plate is that of Tour- 
nelle, a substantial erection of stone, built by the city of Paris about the year 1666. 
Above it rise the towers of Notre Dame ; and on the right arc the isle of St. Louis, and 
its extensive quays. 


PLACE ROYALE. 

• 

The Place Iloyale was projected by Henry IV., and one of the four sides built at his 
own expense. The other three sides being sold to individuals, on condition of their con- 
formity to the royal plan, were completed in 1612, when Mary de Mcdicis gave a magni- 
ficent fete here, in commemoration of the alliance just concluded between France and 
Spain. 

On the site of this Place ‘stood the ancient Palais des Toiirnclles, distinguished by 
two memorable royal accidents. In 1392 Charles VI., being attired in masquerade as a 
savage, was nearly burnt to death by a torch carried by the duke d* Orleans : four of the 
noblemen attending are said to have sacrificed their lives in endeavouring to extinguish 
the fiames. Henry 11. in 1659 was actually slain here, the lance of count de Montmo- 
rency having entered his eye at a tournament. Oh his death, eleven days after, the 
cjueen abandoned the palace, and gave orders for its destruction. 

The present Place is 432 feet square, and contains 39 uniform pavilions of brick and 
stone, each three stories high, and having arches on the ground floor, which form a co- 
vered galleiy that runs round the square. An equestrian statue of Louis XI II. adorned 
the centre until 1792, when it was destroyed by the Revolutionists, and a fountain sub- 
stituted in its place. As a specimen of the legends which were freciuently attached to 
such statues, we may give the following portion of that which was inscribed on the side 
facing the city. 


PoiJU' Louis Le Juste. Sonnet. 

Que ne pent la vertu ? que ne pent le courage ? 

J’ai dompte pour jamais V hercsie en son J'ort; 

Du Tage imperieux j’ ai fait trembler le bord, 

Et du Rhin jusqu’^1 F Ebre accru mon heritage. 

J’ai sauvfj par inon bras F Europe d’esclavage ; 

Et si tant de travaux n*eussent haste mon sort, 

J’eusse attaqii^ F Asie; et d'un pieux effort, 

J’eusse du Saint Tombeau venge le long servage. 

# * * * * # * # # 

The two rows of trees which now surround the Place have been planted there 
of late years ; while it was the Place des Vosges of the Revolution. 
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PARIS, DU PONT D’ AUSTERLITZ. 


C’est ainsi que Paris se presen tc aux yeux du spcctateur place sur le pent d’ Aus- 
terlitz. Le pont qu* on voit au milicn de la gravure, est celui de Tournelle, 6difice en 
pierre, bati, in 1656, par la villc de Paris. On apergoit au-dessus les tours de Notre 
Dame, et droite 1’ Isle do St. Louis, et ses quais. 


PLACE ROYALE. 

Henri IV. con^ut 1* idee dc la Place Royale et en fit batir un des cotes a ses pro- 
pres frais. Lcs trois aiitres cotes ayant ete vendus a des particuliers, a condition quails 
se conformeraient au modele qu’ avait donn6 le roi, furent termines en 1612, quand Marie 
(le Medicis y donna une f^te magnifique, en honneur de V alliance qui venait de se 
former entre la France et T Espagne. 

C’est sur 1* emplacement qu* occupe la Place Royale, qu’ 6tait autrefois V ancien 
Palais des Toiivnelles, devenu memorables par deux accidens. En 1392, Charles VI. 
ctant une mascarade, liabille en sauvage, fut presqiic brule vif, une torclie que portait 
le Due d' Orleans, ayant mis le feu a ses habits. On dit que quatre des nobles qui 
etaient aupr^s du roi, perdirent la vie en tdchant de sauver la sienne. En 1559, Henri 
II. fut tu6 au chateau des Tournelfcs dans un tournoi, la lance du conite de Montmorency 
lui ayant entre dans 1* (nil. Lors de sa mort, qui cut lien onze jours apres, la rcinc quitta 
ce palais et en ordonna la demolition. 

La Place Royale a exactement 432 pieds carr^s et contient 39 pavilions uniformes, 
bfitis en brique et en pierre. Chacun de ces pavilions a trois Stages, et des arches au 
rez-de-chaussee qui forment une galerie autour de la place. Une statue equestre de 
Louis XII 1, ornait le centre de la Place Royale: les revolutionistes la d6truisirent en 
1792, et mirent une fontaine a sa place. Nous donnons ci-dessous, comme specimen 
dc cetie esp^ce de po6sie, quelques lignes de celle qu’ on avait inscrite?au bas de cette 
statue, du cote dc la cite. 

Pour Louis Le Juste. Sonnet. 

Que ne peut la vertu ? que ne peut le courage ? 

J’ai dompt^ pour jamais V h6resie en son fort ; . 

Du Tage imp^rieux j’ui fait trembijier 4e bord, 

Et du Rhin jusqu’cL 1’ accru oi^ heritage. 

J’ai sauv6 par mon bras V Europyrd’esclavage ; 

Et si tant de travaux n’enssenJiJi^ti mon sort, 

J’eusse attaqu4 V Asie ; et d’uiTpieiiic ^eiK>rt, 

J’eusse du Saint Tombeau veng^ le long servage. 

% 

Les deux tangles d’ arbres qui entourent maintenant la Place Royale, y furent 
plant^s, lorqu’ on la nommait encore la Place des Vosges de la Revolution. 
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BARRIERE ST. DENIS. 


The tour of the bouvelards and barriers of Paris will furnish the visitant of this 
metropolis with not a few objects of architectural interest. The original commission 
given to Ledoux, the architect, by M. Calonne empowered him to erect sixty of these 
edifices ; and, as he was restricted only by his own taste, he of course indulged it. There 
are at the present period, we believe, fifty-five barriers standing : the Bouvclard Exterieur 
surrounding the whole is a noble carriage drive (planted on each side with trees) which 
was not finished until 1814. 

The Barrierc St. Denis is one of those which adorn the northern extremity of the 
city, and is situated between the Barriere de la Poissonniere and the Barriere des Vertus. 


COl U ROYALE, HOTEL DES INVALIDES. 

This is considered a chef d* oeuvre of the architecture of L. Bruiint. It is 312 
feet long by 192 broad, and surrounded by open porticoes, formed by arcades, with pro- 
jections at the angles and in the centres of the sides. Above several of these projections 
are some fine groups of horses. 

The projection at the bottom of the court conducts to the chapel of the Hotel, 
seen in the centre of the plate, and is decorated with Ionic, surmounted by Corinthian 
columns ; the whole crowned by a pediment. This is a much broader projection than 
the others, and serves as a vestibule to the church and the two grand staircases. 

Near the middle of the lateral porticoes are vestibules leading in front to the kitchens, 
and right and left to large refectories, lighted from four distinct courts : beyond these, 
and parallel with the church, are galleries which contain the bakehouse, the infirmary, 
and other useful offices of the Hotel. 



BAIIRIERE ST. DENIS. 

Unk promenade sur les Boulevards et aux Barrieres dc Paris, ofFre aux Strangers 
pinsicurs objets intereasans sons le rapport' de leur architecture. 

l.a commission quo donna d’abord M. Calonne a 1' architecte Ledoux lui perpiettait 
do batir soixante de ccs edifices, ct coknine ou lui laissa iiberte parfaitc sous tout autre 
rapport, il ne consiilta quo son gout. 

11 existe inaintGiiant ciuquante cinq Barrieres a Paris. Lc Boulevard exterieur qiii 
eiitoiire le tout, cst uno belle promenade bordee d’ arbres, qu* on peut faire a pied on on 
voUure, c‘t (pii lu; fiit terniinee qu* en 1814. 

ba Barri('re de St. Denis est situee au Nord de Paris, entre ccUe de la Poisson- 
niere et cello des Vertus. 


COUR ROYALE, HOTEL DES INVALIDES 

On regarde cette cour comme un chef d’ ceiivre de V architecte L. Bruant. Elle a 
312 pieds de longueur sur U)2 de largeur, et est entouree de porches formes par des 
arcades qut out des cotes de coupes aux angles et aux centres des cotes. Au-dessus de 
plusieurs de ces cotes de coupe se voient de beaux groupes de chevaux. La saillie au 
fond de la cour conduit ii la chapelle do V Hotel, qui cst representee au milieu de notre 
planche, ct cst orn6e de colonne^ loniqiics, au-dessiis des quclles s’ en trouvent d’ autres, 
de r oidre Corinthien, le tout surmonte d’ tm fronton. Cette saillie est bcaucoup plus 
considerable que les autres, et sert de vestibule k 1' 6gliBe et aux deux grands 68081161 * 8 . 

Pr&s du milieu des deux porches lateraux sont des vestibules qui conduisent, vis-^-vis 
aux cuisines, et k droitc ct i\ gauche it dix grands rbfectoircs, dont la vue donne dans 
quatre cours diff4rentes ; au-delii de ces cours, ct parall^lcs k T eglise, sont des galcries 
qui contiemient la boulangcrie, V infirmcric et les autres offices de V H6tel. 
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PONT DE JENA. 


This has also been denominated the Pont de T Ecole Militairc, and the dispute 
with regard to its present name is well known to have endangered the existence of the 
bridge, on the second occupation of Paris by the allied armies. The boisterous Blucher, 
indignant at finding this permanent memorial of the liumiliation of his country, gave 
orders for it to be blown up, and powder is said to have been placed under it for that 
purpose by his troops ; when the prompt interference of the otlicr allied commanders, 
and particularly of the Duke of Wellington, prevented the outrage. 

The Pont dc Jena is situated opposite the Champ de Mars, and is a handsome stone 
bridge of five arches, each liaving a span of eighty feet two inches. It is 4fi7 feet in 
length and 45 feet broad. It was begun in 1806 from the designs of Lamande, and 
finished in 1813. 


COUR DU CHATEAU DE ST. GERMAIN. 

The road from Paris to St. Germain-en-Laie offers many points of interest to the 
traveller. Passing through tlie Champs Elysees, we reach the llarriere and then the 
bridge of Neuilly, whence appears, on an eminence to the right, the picturesque village 
of Courbevoie : farther on is Colombes, remarkable chiefly as the residence of Henrietta, 
wife of Charles I. of England. She died here in 1669. The next village is Nanterre, 
about two leagues and a quarter from Paris, and ono of its most ancient neighbours. 
Here TSt. Genevieve, the patroness of the metropolis, is said to have been born in the fifth 
century. Close by is lluel, distinguished by its superb barracks, erected by Louis XV., 
and occupied by the Russians as a military hospital in 1814. The church is a superior 
edifice of the 16th century ; and not far distant the chateau of cardinal Richelieu is to 
be seen. Malmaison now presents its fine grounds, and is succeeded by Marly and its 
celebrated aqueduct ; the road from the former winding along the left bank of the Seine 
until H reaches the town of St. Germain. Marly and its neighbourhood afibrd many 
delightful views of the environs of Paris. 

We have already adverted to the history of the Chateau de St. Germain. The seat 
of an English court and cabinet for the last ten years of the 17th century, it has never 
since been a favorite residence of the French monarc]^ ; was almost abandoned in the 
reigns of Louis XV. and XVI., and converted, during the Revolution, into barracks. 
The ancient court shown in the plate is in the best style of the period of Francis I. aud 
Henry IV., to whom this palace owes its chief buildings. 
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PONT DE JENA. 


On a aussi appelc cc pont, Pont deV Ecole militairej et V on sait que les disputes 
que sa denomination a occasionecs, ont prcsque cause sa destruction lorsque les Allies 
out occupy Paris pour lascconde fois. L’ impetueux Blucher voyantavcc indignation un 
edifice qui scrvait si perpetucr V humiliation de sa patrie, ordonna qu’ on le fit sauter, et 
V on avail dtyii place dcssous de la poudre a canon a cet efFet, lorsqu’ unc prompte in- 
tervention de la part des autre chefs des Allies^ et surtout du Due de Wellington, em- 
pficha cet o^||l|ge. 

Le pont d’ Jena, situe vis-^-vis du champ de Mars, est compose de cinq arches, 
dont chaSbun a quatre-vingt pieds deux pouces d’ empar. II a 467 pieds de longueur 
et 47 de largcur. La construction de ce pont, commencee en 1806, d’ apr^s les dessins ■ 
de Lamande, fut terminee eii 1813. . ^ 


COUR DU CHATEAU DE ST. GERMAIN. 

La route de Paris a St. Germain-cn-Laie est loin de manquer d' interet pour le voy- 
ageur. En traversant les Champ8*£lys6e$, on arrive a labarri^rc et au pont de Neuilly, 
d* oil r on aper^*oit sur unc hauteur, k droite, le charmant village de Courbevoie ; un pen 
plus loin se trouve Colombes, ou demeurait autrefois Uenriette, veuve de Charles I. roi 
d’ Angleterre : elle y mourut en 1669. Le village auquel on arrive ensuite, est celui de 
Nanterre, 1’ un des plus anciens qui onvironnent Paris, dont il est n’ est qu’ deux 
licucs et un quart : c’ est ici que naquit, dit-on, au cinqui^me siccle, St. Genevieve, 
patronne de Paris. Pres de Nanterre est Ruel, remarquable pour ses belles barraques, 
^rigees par Louis XV. ct dont les Russes firent un hfipital militaire, en 1814. L* ^glise 
de Ruel est un bel edifice du scizi^nic siicle, et non loin de la se voit le chateau 
du cardinal de Richelieu. Apr^s avoir passe Malmaison et ses belles terres, on approche 
de Marly et de sou fameux aqueduc. La route de Malmais^ suit la rive gauche de la 
Seine, jus qu’ a la ville de St. Germain. Marly et son voiainage oifre plusieurs perspec- 
tives charinantes des environs de Paris. Nous avons d^j^ parUde V histoire duch&teau 
de St. Germain. Aprils avoir ^t^ pendant les dix derni^res ann^es du dix-septidme 
si^cle le sidge d^ une cour et d’ un. cabinet anglais, St. Germain ne fut jamaia au nmur- 
bre des demeures favorites des mmarques fran^is. II fut presque d^laiss^ pendant les 
r^gnes de Louis XIV. et de Louis XV et V on en fit des cisemes pendant la Revolution; 
L’ ancienne cour, representee sur notre gravure, est dans le meilleor genre dj^temps de 
Francois I. et de Henri IV., a qui ce palais doit la plus part d^ b&timens dont il est 
compose. 
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IrONmKBNS. PERE LA CHAISE. 

» 

Wb fear bang tedknui to imne of our readws on die subject of this cemetery; 
but the following lively sketch of its pretennons by an Snglish traveller, who has 
recently vidted the i^ot, may appix^riately accompany the monuments of this plate. 

What .Engtidiman has not seCn’.the cemetery of Pere la Chaise? what Englisliman 
will undertdre eiiber to condemn or entirely approve it, unless he could enter com- 
pletely into the minds of the French tiiemselveo? The approach to it (a litde way out 
of Paris) is literaDy ^garlanded with flowers.' You imagine yourself in the ndgh- 
bourhood of a wedding, a fair, or some holiday festivaL Women are sitting by the 
road nde or at their own doors, makiiig chaplets of a sort of yellow flowers, which are 
gathered in theflelds, baked, and will then last a French ' for evor.’ They have taken 
‘ the lean abhorred monster’ death, and strewed him o’er and o’er widi sweets; they have 
made Hhe grave a garden, a flower bed, where dl Paris repose, the rich and the poor, 
the mean and the m^hty ; gay and laughing, and putting On a fair outnde, as in their 
lifetime. Death here seems life’s |day-fdlow, and Grief and smiling Content sit at (me 
tomb together. Roses grow out of the clayey ground ; there ii the urn for tean, the 
slender cross for faith to twine round ; the neat marble monument, and the painted 
wreaths thrown upon it, to freshen memory and mark the hand of friendship. No 
* black and melancholy yew ' here darkens tiie scene, and Adds a studied gloom to it— no 
ugly death’s heads or carved skeletons shock the sight.” He afterwards adds, more 
gravely— "To meet Sad thoughts and overpower or allay them by other ‘lofty and 
tender ones is right ; but to shun them altogeAer, to affect mirth in the midst of sighing, 
and divert the pangs of inward misfortune by something to catch the eye and tickle the 
sense, is what the English do not sympaUiise with.” [A shrewd Frenchman perhaps 
may ask, how then do they so often c(msult their wine cellars in their grief?] " It is an 
advantage (he French have over us.” 


MARCHE AUX FLEURS ET AUX ARBUSTES. 

("[he tloteer amdShrubMearket.) 

Tins blegaht parteire occupies the whole length of tiie Quai Dessaix, and presents, 
(m the auitkct do inadequate ftonX, of the devotion of the French to 

Flora. Tt ii.di’ven^l^ by rows of trees and two j^nud^l fountains ; and is conndered 
fhr supethw la fti display of flowers and sbrobe to its British rival. Covent Garden; 
li^ftaesAsy and iBaturday ate the market days. 
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MONUMENS, PERE LA CHAISE. 

Nous craignons que quelques ans de nos lecteurs commeneent k le fatiguer de nous 
entendre parler de ce cimeti&rei et none leur bfiroiis avec plaisir lea obaervatkma euivantes 
faites par un voyageur Anglais qui a derniirement visite ies lieux/et dont les bBaerva* 
tions piquantes seront bien plac^cs k coti de la gravure que nous doiinions iei. 

Quel est V Anglais qui n’apas yu le oitnetibre du Pftre La^Chaisei^et qudest celui 
dont il obtient une admiration on une; condamnation complete, surtout s! al he peiit 
s* identifier avec le caractbre national dei jB^n^ais. En sortant de Pans/ oh approche 
de ce eiihatl^re par une avenue ^u'on peat- dire bordbe de fleurs. On se croirait k V ap^ 
proche d^ Une noce on d* une fdte de viUage.\ Les femmes assiseS a leur porte^ forment 
des garlandes des ifleurs cueillies dans les chhmps, et qui apris avoir 6t6 mises dans un 
fouri deviennent ^ immortelles.* Les Fran^ais en s* emparaut du domaine de la mort, 
ont; caclib sous les fleurs sa forme pfile ^t hideuse ; ils out fait da tombeau un parterre^ ofi 
tOttl Paris, les riches et les pauvres, lei grands et les petit8» viennent se reposer, comme 
sur itn lit de roses. La vie et la mort semblent ici r^concili^s, et le plaisir et la douleur 
se donnent la main en s’ asseyant au pied du mdme monument. Les fleurs poussent a 
1* entoiir du sepulcre ; prbs de 1’ urne qui doit recevoir les larmes de la tendresse, est la 
croix ou la foi vient se reposer. Au lieu de t6tes de mort, le monument porte des cou* 
ronnes ; et les images sombres, les emblSmes repoussans de la mort, font place aux guir* 
laiides qu’ y vient d^poser 1’ amiti£.” Notre voyageur ajoute ensuite : il est juste, il est 
convenable de cfiercher a dissiper les id^es af&igeantes de la mort, par des pensees a la 
fois douces et consolantes, mais il rf^pugne k noire caraetbre de feindre la gaietd, oil il est 
naturel de verser des pleurs, et de faire illusion a une donleur naturelle* en affichant un 
sentiment contraire.” Peut-fitre que si V on adressait ce reproche k un Fran^ais, il 
pourrait nous accuser de chercher des moyens aussi peu convenables, et de trouver dans 
les plaisirs de la table les consolations que lui procurent le petit htalage de douleur que 
..nous lui reprochons, et dans ce cas nous ne savons trop ce que nous pourrions repondre 
une telle accusation. 


MARCHE AUX FLEURS KT AUX ARBUSTES. 

Ce jofifpe^ffe oeeupe totite T 4ten<j[ae do quai Hpiaaix, «t fiiit pMQV^*fiutoat les 
jou{B de iiR(i<oU^ dio gout dee Fran^eis poor lea fieon. Ce nuurclii eet omi de.dfox 
rai^;4ee il* arbrea ainsi qne de deox footidjnee prineipalea, et oa le regarde poooie fort 
Bop^rieur 4 son rival Anglais^ Covent Otfden. La marpluS ae tient toua lea Semedia et 
lea Mercredia. 
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POMPE A FEU, PASSY. 


There is nothing in this building or its useful purposes to discriminate it from 
many others : but its romantic site has induced us to insert this view of it ; and a walk 
to the delightful' village in which it stands (a short league from the middle of Paris) 
will always repay the traveller. 

Occupying an eminence on the banks of the Seine, Passy has the natural attractions 
of extensive and diversified scenery, and some celebrated mineral waters; it affords some 
of the best views of Paris, and was the favorite residence of Dr. Franklin at the period 
when he negociated the treaty of alliance between France and the United States of 
America. A street and barrier leading to it are called by his name. Here alsct died the 
abb^ Raynal in 1796. On the side opposite to the capital is the Bois de Boulogne, the 
general resort of the ‘Parisian .duellists, and occupied in 1815 by the camp of the Duke 
of Wellington. 


DONJON DU CHATEAU VINCENNES. 

Th e Donjon is the loftiest of the towers of this fine old chateau, nine in number, 
and surrounding a parallelogram defended by a wall and deep ditches. This tower is 
said to have been constructed in 1337, by direction of Philip of Valois, on the foundation 
of a still more ancient edifice. 

The wood or park of Vincennes was first enclosed by Philippe Auguste, in 1 183, to 
receive a number of animals presented to him by the king of England. It is now regu- 
larly planted in long walks ; and on the grand parade cannon are proved by the govern- 
ment. 

The chateau (to whose history we have already adverted) is used both as an occa- 
sional state prison and as a depot of artillery and ammunition, which a strong military 
force has in charge. The magnificent gallery was erected by Mary de Medicis, queen of 
Louis XIII., who was much attached to Vincennes. The two large buildings to the south 
of it were begun by that princess, and finished by Louis XIV. The chapel contains an 
expiatory monument to the unfortunate duke D* Enghein, having a long Latin inscrip- 
tion from the pen of Louis XVIII. 
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POMPE A FEU, PASSY. 


Ce b&timent n’est remarquable, nt dans aa construction, ni par lo butqtt’il-tsmplit ; 
maia la situation' eharmante qu'il occupe nous a engag^ & en donnet ioi une giairure, et 
le voy^eur qui voudra faire une promei^e isu village de Paasy, qui n’est qu’ & une 
petite lieue de Paris, sera plus que r^eompensd de ses peines. 

Plac4 suT une hauteur, et sur 1 m bq>^ de la Seine, Passy offire des points de vue 
etendus et varies, et il a en outna dw ea^ min^rales qui jouissent d’. une grande 
reputation. Passy etait la demeute AvoritiS. de Franklin, lore qu' il vint'A. Paris fairs 
le traite d’ alliance entre la France et lea Etats unis d’ Ameriqna: one rue et une 
baniere quiy conduisent,portentencoreson nom. C’ estaussi }kqife.-inoarutP^bd Raynal, 
en 1,796. De 1’ autre cdte de Passy est le boiB..d$^ ;FbMifogne$>ttand^yous favori des 
dnellistes, et oA.le due de Wellington 4tablit son camp, en.l81A ' 


DONJON DU CHATEAU DE VINCENNES. 

On donne ee nom il la plus haute des tours ' de ce bean at antique clrilteau . Elies 
sont au nombre de sept, et entourent un psriR^lograine dont uti tbuf;# de profomiB fosses 
d^fendent 1’ entr6e. On dit que ceite tour fut bhtie en 19^, pier ordre de PhQippe de 
Valois, comme le fondement d’ ub Edifice encore plus ancietf. ' 

Philippe Auguste fit endore le bois on pare de Vincennm, an 11%, pbur yrehifeTmer 
un nombre <P animaux, qui lui avaient dtd envoy^s par le rdi'-d* AngleCene. Il est 
maintenant coup4 par des alldes r6g;nlihre8, et le gouvemement y &it fiuie, sdr la ^nde 
parade, I’epreuve des canons. 

Le^cb&teau, de 1’ histdre du quel nous avona d^h patU, aert ft la fbis . dei^jnison 
d’ dtat, et de d4p6t d’ artillerie.et d' ammuhitionirVdib-la'Clmge d’une forte gj^aihli^ La 
belle ipiierie fut !>&% par Marie d» Mftdids,: fetttme de XIII., 'q^^ifttidt fmrt 

attaebde ft Vinceunas : les deaux grands b&timens au and ^ eomnusnoll^^ cette 
prineassa, et terminfta par Louis XIV. La chapdle contienti^'^hK^nnsMt^d^yii^r^ ft 
la. m^mOire du'duc d’ Enghein, portant une inscription latine, 
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PLACE DES VICTOIRES. 


The victories designed to be comnicnioraiod by this Place arc those of Louis XIV., 
of whom a pedestrian statue, in gilt lead, long adorned the centre. It, as well as the 
principal part of the Place, is said to have been erected at the expense of the marshal 
duke de la Feuillade. The king, attired in his coronation robes, stood on a pedestal 
twenty-two feet in height, a Cerberus crouching at his feet, and Victory standing behind, 
placing a crown of laurel on his head. At the angles of the pedestal were four colossal 
bronze figures, now to be seen in front of the Hotel des Invalides. The ligures of the 
group al)ovc were thirteen feet high. This statue having been demolished by the po])u- 
lace, lOth of August, 1792, has had various successors : as 1. In 1793 a ])yiami(l of wood, 
on which were inscribed the Riglits of Man, as decreed by tlie convention, the names of 
the departments, and the principal victories of the republic. The Pluce was at this 
period denominated the Place des Victoires Rationales. 2. Pnnnaparte when first consul 
laid here the first stone of a monument, proposed to be erected to the memory of generals 
Desaix and Klebei’, but which was never executed. 3. A statue of Desaix, sixteen feet 
in height, (;ast in hron/e by llenouard, after designs by Dejoux, v.as placed here on a 
pedestal of white marble in iHOfi, and renu.ved just before the lesUuation. 1/astly, Louis 
XVTII. placed on this singular spot in 1822 a bronze eipiestrian statue of the monarch 
it was originally designed to honor, Louis W\\ It stands on five immense blocks of 
Carrara marble, having on one end the inscription “ Ludovico Ma<;no,*’ on the other 
Ludovk us XVITI. Atavo Suo.** 

The Place, which was designed by Mansard, is the segment of a circle, whose 
tlianicicr is 240 feet ; the houses are uniform, having on the ground floor a series of 
.'ircaflcs, supporting a balcony, and a range of Ionic pilasters. 


QUAl DES OllFEVRES. 

The quays of Paris, extending in a continued line along each bank of the 8eine, 
form, in fact, but two prolonged stone embankments, adorned in many parts with 
very handsome public and private buildings. The whole commerce of the river being 
carried on in boats, the immense warehouses and pow^erfiil crane apparatus of the quays 
of the Thames are not needed ; but great public spirit has been evinced by thiJ succes.>ivi* 
modern governments of France, in aflbrding every accommodation to the pursuits of com- 
merce. Upwards of 400 toises of new quays now environ the He dc la Citie, 
furnishing various interesting views, among which that of the Quai des Orfevres 
extending to the Porte Saint Michel, and including the lowers of Notre Dame, in the 
distance, is very characteristic of this description of Paris scenery. 
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PLACE DES VICTOIRES. 


On dit que cette place fut butie en grande partie aiix frais du Mar^chab due de la 
Feuillade, qui y fit elever une statue, en plomb dor6, qui devaii servir h conserver la 
moire des victoires de Louis XIV. Le monarque, rov^tu de ses habits royaux, etait sur 
un pi^destal de vingt deux pieds de hauteur; a scs pieds 6tait cerb^re, et derriere lui la 
vlctoire, qui lui pla^ait une couroOne de lauriers sur la t^te. Aux ‘ angles du picdestal 
*etaient quatre figures colossales» en bronze, qui oirnent maintetitot la .&sade des 
invalides. Celles du groupe avaient treize pieds de hauteur, cette statue qui a et6 
abattue par la populace, le dix d’ Aofit, 1792, a eu plusicurs successeurs. D’ abord la 
convention y fit placer, cn 1793, une pyraiiiide cn/bois» sur la quelle 6taient inscrits les 
droits de Thomme, ainsi que les avait d^cr^tes la convention, les noms des d^partemens 
et les principales victoires de la R^publique. On donna alors k cette place le noni de 
Place des Victoires Nationales. Secondement, lorsque Buonaparte 6tait premier consul, 
il y posa les fondeniens d’ un monument k la memoire des generaux Desaix et K16ber, 
qui n' a jamais ete terming. Troisiemement, on y eleva une statue de Desaix en bronze par 
Kenouard. Elle avait seize pieds de hauteur, ^tait faite d* apres les dessins de Dejoiix 
et placee sur un picdestal de marbre blanc*: elle futelevee en 1806, et retiree de la Place 
des Victoires, un peu avant la restoration. Enfiti, Louis XVIII. y plaga, en 1822, une 
statue dquestre, en bronze, de Louis XIV. Elle est placee sur cinque immenses blocs de 
marbre de carare, ayaiit d* un cote T inscription Litdovtco Mao no,” et de V autre 
“ Ludovicus Magnus Atavo Suo.” 

Cette place, dont le plan fut designe par Mansard, forme le segment d* un cercle 
dont le diametre est clc 240 pieds. Les luaisons qui sont d’ une structure uniformc ont 
au rez-de-chaussec une suite d’ arches, qui sontiennent un balcon et une rangee de 
oolonncs ioniques. 


QUAI DES ORFEVRES. 

V 

Les quais de Paris, s’ ctendant sur les deux bords de la Seine, offreut a 1’. ceil deux 
terraces, Grilles en plusieurs endroits cle tri^s beaux b&timeiis, publics et particblieid. Tout 
le commerce de cette riviire se faisant sur de petits bftteiix on ne trouve pas sup les 
^ rives de la Seine, d’ immenses niagazins tels que ceux qu’ on voit sur les bords de la 
Tamise, nrais les gouverneniens dc France ont dernidrem^ht montr^ les dispositions les 
plus sages k encourager le commerce qui se fait sur les bords de la Seine. De nouveaux 
quais qui on.t plus de 400 toises de longueur entourent maintenant V ilede la .cite, offt-ent 
plusieurs points de vue int^ressant, et parmi ces quais, celui des Orfivres, qui 
s’ ^tend jusqu’ au port St. Louis et d’ ou 1’ on aper 9 oit la Tour de No^re Dame, donne 
une ide6 assez juste de ce genre d’ ornement qui est particiilier k la capitals de France. 
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GRAND TRIANON, VERSAILLES. 


Vkksailles might of itself well occupy a volume of our work, [ts attractions, 
however, were diminished by the Revolution, and the restored family do not seem dis- 
posed to renew them. 

The Great Trianon was erected by Louis XIV. for Madame de Maintenon, on tiu; 
north of the Grand Canal of the Park, and is one of the most celebrated of the Italian 
villa designs of J. H. Mansard. The wings, terminating in two pavilions, are united by a 
colonnade of twenty-two Ionic marble columns (red and green), and the interstices 
between the windows are adorned by pilasters of the same order and materials. The en- 
tire front measures 384 feet in length; all the apartments are on the ground floor; and 
the roof is surrounded, in the Roman style, by a balustrade, ornamented with vases and 
fanciful groups of figures. A corresponding balustrade extends along the front below, 
in the centre of which is a handsome iron gate leading to the principal entrance. 

The picture gallery, and the billiard room, are particularly worth the attention of a 
visitant ; the former as still containing some superior paintings, and both of them as pre- 
senting delightful views of the surrounding park and gardens. There flowers of all 
hue, ” and shrubs of almost every climate, are found in admirable order anil per- 
fection ; Trianon having always preserved its fame as the “ garden of flowers.’* It was 
a favorite occasional residence of the successors of Louis XIV., including Napoleon, 
who made a direct road from this villa to St. Cloud, and established a select library here 
for his personal use. 


COURT OF THE PALACE OF THE LEGION OF HONOR. 

The Hotel de Salm, built by Rousseau, received in the year 1802 the designation 
of tlfe Palais de la Legion d* Honneur. It presents towards the Rue Bourbon a 
triumphal arch, which forms the principal entrance of the palace, and of which we have 
already given a plate ; this conducts to a spacious court, the subject of our present number. 

Round this court runs an Ionic colonnade or gallery, corresponding with the beau- 
tiful colonnades of the entrance, and at the bottom is a noble portico of the (^orinthian 
order, leading by a handsome flight of steps to the grand vestibule, and flanked on eacli 
side by an Ionic colonnade. This is considered altogether as a much Inindsomer front 
of the palace than that which faces the Quai d* Orsai, although the whole edifice has -i 

degree of magnificence, united with simplicity, seldom surpassed. 
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GRAND TRIANON, VERSAILLES. 


Il faudrait uii volume cntier pour decrire lea beautes dc Versailles, qui ontcepondant 
etc itn pen diminu6ea par la llevolution, ct que la famille qui occupc maintenantle trAne 
de France, nc parait guAres di^pos^e u etablir. 

Le Grand Trianon fut bati par Louis XTV. pour Madame de iVIaintenon, au nord 
dll grand canal du pare, ct c’ est im des plus beaux edifices de ce genre, eleves d' apres 
les dossins de J. II. Mansard. Les ailes qui terminent Ics deux pavilions sent reunies 
par line rangee de vingt deux colonnes en marbre rouge et vert de V ordre ioniq^ue, et 
Ich intervenes entre les fenC^tres sont orn^es de piliers scmblablcs. 

T^a fagade a 384 pieds de longueur, tous les appartemens sont an rez-de-Chaussee, 
et Ic toit est entoure, dans le genre Romaiii, d’ une balustrade ornce de vases et 
de groupes dc statues. Une autre balustrade est placee en bas, au milieu de la quelle 
se trouve une belle grille de fer qui conduit a T entree principale. La galerie de 
i ibleaux et la salle dc billiard, m^ritent particulierement d* etre vues. La premiere 
<‘ontient encore quelques beaux tableaux, ct toutes deux offrent une vue charmante 
du pare et desJardins. Dans ces derniers se trouvent, dans la plus grande perfection, 
les plus belles fleurs et les pinnies les plus rarcs, Ic Trianon meritant tonjours le nom de 
jardin de Flore. II a ete la demeure favorite de tous les successeurs de Louis XIV., sans 
eu exceptor Napoleon, qui y avail etabli une bibliotheque pour son usage particulier, et 
qui fit faire un chemin du Trianon a St. Cloud. 


COUR DU PALAIS DE LA L15GION D’ HONNEUR. 

L* Hotel de Salm, bati par Rousseau, prit en 1802, le nom de Palais de la Legion 
d’ Honneur. II prAsente du cAtA de la Rue Bourbon uii arc de triomphei^ qui vornie 
V entr^d principale, et dont nous avous deja donn6 une gravure. Apiis avoir pai^ cetarc 
on entre dans une cour spacieuse, que represente la gravure que nous donnons ici. 

Autour de cette cour est une colonnade ou galerie de 1’ ordre^ionique qui correspond 
J\ la belle eoionnade de V entrfee ; et au fond de la cour est un beau porche dc V ordre 
corinthieit; qui au moyen d’ un grand escalier conduit au vestibule, et a de cheque cAte 
une colonnade ionique. On regarde cette fa 9 ade du Palais, comme beaucoup plus belle 
que cellc qui donne sur le Quni d’ Orsai, quoique cet edifice presente sous tous Irs 
rapports un degre de magnificence et de simplicity qui se trouvent rarement reunies. 
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PONT DE LA TOURNELLE. 


The original Pont dc laTournelle was one of the erections of M. Marie, Comptroller 
general of the bridges of France, between the years 1614 and 1636. It was of wood, 
and received its name from an ancient tower in this neighbourhood, built by Philip 
Augustus. There seems to have been a still more ancient bridge near this spot, an 
erection of the fourteenth century, called the Pont de Fust de 1' Isle Notre Dame. 

Marie’s bridge being carried away by ice in 1637, it was shortly after replaced by a 
similar one, of wood ; which being in great part destroyed by the floods of 1664, the 
city of Paris undertook the erection of the present handsome stone bridge. It consists 
of six semicirpular arches, and is 380 feet in length, communicating from the port of St. 
Bernard, to the island of St. Louis : its architecture is very solid and imposing. An 
inscription under one of the arches states it to have been completed in 1666. 


CHATEAU D’ EAU. 


When the Place du Palais Royal was enlarged in 17 19 by the regent duke d’ Orleans, 
he erected the present building opposite the palace, after the designs of Robert de Gotte. 
It consists of a quadrangular pile of building adorned with vermiculated rustics, and 
presenting altogether a front of 120 feet. In the centre four Doric columns support a 
pediment containing the arms of France, above which are seen two recumbent statues, 
by Coustou, representing the Seine, and the Nymph of the fountain of Arcueil. Originally 
the Chateau d’ Eau was a mere reservoir : it is now a public founUun, bearing the 
inscription, Quot et quantos effundit in usus. We hear however that it is des- 
tined shortly to give place to some further and very extensive improvements of the Place 
du Palais Royal. 



PONT DE LA TOURNELLE. 


Le pout de la TdurQeUo/ tel qu’ il existait d’ abord fut b&ti par M. Marie, con- 
trpleiir {g6n4nd des ponts de France, entre les annees 1614 et 1635. II. ^tait de bois et 
.piit sob nom d’ une vieille tour dans le voisinage, qui avait 6U b&tie par Philippe- 
Augustei parait qu’il a exists pH)s de IH un pont encore plus ancien, b&ti pendant le qua* 
torzi^me siMe et qu’ on appelait le pont de Fust de 1’ lie Notre Dame. 

.. £e pont bfiti par Marie ayant htk emport5 par la glace, en 1637, on en rebatit bieutot 
un autre 'en bois ; ce dernier ^tant aussi presque enti4rement detruit par les inondations, 
en 1654, la ville de Paris entreprit de faire glever le beau pont en pierre qui existe main- 
tenant. II a six arches, en forme de demi-cercle : sa longueur est de 380 pieds, et 
P architecture en est d la fois solide et noble ; une inscription, placde sons 1’ un des 
arches, apprend qu’ il a ^tc termini en 1656. Ce pont conduit du port St. Bernard u 
r ile St. Louis. 


CHATEAU D’ EAU. 


Lorsque le Rigent, due d’ Orleans fit agrandir la Place du Palais Royal, en 1710, 
il fit elever-le bdtiment qui est maintenant vis-d-vis du palais, d’ apris les dessins de 
' Robert de Cotte. Il cbnsiste d’ un bfitiment orni de rustiques vermicules, et ofire a 
r oeil une facade de 120 pieds de longueur. -Au centre, quedtte ml^nes doriq^is souti- 
ennent un fronton od* se voient les armes de F’lwce, et 'sur le quel-aont placies deux 
StatUbs qui reprisentent la Seine et la Nynt|fiie-de la fontaine '4’ Arcu^.' Le Chliteau 
d’eau no fot d’ abord qu’ un riserymr, c’ eSt maintenant 'une f<mtiune piuMique qui porte 
^iqao^tion : Qvot et q'oantos effondit iN 'usns. i>>^it'dit oependant que cet 
i:rJrdH^ bient(»t fiure place dde granda changemins,''qni'-a|onteionf beaucoup d la 
'^iMAi^'de lv Plate du Palais ’ . 
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PALAIS DE LA LEGION D’ HONNEUR. 


This is that front of the Palace of the Legion of Honor which faces the Quai 
d’ Orsay. It consists of a semicircular centre and two plain wings ; and, while more 
frequently seen than that which appears in the court dhtered from the Rue Bourbon, 
cannot pretend to equal magnificence. The grand saloon, however, is situated in this 
part of the edifice, and is terminated by the noble window of the centre, adorned willi 
columns and surmounted by statues. The diameter of the rotunda is 40 feet ; and the 
apartment is internally both spacious and splendid. 


PALAIS DU DUG D’ ORLEANS. 

In describing the facade of the Palais Royal towards tlie Rue St Ilonore, we 
noticed the general history of the magnificent group of buildings here accumulated. If 
a large portion is now royal only in name, its desecration, it may be remembered, took 
place with ** a realm’s decay with the desecration of all France. 

The portion still the property of the due d’ Orleans forms a truly princely residence : 
it comprises the apartments of the two courts on which we enter from the Rue St. Ilonort*. 
The first of them is the subject of the present plate. 

This court is entered from the Rue St. Honors by the noble gate of the facade 
above alluded to, with which its architecture corresponds ; having a Doric basement sur- 
mounted with Ionic pilasters on the first floor, and corresponding balustrades with an attic 
above. At the bottom is a central projection leading to the second court. This projection 
is adorned with Doric and Ionic columns, crowned with a circular pediment on which arc 
two figures, sculptured by Pigou, supporting a shield of the Orleans arms. The vestibuh^ 
here leads to the state apartments: to the left is the extensive Gallerie de Virginie ; lo 
the ri^ht, the grand staircase, rising under an elevated dome adorned with paintings. 
The first flight of steps leads to a landing from which diverge two opposite flights, that 
meet again in front of the state rooms. The polished iron railing by Corbin is considered 
a master piece of this kind of work. The apartments may be seen at any time when 
the duke d’ Orleans is not actually at home,” in them. 
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PALAIS DE LA LEGION D’ HONNEUR. 


Cette gntyare repr^sente la facade du Palus de la Legion d’ Honneujr 
sur 16 Q yal d’ Orsay. , Elle & la forme d’ un demi-cercle et deux ailes sans onii$t|l9da‘ 
Gtftbii fit^ade. ^uoique plue exttos^ qoe celle q«i se Voit Imrsqu’ on entre pw u Rne 
SterlMn, eat loin d’ dtr« anssi belle j maia la grande aalle eat attune daoa cette parde de 
1’ lidiAce, et a ft r one de aea ex^mitfta la btUe fenfttre du centre, qtti eat orn^ de 
et aurmontde de atatnea. La rotonde a quarante pieda de diamfttre, et T 
.i^etllt' de la aalle eat ft la foia grand et magnifique. 


PALAIS DU DUG D’ ORLEANS. 


En parlant de la facade du Palaia Royal qui donne sur la Rue St. Honorft, nous 
avons donnft quelques details sur 1’ histoire de ce bel assemblage de batimens. II est 
vrai que la plus grande partie n’ a plus quo le nom de royaute, maia rappelons nous que 
lorsque le reste perdit sa dignitft, il partagea celte perte avec tout a que la France avait 
de grand et de noble. 

La i)artie de ce palaia qui appartieut encore au due d’ Orleans eat une habitation 
rraimeut royale ; elle contient lea appartemena qui sont situftes dans lea deux coura ou 
r on entre par la Rue St. Honorc : notre gravure represente la premiftre de ces deux 
oours. On y entre, cn sortant de la Rue St. Honorft, en traveraant lea deux belles grilles 
de la fa^de dont nous venons de parler, et avec 1’ architecture de la qnelle elle correspond, 
ayant un aoubaaaement de 1’ ordre dorique, surmonte de pilastres de 1’ ordre ionique, au 
premier fttage, et au-dessua des balustrades du mftne genre et d’ un attique. Au-bas, 
^t une smllie centrale, qui conduit ft la grande cour. Cette aaillie eat omfte de colonnes 
doriquea et ioniques, surmont^es d’ un fronton circulaire, sur le quel aont places deux 
statues, sculptftes par Pigou, et qui soutiennent un 4cusson des armes de la ntaison d’ Or- 
gans. I«'vesdbule conduit olors aux grands apartemena : ft gauche eat la grande galerie 
de Vii^ie, ft droite, eat le grand escalier, au-dessua du quel eat un dome, omft de 
tableaux. Le premier escalier conduit ft un perron d’ oft partent deux autres escaliers 
qui viennent se rencontrer en face des grands appartemena. On considftre la rampe en 
for poli, par Corbin, comme un chef d’ oeuvre. Lea appartemena sont tonjours ouverts 
au public, loraque le due d’ Orlftans n’ y eat pas. 
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PLACE DU CHATELET. 


The Place du Chatelet is a quadrilateral opening at the foot of the Pont au ChangCi 
chiefly remarkable for the triumphal column and fountain in the centre, described 
below. 

The Chamber of Notaries exercises its functions at the house No. 1, and often sells 
houses and other property there, by auction. At other times, generally on Wednesdays 
and Fridays, goods seized by the warrant of the magistracy are exposed for sale in the 
open place. The Pont au Change, seen on the right, communicates between tlic Place 
du Chatelet and Rue de la Barillerie and Quai d' Horloge, whence our view is taken. 
It received its present name when Louis the Young first established the Exchange. The 
existing bridge is the broadest in Paris, being 100 feet wide ; it was built in 1647 ; and 
finally disencumbered of houses in 1788. 


FONTAINE DU CHATELET. 

None of the public works of Paris are more characteristic than its fountains, of 
which sixty-five arc devoted to the general accommodation. This of the Place du 
Chatelet is of a quadrilateral form ; the base of the columns supplying the water from 
four dolphins’ heads (situate at the four angles), into a circular reservoir. 

The pedestal of the column rises from an elevated surbase, which is ornamented by 
cornucopise at the angles, and surmounted by four beautiful figures of Prudence, Vigi- 
lance, Justice, and Power, in full relief, and holding each other by the hand. The only 
fault which has been found with these figures is the similarity of their attributes, or 
their want of specific character. It is not wonderful, perhaps, that under the Empire 
those of the last two should be confounded. 

A bronze Egyptian palm tree, 52 feet high, forms the shaft of the column, orna- 
mented with foliage, bound together at equal intervals by zones, on which the chief 
battles of Napoleon are inscribed in gilt letters: above is a globe surmounted with em- 
blems of the winds, and the whole is crowned by a gilt statue of Victory. All the figures 
are by Boinot. 
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PLACE DtJ CHATELET. 


On nomme ainsi la place quadrilaterale qui se trouve au pied du Pont au Cliange, 
et qui se fait remarquer par la colonne triompbale et la fontaine dont il eat parl6 ci- 
desaous. 

La chambre des notaires y fait aea fonctiona, ‘dana la maiaon No: 1> et y vend 
aouvent ^ 1’ encan dea maiaona et d’ autrea biena. On y vend auaai, lea Mercredia et lea 
Vendredia, lea effeta qui ont kik aaisia, par ordredea magistrats. Le Pcmt au Change, 
qu’ on aper^oit sur la droite, conduit de la Place du Chatelet ^ la rue de la Barillerie, et 
au quai de 1’ Horlc^e, d’ ou a bik &it le deaain repr6aent6 aur notre gravure. On lui 
donna ce nom loraque Louia le Jeune y etablit le change. C’ eat le plua large dea ponts 
de Paria, ayant 110 pieda de largeur : il fut b&ti en 1647, et on finit en 1788 de d^molir 
lea maiaona qui etaient deasus. 


FONTAINE DU CHATELET. 

Pari8 n’ a rien de plua remarquable que aes fontainea, dont 66 sont d 1* uaage du 
public. Celle de la Place du Chatelet eat d’ une forme quadrilaterale, la baac de la . 
fontaine fournissant 1’ eau qui sort de quatre tdtea de dauphins, plac6eaaaquatre angles, 
et qui tombe ensuite dans un reservoir circulairc. Le pi6destal de la colonne s’ 41dve aur 
une aurbase orn6e tl chucun de sea angles, de comes d’ abundance, et surmontSe de 
quatre belles figures en bas-relief representant la Prudence, la Vigilance, la Justice, et la 
Puissance, $e tenant par la main. Le seul d^faut qu’ on puiase trouver i ces figures 
c’ eat qu’ elles se ressemblent trop et manquent de caractdre distinctif ; mais on ne doit 
peut-£tre pas s’ itonner qu’ on ait, sous le regime imperial, confondu le caractdre des 
deux derni^res. 

Le fut de la colonne a la forme d’ un palmier d’ Egypte, de 52 pieda de hauteur, 
entour4 de feuillagc, attache a distances 6gales par des banderolles, sur les quelleSeles 
noma des principales victoires de Napoleon sont u^rites en lettres d’ or. Au hwt de la 
colonne sont des figures qui reprdsentent lea vents et entourent un globe, que aurmonte 
une statue dor4e de la Victoire. Toutes lea figures de cette fontaine sont d’ apr^s 
Boinot. 
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HOTEL DU PREUX, 

Rue des Boitrdomak. 


This has also been known in modern times as the Hotels or Maison de la Couronne 
d’ Or, from its bearing on the outside the sign of a golden crown, and is one of the most 
admired specimens of Gothic domestic architecture remaining in Paris. It is mucli dis> 
figured by modern repairs ; but, arrived within the court, its open galleries, ornamented 
turrets, and elegant spires, might easily carry us back, in imagination, to chivalrous ages 
and the days of the tournament. The date of its erection was probably the early part of 
the fourteenth century, as it was purchased and enlarged by Philip, Duke of Orleans, in 
1363, who bestowed the sum of 2000 francs d’ or on his alterations and embellishments. 
In 1398 we find it the property and residence of the famous Guy dc la Tremouille, after 
whom it was long denominated the Hotel de la Tremouille, and*of whose family it be- 
came the Maison Seigneuriale. It was claimed as such and inhabitci\ in 1421, by 
Jehan de la Tremouille, signeur de Jonville. It now passed through various hands ; and the 
Chevalier Dubourg and the President de Bellievre (whose name it has also borne) were 
successively its occupants. Many of the ornamented parts still exhibit great delicacy of 
execution. 


HOTEL OF THE BRITISH AMBASSADOR. 

This is a property of the British government scarcely perhaps worthy the magnifi- 
cent establishment with which it is connected ; as no foreign plenipotentiary appears 
any where else in greater splendor than the English ambassador. It is in the Rue du 
Faubourg St. Honore ; which in the general respectability of its houses and inhabitants 
is exceeded by no other street in Paris. 

The mansion consists of a plain centre and rectangular projecting wings: the 
former containing the principal entrance, which is flanked right and left by two Ionic 
columns, and approached by a handsome flight of steps. On the first floor arc corre- 
sponding Ionic columns, surmounted by a triangular pediment and attic. 
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HOTEL DU PREUX, 

Rue des Bourdonnais. 


Oh donne austu quriqaefoU & cet H6tel le nom de Maison de la couronne d’ or, 
paroe qaVil h’ ytrouve.iL 1’ ext6rieur une conronne d’ or ; et c’ est un des Edifices go- 
ihiquw les plus adxuir^s qui sont encore & Paris. II a beaucoup perdu de ce earact^ie par 
lea f^paratioQS qu’on y a faites,. mais lorsqu’ on entre dans la cour, sea galeries k jour, 
ses ‘tourelles ’om^es etees jolis clochers rappellent les temps de la chevalerie et des tour' 
uois. ; II a probablement b&ti au commencement du quatorzi^me si^le comme il a 
6^ aciiet^ et agraiidi, en 1363, par Philippe due d’ Orleans qui depensa 2000 francs 
d’or & y faire foire des changemens et des reparations. II parait qu’ il fut habite, eii 
1398, par le fameux Guy de la .Tremouille qui lui donna pendant long temps le nom 
d* Hdtel de la Tremouille, et que sa famille en fit sa demeure seigneuriale. Il fut reclame 
commo tel, et habite, en 1421, par Jehan de la Tremduille, siegneur de Joinville. Il 
passa ensuitc en plusieurs autres mains, et il fut occupe successivement par le chevalier 
Dubourg et le president de Bellievre, dont il aussi porte le nom. La plupart des 
omemens de cet edifice font encore preuve par leur execution d’ une extreme delicatesse. 


HOTEL DE L’ AMBASSADEUR BRITANNIQUE. 

Get Hotel appartient au gonvemement anglais et est k peine digne de 1’ usage au 
quol il sort, car on ne voit gu^rcs d’ envoye diplomatique parattre avec autant de luxe que 

1* ambassadeur d’ Angleterre. Get hfitel est situfi Rue du Faubourg St. Honors, 
qui est un des endroits de Paris les mieux habitfis. 

* Cette demeure consiste d’ une partie centrale sans omemens et de deux ailes qui 
s’ avancent en rectangle. Au centre est 1’ entree principale qui a de chaque cdt4 deux 
colonnes ioniques, et i la quelle on arrive par un bel escalier. Au premier fitage on voit 
deux autres. colonnes ioniques, surmontdes d* un fronton et d’ un attique. . 
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CANAL DE L’ OURCQ 

f under the Fountain de V Elephant.) 

Th e Fountain de 1’ Elephant is situated in the centre of the Place de la Bastille, 
after which.it is sometimes called, or between the opening of the Canal de St. Martin, 
a branch of the Canal de V Ourcq, and the new dock or Gare d’ Arsenal. Buonaparte 
projected the erection of an immense Elephant of bronze on this spot, whose trunk was 
to discharge the water ; but the scheme has been proceeded with no further than the 
construction of the masonry over the canal, and the formation of the wooden model 
which is stil] to be seen here. 

We have elsewhere traced the Canal de P Ourcq to its principal basin of La Vilette, 
on the north of Paris. From the east and west angles of that basin diverge towards the 
south the Canal de Saint Martin, and the Aqueduc de Ceinture; the former com- 
municating through the Gare d’ Arsenal with the Seine at Paris. It is constructed of 
solid masonry, and is 35,556 yards in length. 


CHAPELLE EXPIATOIRE, CONCIERGERIE. 

We have described this chapel, in our account of the chapel and entrance of the 
Conciergerie, as dedicated to the memory of the unfortunate Marie Antoinette ; it was, 
in fact, the cell in which she passed the last two months and a half of her life. The 
restored family of this princess have been certainly forbearing, in the manifestation of 
their feelings on the delicate subject of the wrongs of Louis XVI. and his consort ; and 
for this they have been blamed by the partizans of the corut — persons who always 
forget that a whole people cannot' be punished. Wrongs unquestionable and perhaps 
unparalleled this chapel may be said to commemorate ; but it should not be forgotten 
that the authors as well as the objects, and we will hope the causes of them, arc — no 
more. 
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CAHAL SE V OmCQ 

i 

(tou$, la Hmtame da P JBUphxd^-J 

de r Elephant eat 4^ul« «« centre de 4e la BeatiUe^ dont elle 

IquafoM le nom ; et entre T ouveiiore dji. canid dc St Alardii, Ajni est une 
aand de 1' Ourcq, et le nouvwiit baann tm Oara d’.Araend. Baonaparte se 
pe^[iM|itdeiuri placer & cet endroit un immense ^Uphant an bromtei qm devait jeter de 
Y atoi' PW4M. tiompe, mais on n’ a £ut que jeter la fondeinani;.de.ma 9 «mierie sur le quel 
dlM^t ^ plac^ 1’ ^Idphaot, et former le mod^ en boiade'M dernier. 

Nous evens d^il indiqud le cours da canal da 1* Ouicqr jtuqu’ k son bassin prin- 
cipal de la Vilette, an nord <4e Paris. Dee angles a 1’ est et 4 1’ Oaest He ce bassin 
partent ies oananx de Saint <Martia et 1’ Aqueduc de Ceinture,’ dont le premier commu- 
nique) par le Gate de 1’ Arsenal) avee W Seine h Paris. Cat aqneduc est ane ma^onneue 
solide qui a 3d;^d6 verges de longueur. 


CHAPELLE EXPIATOIRE) CONCIERGERK. 

, Boos amns dfjl^parU de cette chapelle) dans lea details qne nous avons donnas 
sitf la Chapelle de la Conciergerie, ernmne dtant consaerde & Id mdmbiie de T infortunde 
Ifarie Antoinette, Elle occupe en effet 1* emplacement du cachot od cette malheureuse 
nhia n passl les deux demiers mois et demi.de sa vie. II faut convenir que les Bour^ 
boHiiiltin'de Imir cetour en France) ont dtd loin de punir le nation des maux qu’ elle 
afiik|fitit foufiHr k Louis XVI., et d son dpouse. Cette moddration leur a dtd reprochee 
par eouitisens) personnages qui oublient qu’il sendt ausai <Bffidile qif injuste de 
pMiir^toiihtopeuple. II est vrai que la Chapelle de Conotergeiie ntppelle les plus 
gnm^ aonAaoees anisi que les plus grands erittea,.nuda on^ne doit pas oublier que les 
bdufireavz ydnsi qua lefirs victimes ont ceasd d’ mdst^. * ' * 
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MODEL OF THE ELEPHANT OF THE PLACE DE LA 

BASTILLE. 

Tins is the model in wood of the celebrated bronze Elephant which Napoleon de- 
signed to erect in the Place de la Bastille. 

The decree which ordained its construction was dated February 9th, 1810. It 
directed that of the cannon taken from the " Spanish insurgents” an elephant and tower 
of bronze should be formed, to discharge the water of the fountain beneath from its 
trunk ; and the minister of the day was enjoined to see the whole completed by tiie 2nd 
of December, 18*11. The masonry of the foundation vras certainly constructed and 
placed in tlie former year ; but the Spanish insurgents” were destined to overthrow 
this amongst other colossal schemes of Napoleon. 

The height of the proposed elephant and its castle was to be 24 metres or 72 feet, 
and to the latter a winding staircase was designed to lead through one of the ponderous 
legs of the animal ; whicli were eacli to be two metres, or six feet, in diameter. The 
fountain was further to be decorated below with twenty-feur marble bas-reliefs, repre- 
senting the Arts and Sciences. 


THEATRE DE L’ AMBIGU-COMIQUE. 

The elegant little theatre before us was constructed on the plans of Celerier, for 
Nicoks Medard Audinot, formerly of the Theatre Italien. It was first opened, in 1775, 
with miniature pantomimes, in which children were the performers, and has since been 
occasionally decorated to almost every species o/ dramatic performance. Latterly, how- 
ever, the proprietors have confined themselves to melo-dramas. 

The front has a basement pierced with three arcades^ surmounted with arched win- 
dows*, separated by Ionic columns. Above is an entablature with medallions, extended 
along the whole front, an attic adorned with Arabesques, and a pediment. On the right 
and left are symmetrical wings. The interior is on an oval plan ; and contains three 
tiers of boxes, separated by elegant Gothic arches, and surmounted by a frieze in ‘the 
florid Gothic style. Above is a spacious circular gallery, and a richly ornamented scarlet 
ceiling. The house will contain about 1600 persons, and the scenery is considered equal, 
in point of elegance, to that of any theatre in Paris. 
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MODilLE DE L* ifeLfePHANT DE LA PLACE 

BASTILLE. 

Cette gravure repr^sente le modMe en bois de r]^6phantea bfeiize''qtie'Kapoleon 
t>e proposait de faire Clever sur la place de la Bastille,^ ' Le decret qtii. en ce^mandait 
r Erection 4tait dat6 du 9 de F6vrier, 1810, et comnundait qu' on fit du ca^Qfbn pris sur 
les ** rebelles espagnols un jl4phant et une tour m brotm, 1* eau de la ftmtaiiie devant 
jaillir de dessons la trompe de ce premier. II dtait aussi ordonnd au miniktre de faire 
nchever ces travaux avant le 2 de Docembre, 1811,. On en. acheva lea fondemens 
I’ ann^e precMente, mats les rebelles espagnols” devaient intenj^Kopeece projet et tant 
d’ autres de Napolfeon. t , ’ » • 

L’ Elephant et sa tour devaient avoir j!l‘Qii(ftte,,oa72*pie4e de luiuteur, et on devait 
arriver k la tour par un escalier k vis placfl. dofii 1* une des ^menies jambes de 1’ ele- 
phant, dont chacune devait avoir 2 mbtVes, on six pieds de di(unitre< Le baa de la fon- 
taine devait aussi £tre orn4 de 24 bas-reliefs en marbre, repr6sentant les Arts et les 
Sciences. 


THISaTEE de L’ AMBIGD-q^mWE 

, Ce joli petit t|^6l4te fut.b&ti d’ aprea-les plans de Cdlariiertv.poar: Nicolas Mldard 
Aud^ot, 'autrefois dd.^!!Pic&tre Italien. L’ ouverture de ce tHd&bre -ept lieu en* 1775, 
quand on y donna, de '^tites pantomimes, joules par des enf^% . Oii ya<ddnn6 depuis 
toutM sortes.de reprdsentations dramatiques, mais les directeurs de 1’ Ambigu-comique 
n’ y liMati>plasJouer que des melodrames. . . . ' 

&gade a un soubassement, perce de trois arohes> sdniontOs de trots fepftres, 
s6par^ p^.des colonnes ioniques. Au-dessus est un entablement, avec des m^dqiilons, 
un d’ arabesques, et un fronton. - A droite et A gauche sent des ailes.eymd- 

triq|ij».t^;.Lai-S8|le est ovale, et contient trois rungs de lsi||ii|k,'sdpar6ts par dq^^hes 
gotbiquM :ds lorme ^li^nte, et surmontOes de fiises goihiqueA Au-dessiss^)^^ une 
grande 'gaiei^. ^.rpulaire, et. uh plafond ome,‘peinten nnige. La salle, q«i}^;ip^ent 
1600 per80iines;;et. les dicorations, igalent en iliganoe. oelles des autres de 

Paris. /■.. ■■-•'sC'.: 
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TOMBS OF TALMA, AND OTHERS, 

Pet'e la Chaise. 

None of the picturesque groups of scenery which abound in the cemetery of Pere 
la Chaise seem more happily combined than that which contains the tomb of Talma ; 
nor can we better illustrate our plate than by a slight sketch of his brilliant career. 

Francis Joseph Talma, born at Paris, 15th ot January, 176(), was educated in that 
capital, and in London, where his father practised as a dentist. At a very early period 
of his life he attracted the notice of his late majesty, George IV., by his performance of 
some of the lighter French comedies at the Hanover TSquare Rooms; and the late 
oari of Harcourt is said to have urged his being devoted to the English stage. A more 
congenial sphere of action, however, was in reserve for him. 

His family returning to France, young Talma was speedily announced in the diameter 
of Seide, in Voltaire’s Mahomet. His debdt took place on the 27th of November, 1787, 
and was strikingly successful. He now attached himself to the higher walks, and ob- 
tained the highest honors of the drama, effecting finally a complete reformation in the 
costume of the French stage. On the breakii^ out of tlic Revolution he became also a 
political partizan of considerable zeal and inffuen'ce, and ranked amongst his friends 
Mirabeau, Condorcet, Clavicre, and Napoleon. On the latter becoming Emperor, our 
tragedian would have relinquished the intimacy, but Buonaparte ordered admission to 
be given to him every day at the Court breakfast hour, when the Imperial actor is staled 
to have received lessons from the professional one. 

Talma, continuin«: passionately attached to his art, published a work on its general 
principles in 1825, which, however, disappointed his admirers. We find no other instance 
oil record of his appearance as an autnor. In the autumn of the following year his 
healtli declined: but, possessing his fine powers of mind unimpaired to the last, he 
r/^ceived and recognized all his friends ; declared that the physicians were ignorant of 
liis disease; and strongly resisted the importunities of the clergy to abjure his profession 
as irreligious. Giving directions for his funeral, he exclaimed Let there be no priests ; 
all 1 ask is not to be buried too soon.” He died 19th of October, 1826, and is said to 
have been a Protestant in his religious sentiments. Agreeably tcithis request no religious 
ceremony took place at his funeral, but his colleague Lafou and the dramatists Jouy and 
Arnault delivered orations. A flattering cortege of mourning conches and private car- 
riages attended, with not fewer than 80,000 persons as spectatprs. The mausoleum 
here presented to our readers was erected by public subscription. 


MONUMENT OF GENERAL FOY. 

Genekal Foy, to whom his countrymen have erected this monument by 

i mblic subscription, was born in the Rue Chauss6e, Paris, in the year 1776, and educated 
or the bar. At the commencement of the Revolution he entered, the artillery, and 
rising rapidly was distinguished in a succession of brilliant campaigns, from the battle 
of* Orthes, and the celebrated retreat of Moreau, to the memorable day of Waterloo. He 
refused the appointment of aide-de-camp to Buonaparte, previously to his expedition to 
Egypt; and continued finally to oppose his elevation to the empire. On his health 
being proposed, as “ Emperor,” at a dinner of officers, he alone refused to drink it. 

Since the restoration of the Bourbons the general has only been distinguished in 
civil life, and for a posthumous work on the campaigns in the Peninsula. Elected a 
deputy in 1815, he became one of the able debaters, and perhaps the best extempore 
speaker of the Chamber, having the decided lead of the Opposition at the time of his 
death, which took place in November 1825. Such was the impression of his patriotism 
on the public mind; that upwards of £20,000 were promptly raised by subscription for 
his family, beside the sums necessary for the erection of the classical monument before us, 
the striking of various medals to his honor, &c. 
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fiUT la 


tiOHBBalDX DE TALMA; Ac., 

Pire La Chaite, 

tindroit au LaC%ii|i«‘j^ 

<^epdres de Talm^’ et nttiM.erbyons 

eaquiMB npide de-i^ . . 

• , . M r.- - _ Jogepb Tidinfi, nb % Pwi* l«rl6 il^vier, 17^ tott 

. , 1^ 'Ob son pife etait d^tiAe.' -H fiid, lorsi}tt.'jl iitdit sncore jeuiw; f 4i 
. IV. par la‘-tiiiai^ibriB'd<mt il ioua;^daiM.;db petites combdidir ^ 

i^HfiAsf d^Ha'nover Square; et le cp|nta d* Han»iprt «onleula4b le lyte mf 
“ - •-• jjjg’jg caniJre plus <warenbblb Ipj djdiiTr^serv^e. 

le retoumant en France, on annonqab^nt^lfe dbbui dd jeufl»,^li^i|e dans 
^Me, du Mdiomet de Voltaire. ^lieu le .27 NovemVr^^87, et 

’> . „„,.^,_^YB.bdMsnt. Talma se d6voaa dM0n%tti^4dtr#; ;3r obtint bientSt lesqil^grands 
BMiefijjS^mbmvint i op4rer un chang^eiit boibplet dani le costume du Iran- 

Pdroluti^ se montm partisan adl4, et compta parmi Mira* 

Claviere, et Namlboii.t^ Lorsque ce dernier deTint empetein^i^ma se 
a lA.pius le voir, mais Sudnsj^te orddnna qd* on readmit toi^b’iifits aux de- 
||g|ttners de la cour, et c’ eat alortt qne dibroh T acteur emidfi^ aq noiliiairque d jouer son 
we.’ . 

Toujonrs attach^ d T .art qu’il paitiquait, Talnm pbbUa, eb 1825, ujn ouviqge sur ses 
principes gdndraux qui ne idpondit cependant pas d T attente du pqUie/et I’ acteur ck- 
lebre ne rcparut plus comme auteur. Oans 1’ automme de 1’ annee 1826, sa sante com- 
men^a d s’ afTaiblir, mais conservant toujours les forces de son esprit, il continue de voir 
ses amis, et leur assura que .ses mddecins ignoraient sa maladie. II rdsista aussi aux 
efforts que firent des ecclesiastiques pour 1’ engager k renoncer d son 6tat, comme con- 
traire k la religion. En donnant ses ordres pour son enterrement il ajouta : “ Qu’il n’ y 
ait pas de prdtres ! Tout ce que je demande c* est qu’on ne m’ enterre pas trop t6t.” 11 
mourut le 19 Octobre, 1826, d ce qu’on dit dans la persuasion protestante. Selon sa 
demande, aucune cdrdmonie religieuse n’ eat lieu lors de son enterrement, mais son 
confrere Lafon et les muteurs dramatiques Jouy et Arnault prononcdrent sur sa tombe 
une oraison fundbre. Une longue chaine de voitures suivaient le corbillard, ct plus d 
80,000 personnes accompagndrent son corps au tombeau. Le mau8ol4e repi^ntd sur 
notre gravure fut dlevd aux frais du public. 


MONUMENT DU GENERAL FOY. 

Le Gdndral Foy, d qui ses compatriotes ont fait dlevef pd ngipnuiamt; naquit d 
Paris, en 1776, dans la rue Chaussde Paris, et fit d’ abord ste djbttieii- en droit. 
An commencement de la Revolution il entra dans un corps d’ ortiUerie,' k avan 9 ant ra- 
pidement il se distingua dans une brillante canibre depuis la bataille d’ Oi^es, et la 
, lameuse retraite de Moreau, jusqu’ d la cbldbre joumbe de Wiiterloo. > : H fut.aide-de- 
I camp de Buonaparte avant son depart pour 1’ £gypte,mais il s’ oppqsa ontniie d-sou 
dibvation d 1’ empire, et lorsqu’ d an diner d’ officiera on propose de boire d la dantb de 
“ 1’ Empereur,” le Gbnbral Foy refusa seal de le faird. . , 

Depuis la restoration des Bourbbns, le Gbnbral Foy ire'ii’' ei^distingad que dans la 
vie civile, et il est surtout cbldbre par un ouvrage posthume sur .la gherre de la Pbnin- 
sule. Elu ddputb en 1815, il devint un des mcweurs orateurs du ^onr, et bbiit d la tbte 
de r opposition, lorsqu’ il mourut, an mois de Kovembr^ 1825. .Twe 6^t 1’ opinion 
qu’ on avait de son patriotisms, qu’ on obtint en pen de temps 20,10010 livres ^sterling du 
public pour sa famiile, en outre des fonds nbeessakes pour blevdr^fe nMnnkmiint qa’on 
voit sur notie gravure, fairs frapper des mbdailles d scm lumnenr^ fi^ - 
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BARRIERE DE PASSY. 


Tub Barriere de Passy is one of those which meet the notice of the traveller at the 
western extremity of Paris, and to which is attached a patachef or boat, stationed on the 
Seine, for the purpose of collecting the customs on goods entering by the river. On the 
opposite bank is the Barriere de la Cunette. The river is at this point about 150 yards 
broad. 

From the heights above the stone quarries near this barrier a very beautiful view of 
the metropolis and of the windings of the Seine may be obtained. The Pont de Jena, or of 
the Invalids, appears on the right, surmounted, in the distance, by the dome of the Hotel 
des Invalides ; on the left are the heights of Montmartre, and in the centre those of 
Chaumont and Belleville. 


VUE DE LA SEINE 

(Taken from under ike Pont Notre Dame,) 

We have introduced this view, taken from under an arch of the Pont Notre Dame, 
to exhibit the river scenery, and the occupations pursued on this part of the Seine, at the 
nearest possible point, llic low wharf on the left is a convenient temporary depository 
for stone and heavy goods, and is connected with a kind of platform, generally dry, on 
which boats are frequently unloaded, and which reaches across this arch. 

The Pont Notre Dame is a solid stone structure of the early part of the 15th cen- 
tury. It consists of five semicircular arches, which have been admired for the boldness 
of their architecture, and which communicate between the Porte St. Jacques and Porte 
St. Martin. One of the arches formerly contained this distich, by Sannazar, in 
honor of the architect : — 

Jttcundus geminum posuit tibt, Sequana, pontem ; 

Huuc ttt jure potea dicere PoDtificem. 
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BARRtEEE DE PASSY. 


La Barri^re de'PaBiy art une de celles qni qai ae trouvent & Tonest de P|ris,et aux 
quelles est attdch^ dne fn<tache, plocie sur U Seine, pour y percevoir lea contributions, 
ktirdeB |Ulf,; tbate8 les marchandises qui renirent dads Paris. La riviere a eooet endroit 
, 160 veiifesde laiBaur. . ‘ , 

Re la hauteur qui surmonte les carndres pris de la Barriire de Passy, la. oapitale et 
les ddtodrs de la Seine oifrent h I’oeil une tr^belle perspective. On aper^olt k droite le 
pont d' Idea ou des Invalides^ snrmontd dans le lointain du dome de 1’ Hdtel des Inva- 
lides ; d gauche se voieiit les hauteurs de MontmartA, et au centre celles de Chantaont 
et de Belleville. 


VUE DE LA SEINE. 

s 

de dessom le Pont de Notre-Dante.J 

e 

. Nous donnons cctte vue, prise de dessous le Pont de Notr»>Ram.e, afin qu’on 
ait one id^e du coup d’oeil ({h' offre la riviOre, ct de ce qut s’ y fiiijt d 1' endroit le plus 
procjie de ce pont. L’ espdce de quai qu’ on voit a gauche oftie ua endroit commode oil 
1’ on d6pose les pierres et les marchandises d’ un grand poids, et communique aver 
une plateforme qui est en general d sec et qui traverse 1’ arche du pont. 

Le pont Notre-Rame est un ^ifice en pierre, b&ti au commencement du 16e 
sfdole. II consisie de cinq arches demi-circiculaires, qu’on admire pour la hardiesse 
de leur conitrucrion, et qut communiquent entre la Porte St. Jacques et la Porte Mar- 
fin, L* un de ces arches portait autrefois oette inscription, deBannszar, en V. bonnenr de 
r arohitecte : — . ■ . ^ 


Jucmidus gemimifti ponit libi, Ssquanv pontem; 
Huttc tu jure petM dieeie 
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PALAIS DE ST. CLOUD. 

Vue du Midi. 


Tub Palais de St. Cloud can boast an origin almost as remote as that of the 
monarchy of France. It is said to be named after St. Cloaldus, the grandson of Clovis, 
who died in a hermitage on this spot, at the close of the sixth century ; and it seems 
clear that the first race of kings had a residence here. 

The existing palace, however, was built at the close of the sixteenth century by 
a private individual, Jerome de Gondy, after whose death it came into the possession of 
the archbishop of Paris. In 1658 it was purchased by' Louis XIV., and presented to his 
brother the Due d’ Orleans ; whose private architect, Lepantre, united with the royal ar- 
chitects Gerard and Mansard in giving it uniformity, while Le Notre devoted himself to 
the plantation of the park. In 1782 Marie Antoinette made the purchase of this 
palace, and, like her imperial successor Napoleon, made it a favorite residence. Both 
made considerable changes in the distribution of the interior. The unfortunate queen of 
Louis XVI. first enclosed the Petit Parc, extending up the hill. 

The principal front is that which looks towards the Court d' llonneur, and is more 
uniform in its ornaments, and the general style of its architecture, than the one here 
given ; which, however, has a beautiful effect from the gardens. The central projection 
has a Doric peristyle, surmounted by a grand balcony ; the former conducting the visitor 
to a grand vestibule, level with the Court d’ llonneur, to which it serves as the chief’ 
communication with this part of the grounds. 

St. Cloud is chiefly known in the Annals of France as the scene of the Revolution 
of the 18 Brumaire (lOth of November, 1799), in which, without shedding blood, but at 
the point of the bayonet, Buonaparte, like Cromwell, accomplished the dissolution of 
tlie Council of Five Hundred, and seated himself, virtually, on the throne of France. It 
was on this occasion that Arnault finely said, 

llelas, le malheurcux, ce bord enchants 
Knsevilit sa gloiro avec la liberty.* 

Somewhat in contrast w'ith a John Bull description of the same scene, lately published 
by an eminent English writer, It was then that Buonaparte, like Cromwell before him, 
“ Turned out the members and made fast the door.” 

History of Napoleon liuonapat ICt 2 vols., lOmo. 


ECURIES DU ROI, VERSAILLES. 

These celebrated stables arc placed betw^een the three great avenues of the jialacc 
of Versailles, contiguous to the Place d' Armes. There arc, in fact, two sets of stabling 
simitar in plan, distinguished as Les Petites Ecuries, and Ics Grandes. Ecuries, from the 
latter being designed to contain the state and carriage horses. 1 he whole are considered 
as a fine display of the genius of Mansard, and in perfect keeping with the general 
grandeur of the palace. 
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PALAIS DE ST. CLOUD, 

Vue du Midi. 

On attribue au palais de St. Cloud une origine aussi ancienne que celle de la 
monarcbie. franigaise. II doit son nonii dit-on, a St. Cloaldus, petit-fils de Clovis, qui 
mourut dans un hermitage qui existait en ces lieux vers la fin du sixi^me si^cle, et il est 
Evident que la premiere race des rois y demei^ra.* 

Le palais actuel fut b&ti vers la fin du seizi^me si^cle, par un.particulier nomine 
Jerome de Gondy, a lamort du quel il passa entre les mains de 1* Archev^que de Paris. 
Eo 1668, il fut achet^ par Louis XIV., et pr6sent^ & son frire le due d’ Orleans,' dont 
r architecte particulier, Lepantre, se joignit aux architectes royaux Girard et Marsand, 
potir en rend re la structure uniforme, tandis que Le Notre s^ occupait a planter le pare. 
En 1782, Marie-Antoinette acheta ce palais, et en fit, comme son successeur Napoleon, sa 
demeure favorite. Tous deux y firent des changemens considirables, et ce fut V epouse 
de Louis XVI. qui fit eiiclore le petit>parc. 

La fa 9 ade principale est celle qui donne sur la Cour d’ Honneur ; elle a plus d’ uni- 
formite dans son architecture que celle que nous donnons ici, et qui cependant a un fort 
bel ctfet, vue des jardins. La projection centrale a un pirystile dorique, sunnonte d’ un 
grand balcon ; ce premier, conduisant a un grand vestibule, de niveau avec la Cour 
d’ Honneiir, sert de communication entre cette cour et les terres voisines. 

St. Cloud est cil^bre dans les Annales fran^aises comme ayant ite la scene de la 
Revolution du 18 Brumaire (le 10 de Novembre, 1799), ou Buonaparte, sans verser une 
goutte de sang, mais comme notre Cromwell, ii la pointe de V epee, dissipa le Concile des 
Cinq Cents, et s’ assit, pour ainsi dire, sur le treme de France. C’ est a cette occasion 
qu’ Arnault dit ■ •. * 

Helas ! le malheureux, sur ce bord enchaiiU'* 

Ensevelit sa gloire avec la liberie ; 

expression plus poetique, sans £tre cependant plus vraie, que celle dont se servit derniire- 
nient un auteur cilibre. — C’est alors que Buonaparte, comme Cromwell, 

** Chassa tous les membres. puis la porte ferma.’* 


ECURIES DU ROI. VERSAILLES. 

• Ces calibres Ecuries sont plac^es entre lea trois grandes avenues du de Ver- 
sailles, et sont contigues k la Place d* Armes. 11 y u nn' eifet deux differentes Ecuries, 
dont Iot unes se nomment les Petite Ecuries^ et ^ autt^ M Gbundes Ecutks, parce 
que c’ est dans ces derni^res que sont les voitures et les ’chevaux du roi. Ces b&timens 
qui s’ accordent parfaitement avec le reste du palais, font honneur au g4nie de 1’ archi- 
tecte Mansard. 
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VAL DE GRACE. 


This is the exterior of the church of the once celebrated royal abbey of the Val tie 
(irace, an erection of the age of Louis XIV. It still bears the original inscription, 
Jesu nascent! Virginque Matri/’ but has long since been made the magazine of an 
hospital (see our view of the interior). Anne of Austria, the mother of Louis XIV., was 
the great patroness of the abbey, in which she wished to have died, and had her heart 
transferred to this church with great ceremony. It remained, we are told, in the choir a 
year, covered with funeral emblems ! Other royal hearts and relics, to the amount of 
three hundred (some of the latter being of considerable value), were found here at tlie 
Revolution. 


ENTRANCE GATEWAY TO THE LUXEMBOURG. 

Tins entrance of the magnificent Palais du Luxembourg is of the same masculine 
style of architecture as the edifice itself ; the history of which we have given with our 
general view of the palace. Amongst the variety of its modern names, however, we did 
not notice that of “ Notre Magasin a Guillotine,'’ given it when, during the Revolution, 
it was used as a prison. A painter of the name of Marino, being appointed super- 
intendent of prisons, found 1.5 nobles confined here in a large room on the first floor : 
these he ordered to be transferred to the stables, and the sans-culottes to take their 
place. Do not blame the keeper, director,” said one of the former; ** it was 1 who 
begged him to put together in this room a few nobles who like myself defy your villany.” 
Marino, astonished, asked his name. The Marquis de * * *. Have you been long in 
Paris? — ^Three years. — ^Were you in Paris ten years ago?— Yes. — Do you remember 
crossing the court of the Palais de Justice at the moment when two officers were insulting 
a young woman !— Yes. — ^You defended her. I remember it. Well then that was a relative 
of mine ; so you may leave this prison, for it is ** Notre Magasin h Guillotine and this 
name became for awhile appropriately enough a cognomen of the palace. 
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VAL DE GRACE. 


Oette gravure repr^sente 1’ ^glise du calibre abbaye de Val de Grace, qui fut bati 
8008 le rigne de Louis XlV. Elle porte encore' T inscription originale Jesus nascenti 
Virgihque Matri,” mais on en a fait depuis long-temps le magazin d’ un h6pital. f Voyez 
la gravure qui repriwite P InUrieur.) Anne d’ Autriche, m^re de ce prince, fat la 
principale protectrice de cet abbaye oil elle d^sirait mourir, et oil elle ordonna qu’on 
transport&t son coeur avec de grandes cdrdmonies. II y resta, dit-on, pendant un an, 
convert d’ embldmes fun^bres. D’ autres reliques royales, dont plusieurs sont d’ une 
assez grande valeur, ont et4 trouv^es au nombre de trois cents, lore de la Revolution. 


ENTR^IE DU LUXEMBOURG. 

Cette entree du magniiiquepalais.du Luxembourg estd* unearactbred’ architecture 
aussi noble qae le palais m£me, dont nous avons donn^ des dltails, avec la gravure qui 
en representait une vue generale. '£n citant les differens noins qui luiont et^ donnas nous 
avons oublie celoi de “ Notre magasin guillotine,” qu’on lui donna lorsque pendant la 
Revolution il servait de prison. Un peintre nomm^ Marino ayant etd fait surintendant 
des prisons trouva qoinze nobles renfennes au Luxembourg dans une grande chambre 
an premier ^tage. 11 oplonna qih(>n transpbrt&t ces prisonniers aux dearies, et qu’on 
m^t.les sans-culottes i leur place. N’ attachez aucun blame an geolier^ directcur,” dit 
r un des prisonniMs, " c’ est moi qui lui ai demand^ de rassembler ics qudques nobles 
qui comme moi, bravent votre sceibratesse.” Marino etoniie,deiaanda.ili: 1’ interlocuteur 
comment il s’ appclait” Le Marquis de * * *. Y a-t-il long temps qne vous etes k 
Paris ?— Trois ans. — etiez-yous il y a dix ans? — Oni.-— Vdus rappelez vous d’ avoir 
traverse la cour du Palais de Justice, au moment oil deux officiers insultaient one jeune 
femipe?— Oui.— Vous prites son parti. — Je m’en souviens.— Eh ! bien, cette femme 
etait ma parente, vous pouvez par consequent quitter cette prijMn, car e’est Notre ma- 
gasin d guillotine.*' On continua pendant qnelque temps de donner ce nom au ^lais 
du Luxembourg. 
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HALLE AU BLE. 


This is the interior of the noble dome of the Halle an Ble, or Corn Market, 
upwards of one hundred and twenty feet in diameter, and having an elevation from the 
pavement in the centre of one hundred feet. The central lantern is thirty-one feet in 
diameter, and is found amply to supply the place of the twenty-hve large windows of the 
old cupola. The ribs of this immense arch are of cast iron, and have shown, during the 
eighteen years that have transpired since its erection, no symptoms of tortuous move- 
ment or of decay. It was designed by Belanger, and completed at an expeme of 
838,000 fi-ancs. 

The whole of the Corn Market is an erection of the last century, and occupies the 
former site of the Hotel de Soissoiis, purchased by the city of Paris in 1755, from the 
creditors of the Prince dc Carignan. 


ACADtMlE ROYALE DE MUSIQUE. 

Sicu is the inappropriate name which now designates the grand French Opera 
House of the Rue Lepelletier. It is considered, indeed, as only a tem))orary Opciu 
House, but is fitted up and supported on a scale of unrivalled magnificence, to which u 
tux on tlie gross receipts of all the other theatres of Paris is made to contribute : the 
management is in the hands of the Government. 

The front, one hundred and eight feet in length, by sixty-four in height, is adorned 
with two perpendicular ranges of columns and nine arcades, having on the first floor a 
corresponding number of windows belonging to the saloon. The lower range of columns 
IS of the Doric, the upper of the Ionic order. Above the whole an entablature, with 
brackets, supports statues of eight Muses, six feet and a half high : the entire fa^'ude 
being considered as resembling Palladio’s celebrated portico of the cathedral of Vicenza* 
The saloon, brilliantly fitted up with mirrors and lustres, occupies the whole length of 
the building om the first floor, and the vestibule on the ground floor is of the same 
length. It is divided into a vestibule exterior, or aitente^ twenty-flve feet wide, and 
the vestibule ^change where the tickets are procured. On each side of the latter is a 
staircfise leading to the first tier of boxes, and the saloon. Other flights conduct from 
this part to the orchestra and upper part of the house. 

The interior is mainly occupied by four prindipal ti^rs of boxes, supported by Co- 
rinthian pillars^ and finished in blue^and gold ; abate tbs lunetta is a fifth tier. The house 
here measures from side to side sixty-six ibet ; the stage is in depth eighty-two, in width 
forty-two feet : beneath is an open space, tbirtyHiro ftit deep, for the play of the ad- 
mirable scene machinery. An elegant series of dMptic arches supj^lhtt the dome : and 
the wholes when lighted up with gafi, has a splendor of eflTect which it is impossible to 
describe in words. 
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HALLE AU BLE. 


Cetti: gravure rcprescnte V interieur du dome dc la Ilallc au ble, qiii a plus de 
cent pieds dc diamctre et qni est 61eve dc cent pieds au-dcssus du pave- La lanternc 
centrale a trcntc et un pieds de dianietre el remplace bieii les vingt-cinq fenctres do 
V ancienne lanternc. Les cotes de cettc immense cupole sont de fer, et quoiqu’ ellos 
Koient Iti depuis dix-luiit ans,elles pnraissent toujoiirs fermes et solidcs. Cct edifice, dc- 
sine par Belanger, a coute 838,000 francs. 

Tout Ic marclie au ble a etc construit pendant le dernier siccle, et occupe V endroit 
on etait autrefois I* liotel de Soissons, achete par la ville dc Paris, en 1755, dcs crean- 
ciers du prince de Carignan. 


ACADEMIE ROYALE de MUSIQdE. 


Tll Cat le nom qu’ on a donne sans raison au grand Opera fVanrais dc lu luc 
liOpelleticr. On iie le regarde cn general que conmic un etablisseincni temporal re, niajs 
1 1 est monte et soutenu dansuin genre de magnificence qu’ on ne pourrait surpasser, et 
au quel contribuent des subsides loves sur les recettes dc tons les autres theatres de 
Paris. La direction de cet etablisseraent est entre les mains du gouvcrncinent. 

La fa 9 ade, qui a cent huit pieds de longueur, sur soixante quatre de hauteur, esl 
ornee de deux rangees perpendiculau’cs dc colonncs ct de neuf arcadi.es, ayaiit au pieinici 
ijtage un meme nombre de fcni^lres, qui font partie du salon. La rangee de colonnes 
d' en*bus est de V ordre dorique, celle d’ en-haut de P ionique- Le tout est surmontr 
d’ un entablement ayant dcs goussets, et ou 1’ on voit huit Muses, de six pieds et demi de 
hauteur. Cette facade est semblable, dit-on, a celle du c^l^bre porche de la cathedralo 
dc Vicenza, par Palladias. Le salon, richement orne de glaces et de lustx^s, occupe toutc 
la longueur du premier {)tage, et le vestibule au rez^de-^ebauss^e a la m^e longueur. II 
consistc un vestibule d* attente, ayant vingt cinq pieds de d' un vestibule 

6change ou V on se procure des billets. De chaque cote dd^^^demibr est un escalier 
qui conduit aux premiirbsToges et au salon. De cet endroit d' &utres eacaliers menent a 
r orchestre et aux loges superieures. ' • ^ ' 

L* interieur consiste de quatre rang6es principules de loges, ibutenues^ })ttr des piliers 
corinthiens, et omees de dorures: au*dessus de la>lanette, est un cinquiM^C' t&ng de 
I6ge^« La salle mesur^e de Id a soixante six pieds de.largeur,.la scdne eii^e^llliatre-vingt 
. .deux dc profon^ur ct quarante deux de largeur : au-dessons est un espaco de trente 
pieds de pnilbndeur servant aux changemeus de d6coca^ons qui eonivde toutc 
b^uto. ' Des arcs eliptiques soutiennent le dome, et lorsque la salle est ^l^ie par Ic 
le toitt offre d T^eeil un ensemble dont ilfout voir V e^etspour ie cencseveiivr 
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NOTRE DAME ET LE PONT DE LA ClTt, OU PONT ROUGE. 

Notke Dame has been the subject of two or three former plates, but the view in 
this direction exhibits the height and body of this noble edifice to great advantage, as 
well as the whole eastern extremity of the Isle du Palais, or de la Cit6, on which it 
stands. On Uie right is the Pont de la Citi, by which the Isle du Palais communicates 
with tlie Isle St. Louis. 

The Pont de la Cite stands about 100 yards from the site of the Ibrmor Pont. 
Rouge. It is not among the most creditable modern erections of this metropolis. A 
decree was issued for its being built in 1801 ; and, although the works were not com- 
pleted until 1804, it never seems to have been capable of sustaining the passage ol 
carriages. So much indeed was it injured by the transit of the troops and vehicles, al 
the period of the coronation of Napoleon, that it was found necessary to reconstruct a 
great ])ortioii of the entire fabric, and gird the whole with iron braces. It was again 
repaired in 1819, and now consists of two oaken arches, 34 feet in breadth and 103 feet 
long, and is used only for foot passengers. 


VIEW OF THE SEINE 

f From the Bridge of Loim X VI.) 

VVb have here another view of that more quiet or less mercantile part of the river 
Seine, 'Which extends below the Tiiilleiies and its gardens; both of which are partially 
seen on the left. The bridge in the centre of the plate is the Pont Roy ale, already de- 
scribed. On the right are the Hotel des Gardes du Corps, one of the plain but useful 
structures of Napoleon ; and further in the distance the towers of Notre Dame. 

The placid flow and unpretendii^ chamter of the Seine always appears to us to form 
an agreeable contrast with the magnificent works of art on its shores ; the ^ter, like 
that of the Thames, requires to be well filtered; and strangers find it ueedfid to qualify 
its laxative qualities with wine or brandy. 
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N0TRE4)AME ET LE PONT DE LA C1T]6, OU PONT ROUGE. 


La cath^rale de Notre-Dame a foumi le sujet de deux on ttois gravures, mais 
quand on la voit dans la direction repr^sent^e ici on en aper^oit mieux la hauteur et les 
details, ainsi que le cdte oriental de 1’ ile du Palais, sur la quelle elle est plac^.- Sur hi 
'di'oitc, est le Pont de la cit4 qui sert de communication entre 1’ ile du Palais, et 1’ ile de 
St. Louis. 

Le Pont de la Cite, qui est d peu pr^s a cent verges de 1’ endroit on etait autrefois 
le pent Rouge, est un dcs moins beaux de Paris. La construction en fut ordunnbe en 
1801, et qnoiqu ’il ne fut termini qu’ en 1804, il n’ a jamais 4te en ctat de souteiir le 
passage des voitures. 11 soufFrit tellement du passage des troupes et des voitures qui le 
travenirent lors du couronnement de Napofoon, qu‘ on fut obligd d’ en reb&tir une 
grande partie, et de renforcer le rcste avec des cercles de fer. 


VUE DE LA SEINE 

('Prise du Pont Ij>ttis XVI.) 

CcTTi: gravure represents une partie de la Seine od se fait peu de commerce, et qui 
s’ dtend jusqu’ au de Id des Tuilleries, et de ses jardins qu’ bn aperqoit en partie sur la 
gauche. Le pont qu’ on voit au milieu de la gravure est le Pont>RoyBl dont U a deja 
ktf- parle. Sur la droite est 1’ Hotel des gardes du corps, edifice d* un genre simple, 
mais utile, qu’on doit a Napoleon, et dans le lointain s’ aper^Vent les tours de Notre- 
Dame. 

Le coufs tranquille de laSeine nous paraitcontraster afjatttageusefomiiSnreoktottagBi- 
fiques pra^octionB des Arts qui jBouvrent ses bords. L* eau de la Seine, comm^ oqQa de 
la ttadae doit se boire qu* apnls avoir iii filHf^, et bs dtcangers qu^.vi^ .jhTvBs 
sdut cutai ^gda d’ en diminuer la quality* laxative en v mdlant un tm der via on 
d’ eau da via.'% 
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DOME DES INVALIDES. 


Both the exterior and interior of the Chapelle des Invalides have already engaged 
our attention ; but the dome, one of the most celebrated works of Mansard, seemed to 
demand a separate plate. We have but little to add to the description which we have 
given of it. It is the St. Paul’s dome of Paris, though of smaller dimensions than tliat 
of the British metropolis, but it attracts the eye in a similar manner on every side of tiie 
city. It was thirty years in progress, having been begun in 1676 and finished in 1700. 
We consider that the simpler appearance of this and every other part of the church, 
since the destruction in 1814 of the trophies that decorated it, is greatly to its ad- 
vantage as a specimen of architecture. 


EGLISE DE ST. EU8TACHE. 


The interior of this church is far more unifonn and attractive than its exterior, 
which is a mixture of all styles of architecture ; and, while some have censured the 
lightness of the supporting columns as disproportionate to the weight they have to sus- 
tain, others have admired it as an elegance. The tomb of Colbert, who gave 20,000 
francs towards the erection of the portico, has been well restored, and the chapels right 
and left, as well as the choir, contain some fine paintings. The central one in 
the latter, St. Louis receiving the Sacrament, by Doger, has been often eulogised. An 
Adoration of the Shepherds by Carl Van Loo should not be overlooked, nor a Moses in 
the Wilderness by Lagrenec. There is also a Lord’s Supper by this artist, in a chapel 
near the portico, much admired. 

Into this church were carried, during the late revolutionary movement, about a 
hundred of the bodies of those who fell in the struggle. The pavement in the body of 
the church was lifted and the bodies deposited m moise beneath. The- effluvia pro- 
ceeding from them was soon, however, unbearable, and they were dispefsed to more fit 
receptacles. 



DOME DES INYALIDES. 


Novfi ovons dltji partd de I’int^rieur et de I’ext^rieur de la chapeile des lovalides, 
rntda wm doine. Van des pins beaux ouvnges de Mansard, nous aparu exiger une planche 
& pati n' avons presque rien ^ ajouter i ce que nous en avons ddj^ dit. Quoi 

que-da ntiniidre dimensions qne celui de St. Paul, le d(«ie des Invalides frappe.les re- 
(pi(id»<dd k pidma manidre, de quelque cdtd qu’oa approche de la capitals. 11 fut com- 
niebo6 en 1^6 et teminb in 1706. Nous trouvous quo eetteipajrtie de V dglise, ainsi quo 
plasieura autres, a beaucoup gagnd lorsqu’on 6ta en 1814 les trophies dont elle 4tait 
oni6e, pares qu’ on lui rendit pan>k I'air de simplicity qw dnhvient 2 l cette espice d’archi- 
tecture. 


feGLISE DE ST. EUSTACHE. 

L’lNTtaiEVK de cette yglise est, par V uniformity qui y r^gne, plus agr6able ^ I’ceil 
que V extyneur qui consiste d’ un myiange des diffyrens ordres d’ architecture. Plosieur-H 
personnes ont reprooh6 ik V arobitecte la UgSrete des colonnes qui le soutiennent comme 
n’ ytant pas proportionye k la masse qu’ elles sa|qx>rtent, tandis que d’autres ont vu 
dans cette lygyrety une sorts d’ yiygance. Le tombeau de Colbert, qui contribua 20,000 
francs & V yrection du porobe, a yt4 trys bien rytabli, et les* chapelles de chaque cute 
eontiennent, ainsi que le chceur, plusieurs beaux tableaux. On admire surtout beaucoup 
celui qui est au centre du chceur, par Doger, et qui reprysynte St Louis lecevant le 
seeMment. On doit remerquer ausmmne Adoration des bergers, par Carle Van Loo, un 
MoSae dans le desert par Lagreuee, et surtout une Sunte Oyne par le rndme artiste, qui 
est jjtlaoye dans one chapeile prls du pofche, ei qu’ on a beaucoup admi^ec 

On porta dans cette yglise, lors de la demiyite Bdvolution, kpeu pryaoentdes corps 
de ceux qui pdrirent en combattant On dypava V ^lise et on y entassames ootpl, mais 
doAme leur odour deviot bleutOtlmiqfertalk, on lea tranqiorta dans d«tAkdln^ plus 
conrenyblet 





MARCH^ ST. GERMAIN. 


The Marche St. Germain is one of the most commodious and well managed markets 
of Paris. The first stone of the spacious parallelogram of buildings was laid in August 
1813, after the designs of Blondel, and the architecture of the whole is plain, but sub- 
stantial. Its length is 103 yards by 83 in breadth: the two longer sides opening into 
the court or market, properly so called, by 22 arcades, and the two shorter by 17. Each 
of the four sides has five entrances, closed by iron gates. On the south is a subordinate 
building appropriated as a butchery, and entered by three iron gates. In the vestibule 
leading to this building is a colossal figure of Abundance, by Milhomme, surmounting a 
fountain. 

The entire market was nearly seven years in course of erection ; the fountain of llie 
court has been since added. The principal entrance to the whole is at the head of the 
Rue du Four. 


GARDE MEUBLE. 

The two magnificent buildings which form the subject of this plate were at first 
designed as terminating objects on the north side of the Place Louis XVI. (then Place 
Louis X\^".) ; and that which is nearest the Tuileries, ollcring a convenient depository for 
the crown jewels, became denominated the Garde Meuble de la Couronne. 

Its front is 101 feet in length, having at each end a projecting pavilion, between 
which is a basement of arcades and vermiculated rustics. From this rise twelve 
Corinthian columns, surmounted by a corresponding entablature and balustrade. In the 
pavilions are four Corinthian columns supporting a triangular pediment, ornamented on 
each side with clusters of armour. Both buildings are on the same plan, and arc* 
separated by the Rue Royale, which is hero 90 feet wide. 

The history of the Garde Meuble, though short, is eventful. It contained at the 
Revolution two small pi cces of ordnance (originally presented by the king of Siam to 
Louis XIV^.), which were seized and used at the taking of the Bastille ; here were also 
found the costly furniture and ornaments of the oratory of Cardinal Richelieu, amongst 
which were 2516 diamonds, valued at 200,000 livres; and the diamonds of the crown, 
amounting to upwards of 7000, beside 230 rubies, 71 topazes, 160 emeralds, 134 
sapphires, 3 oriental amethysts, and jewels of less value. In the night of September 
16th,. 1792, a singular attempt at robbery was detected here. Almost all the crown 
diamonds were actually seized, and on the point of being carried off by a gang of thieves, 
said to amount to 40 in number, who ascended the windows by means of the lamp-posts. 
A sentinel accidentally detected one of them descending, well laden, but not before tlic 
greater part of his comrades had effected their retreat with an immense booty. In a few 
days, however, 21 of the robbers were arrested, and the greater part of the stolen 
property recovered. 

Napoleon gave the use of this building to the Minister of Marine and his officers, 
who still occupy it. On the top, not long since, was a telegraph communicating with 
Brest. 
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MARCH^ ST. GERMAIN. 

Ce march4 Mt run des plus commodes et des mieux conduits de Paris. On posa 
au mois d’Aout, 1813, la'premiire pierre du grand parall61ograme, qui fut b&ti d’apris 
les dessins de Bkmdel. L' architecture en est umple mais solidet il a cents tnw verges 
de longueur sur quatre-vingt trois de largeur. On entre daiui' la cour du marchd par 
vingt-deux arcades perches dans la longueur, et dix-^ept dans la lai^ur du hfttiment. 
Chacun des c6tjs est fermd par oinq grilles de fer. Au'Sud est un h^timeat^n^boipdoan^, 
qui sert»de bouoherie et od I’on entre par tiiMS grilles.de fer. Dans le'‘Vestipb^ qui 
conduit d oe b&timent est une sfetue adflsnle'^ r.Alxmdanoe, piir'BdBft^int^fVt %ui 
surmonte une fontaine. ' / ' 

On mit presque sept ans d bfttit.tout |e tnafclidi''att quel on a depifer la 

fontaine qui est dans la cour. L’.entide prineipsle est dans la Rue du Four. 


GARDE MEUBLE, 

Les deux magnifiques b&timens qui foiment le sujet de cette planche ont 
d’ abord 4ng4s pour terminer le cdte du Nord de la Place Louis XVI., qu’on appelait 
alors Place Louis XV., et celui qui est le plus prds des Tuileries paraissant propre a 
contenir les joyaux de la couronne, on lui donna le nom de Garde Meuble de la couronne. 

A chaque bout de sa faqade, qui a 101 pieds de longueur, est un pavilion saillant, et 
entre les deux pavilions se trouve un soubassement d’arcades et de rustiques vermi- 
cul^es. De U s’ ^l^vent douze colonnes de 1’ ordre corinthien, surmont^es d’ une 
entablature et d’ une balustrade qui y correspondent. Dans les pavilions sont quatre 
colonnes de 1’ ordre corinthien qui soutiennent un fronton triangulaire, orn6 de chaque 
cAte de groupes d’ armes. Ces deux bdtimens sont sur le mAme plan et sont s^parA par 
ia Rue Roytde, qui a en cet endroit quatre-vingt-dix pieds de largeur. 

L’ histoire du Garde-Meuble offre des details intAressans. II contenait, lors de la 
Revolution, deux petite canons que le roi de SHm avait pr^sentA & Louis XIV. et dont la 
populace s’ empara, pour s’en servir & la prise de la Rastille. .C’est ici qu’ on trouve 
aussi les riches meubles et omemens de 1’ oratoire du cardinal Richelieu. De ce 
nomb^ Ataient 2516 diamans, 4valuAs & 200,000 livres ; et les diamans de la couronne, 
Ue m^ntant k plus de 7000, outre 230 rubis, 71 topazes^ 160 dmeruudes, .134, saphires, 

- titm mdUiystes orientales, et des bijoux de moins de valeur. II se fit dqns la.nuit du 
* 1,6 SoptMftbre, 1792, un singulier attentat de vol au O^e-Meuble. Une bonde de 
voleuts, au ncUnbre de quarante, entrArent par les fm&tfta et s’empar^nt de tous les 
diarasnstde btoturonne. Une sentineUe aperqut par LiUlWC# un des voleurs qui descen* 
i)ait tout chai]g^ ; muds la plus part de ses camaxades fituiiot parvenus 6 s’^chapp^-avee 
UO; iiwmenqj^J^tto. ,^n parrint cependant dans quolquestjipurs 1 airdter.ving «t \m des 
vpilenn et k rsgagndMDt plus grande partie de o« qu’ils avaiOnt cibleTd. . • ’ 

> Nupoldon nut est lifitel k la disporition du^IifiiusUe do la Marine etds,BM<<^lc}aG|<{yi 
I'ocoupent encore. On voyait il n’ y a pas long.>tempf snr Is njtirtisnt au 

tAlAgraphe qtf communiquait avec celui de Brest. 
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PALACE OF THE INSTITUTE, OR OF THE FINE ARTS. 


The history either of this building, or of the institutions connected with it, might 
occupy a volume. The former was, until 1806, known as the College Maaarin, com* 
menced in 1661, after the designs of I^vau, by the architects Lambert and d’ Orbay. 
The front is formed on the section of a circle, terminated by pavilions at each end : in the 
centre is the portico of the church, now occupied as a hall, and presenting six Corinthian 
nnliimna supporting a pediment. Above rises the dome, terminated by a lantern. Cai- 
dinal Mazarin was origmally interred on the right of the sanctuary of this church, under 
a noble sarcophagus of black marble, constructed by Coyzevonx : this was removed at 
the Revolution to the Muste des Monumens Fran^ais. The edifice has not escaped 
signal marks of the late conflict for liberty | its columns having several impressions of 
cannot-shot received on that occasion. 

The Institute itself is a union of all the former " Academies,” and was formed 
during tlie Revolution. It held its sittings from 1796 to 1806 in a hall of the Louvre, 
lu chief divisions are into the French Academy (titling generally on Thursdays), that of 
tlic Inscriptions and Belles Lettres (sitting on Fridays), that of the Sciences (on Mondays), 
and that of the Fine Arts (on Saturdays). These bodies also held a public sitting together 
(up to the late changes) on the 24th of April, the day of the landing of Louis XVIII. at 
Calais. Their costume on public occasions is black silk, embroidered with green. 

The library of the Institute unites that of the College Mazarin and the one 
formerly attached to the academies. It contains 100,000 volumes, and is open to the 
public every day, except Thursday and Saturday, from ten until two o’clock. 


TRIUMPHAL ARCH, PALACE OF THE TUILERIES. 

This modem and very elegant addition to the front of the Tuileries was erected by 
Napoleon in 1806, after the designs of Percier and Fontaine on the model of the arch of 
Septimus Severas, to the glory of the Grand Army. It is composed of three arcades of 
fine free-stone occupying the breadth, and a transversal one intersecting them at right 
angles ; the opening of the central or principal arcade is fourteen feet, that of the lateral 
arcades eight feet and a half in width. Eight Corinthian columns of red Languedoc 
mar hla, with boses and capitals of bronze, adorn the principal front, and support a saliant 
entablature, having an Italian griotta frieze. On the top of the columns are figures re- 
presenting (toward the Place du Carrousel) a cuirastier by Tannay, a dragoon by Corbet, 
a chasseur & cheval by Fourcon, and a carabineer by Chenard. Toward the imlace the 
figures are a grenadier de ligne by Daidel, a carabineer de ligne by Montony, a canonic, 
by Bridan, and a sapeur by Dunfont. Surmounting the whole is a triumphal car of 1^ 
gilt by Laaot, to which were attached originally the celebrated horses taken from the 
place of Saint Mark Venice, but restored to tiie Venetians in 1816. The height of the 
whole building is 46 feet, its breadth 60 feet, and depth 26 feet and a half. Its entire 
cost is smd to have been 1,400,000 francs. 
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PALAIS DE L’ INSTITUT, OU BBS EEAUX-AETS. 

On ponnoK vemplir m vohune de 1* hntoin de ee on det iAirt^tioiu qoi 

y pot existd. II fot oomitt, jiuqtt* en 1806, sotu le nom da Collige Maxt^, eommene^ 
par let aMiate^i^'lAmbert et d* Orbay, d* aprte lee dearine de Levaa. La 
^ fonn^ de k iM^l^d'un eerele, terminie par dee paTilloxie > an eeatre eet le 
pded^'^^ 1' do^ maintenant Ikit one ealle, et qoi dfik eiz colonnes 
aoatleiCMiit :an fio&tm : aa^essne, e’ Mire on dotbe, eormonU d’ nae 
lai^tieHlillb''^ Meutfbitbt d’ abotd enterrk k dimte da iaaotaalfede^^Ue 4glise. 

atfui'iitd ’btijHi Mreophage de matbraiuMr, eoastruit p^ Oeyeeroax: <Ni le (MC^porta, lore 
de kfUfttaddr att Mae^e idea MoaoiaeBa ftaa^^ CetddtSee pwee dea tentqiaw des 
eSiSifto <Ja* oot fidt'damUrement tea ftaa$^ jpow^bbtentr lei^>libert^, et r oe vtEdt encore 
BUT qoelquea unea de aes colonnea lea miurqnaa dea bbuleta de eanoti qu’ elles ra^nrent & 
cette oocwlsion. 

L* Inadtst eat me r^anim de toatae lea AtaddmieB qoi exiatatoit avant la Revolu- 
tion. EUe a tena ael Stoneea depaia'1796 jaaqu^ b 1806 dana one dea salles du Louvre. 
II cmisiate de 1’ Aead4mie firangaiae, dmt lea Sdaneea ont lieu le Jeudi; de celle des in> 
acriptiona et Bellea-Lettrea, qui tient lea idennes le Vendredi ;1^11e dea Sciences, te 
Lundi ; et celle des Beaux-Arts, le Samedi. Jusqu* k la Revolution du nuns de Juillet, 
1830, cet difibrena corps avaient one aaaemblbe gbnbrale le 24 Avril, qui est 1’ anniver- 
saire du jour od Louis XVIII. dbbarqua i Calais. Leur costume, dans les circonstances 
publiques, est de soie noire, brodbe en vert. 

La Bibliothbqne de 1* Institut contient cette dn ci-devant Colidge Mazarin et celle 
qui appartenait autrefois aux Academies. EUe contient 100,000 volumes, et est ouverte tous 
les jours au public, depuis dix heures jusqu’ d deux, except^ les Jeudis et les Samedis. 


ARC DE TRIOMPHE DD PALAIS DES TUILERIES. 


Cb fot Kt^ltoaqui fit qjwter anx Taileriea cette jglbgaiite conatnietion. EUe fut 
blevdei en 1806, i 1’ honneur de la Graade-Armfo,!!^ aptds lea deaains de Percier et de 
Foataise, et e«ur le modile de 1’ Arc de S^ptiue 84v8re. Elle est compoabe de trois 
anedea en piiem de tattle, ooeapant tooto la laigear, et d' me mtie arcade qui lea tra- 
verse. L* ambe pifocipal, o« central, a quatorte pieds de lergear^leli deiBX antres ea ont 
Iniit et demi. Huit odoonea corinthiennea, de narbre roii^ de :Lasg«iedQe, aveo dea 
bases et dea cbapiteaux en bnmze oment la fo^ade pnBeipafo,et «oataeBneatai«e entable- 
- niem .aettlaBt'agnknt one fiise italienne- Sor kaonnnet dea aselonnea aont de|r %Bf«s te- 
prfomemt 0^a la place du Carrenael^ un eairas^, par Ibnnay ; nn dragon, par 
Corbet ^S l a s n c cbewi,par Feiureefr;.’«t ua-catxIdBMV^pttChenad. DueSildda 
pa^bfoi ioB aont not graasdisr, par: Montcwy ; par Bridan j et m 

sepeuir, pax RlilWBt. Le toai eat sonnontd d’ ltn char’ de' tiiomplM en plendsdoad de 
Letno^ em avail atte^ lea a^ttbbiea ehevaux, «^da du peUn de. St Mare| i 

randuefltt Venitiena^ sil IS llL • L^ABSm a 46 i»ed» afo hantenr, 
iSOflia foigem^^ et deni de ptefondeur- 0a'dRiqiie-aa oenajizBqk^ 

1,400,000 francs. 
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PARH, DE PONT NEUF, VERS L’ OCCIDENT. 

Tub view from the Pont Neuf, looking west, has been considered one of the most 
noble and striking in Paris. On the right it commands the Palace of the Louvre and 
its magnificent j^lery; and on the left the Hotel des Monnaies and the Palais des 
Beaux-Arts^ with the spacious ^uaysi which support on each side of the river the 
basements of these unrivalled edifices. The bridge occupying the centre of the view is 
the Pont des Arts, the first iron bridge erected m France, and principally used as a 
promenade. See our First Number. 


CHAMP DE MARS ET ECOLE MILITAIRE. 

The Ecole Militaire was commenced after the designs of Gabriel in 1752, and 
occupied ten vears in building. It extends over a parallelogram measuring 1320 feet in 
length by 78<>in breadth. 

What is termed the principal front presents two spacious courts of unequal dimen* 
sions towards the Place de Fontenoy; the first being a square of 420 feet, and the 
second, called the Gour Royale, measuring only 270 feet square. It is surmounted by a 
gallery of Doric columns ; in the centre was formerly a marble statue of Louis XV. by 
Lemome. The pediments of the wings have some curious paintings in fresco, by Gibclin. 

The fa 9 ade of one of the principal piles of building, that exhibited in our plate, has, 
toward the Champs de Mars, a central projection of Corinthian columns, crowned by a 
triangular pediment, over which rises an elegant quadrangular dome, surmounted by a 
spire. In the centre is the vestibule, adorned with four rows of columns of the Tuscan 
order; and here were formerly statues of the Marshal dc Luxemburg by Mouchi, of 
Turennc by Pajou, the Prince de Conde by Lccomtc, and the Marshal de Saxo by 
d’ Huet; they are still to be seen in the Louvre. Other buildings and offices attached 
to this establishment surround fifteen different courts and gardens. 

So early as 1788, the first design of the establishment, that of educating young 
noblmen for the aiiuy, was abandoned, and the edifice became one of the four destined 
by t^ amiable Louis XVI. to form auxiliaries to the Hotel Dieu. During the Revolu- 
tion, and since, it has been occupied as barracks. Buonaparte, who made it his favorite 
head quarters, had the inscription ** Quautiek Napoleon” placed on the frieze of the 
front l^fore us. 

In the late memorable struggle of July, 1830, the Swiss Guards retired hither, and 
endured a systematic attack, the effects of which are still visible on the columns of the 
centre. 

The Champ de Mars is the modern name of tlie noble area between the Ecole 
Militaire and the Seine. It is a regular parallelogram of 2700 feet by 1320, and has 
often exhibited the evolutions of 10/300 troops. Its history would be that of the Revo- 
lutions of the last forty years. Here, in July, 1790, the Fete de la Federation, as it was 
called, was held — apolitical mockery (as it afterwards proved) both of the king and 
people : hero ]^be8pierre exhibited in 1794, at the head of the Convention, a still more 
criminal mockery, that of the Fete de V Eire Supreme, as it was impiously termed. In 
1796 ^he anniversary of the death of Louis XVI. was celebrated in the Champ de Mars, 
and an oath of hatred to royalty sworn by the public authorities. Buonaparte here 
delivered the eagles to the army on his accession to the empire, December 5, 1804, 
and, finally, but in vain, attempt^ to excite the enthusiasm of the Parisians to his Acig 
additionnel aux Constitutions de V Empire, on this spot, during the Cent Jours. 

While preparing the above, we find that 60,000 of the re-organized National Guanl 
of Paris, composed of cavalry and infantry, with supers, miners, and all the paraphernalia 
of an efficient army, have been reviewed in the Champs de Mars (August 29), by the 
Constitutional King of the French, Louis Philippe : the Guard itself j^being under the 
command of General Lafayette, who also commanded here above forty years ago, i. e. at 
the Fete de la Confederation in 1790. 
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VUE DE PARIS, DU PONT NEUF, VERS V OCCIDENT. 

On regarde avec raison la vue de Paris, nrise du PonirNeuf, comme V une des plus 
belles de la capitate. On apergoit k droite le Louvre et sa magnifique ^erie» et k gauche 
i’ Hdtel des IMtonnaies et le Puais des Beaux-Arts, ainsi que les quais ok s* el&vent de 
cheque cAbi de la rivi&re ces superbes Edifices. Le pout qu^n voit au milieu de la gravure 
est le Pont des Arts, le premier qu^on ait 61ev6 en fer,‘en Fiance, et qui aert principale* 
ment de promenade* (Voyez la premiere livraison.) 


CHAMP D£ MARS ET ECOLE MILITAIRE. 

L’ EcotE militaire fat commenede, en 1752, d' aprhs les desdns de Qabriel, et on 
mit six nns & la b&tir. Elle occupe un naralldlograme de 1320 j^eds de loimeur, et 780 
de largeur. Ce qu’on appelle la fagade principale, offire deux eours de dimrente gran* 
dear, et qui donnent sur la place Fontenoy : V une est un carr5 de 420 pieds, et V autre, 

3 u’on appelle le Cour Royale, a 270 pieds. Elle est entour6e d’ une merie de colonnes 
oriques : il y avait autrefois au centre, one statue en marbre de Louis XV., pu Lemoine. 
Les frontons des ailes sent om68 de singuliers dessins k lafresque, par Gi^lin. L* une 
des principaies fagades de co bdtiment, celle qui est representee dans notre gravure, a 
vers le Champ de Mars une projection centrale de colonnes corinthiennes qui soutiennent 
iiu fronton trianralaire, du-dessus du quel s’ klkve un joli dome quadrangulaire, sur* 
iiiont6 d’ une fldcne. Au centre est un vestibule, omt de quatre rangees de colonnes, de 
1’ ordre toscan, et e’est \k que se tiouvaient autrefois les statues du Mardchal de Luxem- 
bourg, par Mouche ; de Turenne, par Pajou ; du Prince de Conde, par Lecomte ; et du 
Marechal de Saxe, par Huet ; elles se voient encore au Louvre. autres bdtimens 
ct offices wpartenant a cet etablissement entourent quinze cours ou jardins. 

En 1788, on voulut faire de cet Edifice un dtablissement pour V education de la jeune 
noblesse qui devait aller k T armde, mais on renonga k cette id^e, et Louis XVI. en fit 
un des quatres dtablissemens attaches k T Hotel-Dieu. Pendant la Revolution et dj^puis 
on en a fait des casernes. Buonaparte qui en faisait son quartier g5ndral fit inscrire sur 
la fagade que nous repr6sentons : ** Quabtiek Napoleon.” 

Pendant les 5vinemens memorables du mois de Juillet 1830, les Gardes Suisses se re* 
tir^rent ici ct y sontinreut une attaque r5guli£re, dont les traces sont encore visibles sur 
les colonnes du centre. 

On ^pelle Champ de Mars le bel espace qui existe entre V Ecole militaire et la 
Seine. U’est un panulclograinc de 2700 pieds, sur 1320, et on y a souvent vu 10,000 
troupes. Son histoire serait celle des revolutions cmi ont en lieu depuis 40 ans. C’ est 
lik quo se fit, au mois de Juillet, 1790, la f5te de la Federation, qui prouva n’ &tve qu’ une 
moquerie du roi et du peuple ; \k Robespierre joua une comedie encore plus criminelle, 
la fete de V Etre Suprme, car c* est ainsi qu’on wpelle cette parade jltonme. En 1796 
on y G6l4bra V anntversaire de la mort de Louis XVl., et les msgis|gats y jur^rent haine 

itemelicf k la xoymib. Buonaparte y pr^senta les aigles k son armse, lorsqu’ il parvint 
^ r empire, le 6 Dicembre, 1804 ; et tacha, mais en vain d’ y poct^ les parisieiis & imn 
^te additionnel aux constitutions de T empire, pendant les. v: i . 

£n 5crivant ceci, nous apprenons que ie 29 d^ Aodt (1830) Phifippe-Auguste, t^eoiih' 
stitutionnel des Frangais,^ a pass^ en revue la garde nationale, compose de OO^OpO hcbidlies, 
taut de cavalerie que dVinf^tcrie, et de mineurs, de sapeurs, &c. ; la (^rde (§iant com- 
mandde.par le General Lafayette, qui commanda aussi en ce lieu Icvrs die la ISth de la 
Conftddmtion, en 1790. - 
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CHATEAU D’ EAU, 


Garden of the Luxembourg. 

No part of Paris or its environs has been subject to more changes, or devoted to a 
greater variety of purposes, than the Garden of the Luxembourg. Originally planted by 
Uie orders of Mary de Medicis, under the direction of Desbrosses, it was worthy the 
noble palace to which it was constituted an appendage ; but early in the reign of Louis 
XVI. a project was formed of devoting a large portion of it to the celebration of a public 
fair. Some of the finest trees were accordingly felled ; and this part of the grounds lay 
waste until the year 1801. 

In 1795 the avenue leading from the palace to the observatory was formed, and 
many improvements have been since made ; the greatest of which, perhaps, has been 
the levelling of the great avenue. 

In 1802 the original fountain of Desbrosses, formed at the eastern extremity of a 
walk near the front of the palace, being in ruins, was carefully restored. It is remarkable 
for its numerous artificial congelations and well-formed bossages. The two figures right 
and left of the front, designed to represent a river and a naiad, are part of the original 
building ; but the statue in the centre of a naiad, rising from the bath, is a modern ad- 
dition. At her feet flows the water, which had not been previously seen in the fountain 
within the memory of man. 


WEST FRONT OF THE CHURCH OF ST. EUSTACHE. 


This is that front of the church of St. Eustache to the erection of which M. Colbert 
contributed 20,000 francs, and, being told by the clergy they were not sufficient for 
the purpose, coolly replied that they must put them out to interest and wait until they 
were so. 

In 1764 the front was commenced, after the designs of Mansard de Jouy; but the 
works were soon suspended by the want of funds. Resumed in 1772, they were again 
suspended from the same cause, and in point of fact have never been completed. 

The lower part of this fa 9 ade is Doric, supporting, on 10 pillars, a series of well- 
finished Ionic columns, six of which sustain a central triangular pediment At each 
comer were formerly two square towers, formed of Corinthian columns, supporting a 
small circular pediment and gallery ; but one has been demolished. 
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CHATEAU D’ EAU/ 

Jardin du Lua^embourg* 

II n’ est aucune partie de Paria Hide sea environs qni ait anbi autant de change- 
mens ou qui ait servi h des usages auaii dtjBTdrens que le Jaidin du Luxembourg* Ce jardin, 
plants d’ abord par les ordrea de Marie de M^icis et sous la direction de Deabrosses, 
6tait digne du beau palais au quel il £tait attach^, mais au commencement du r^gne de 
Louis XVI. on con^ut le prqjet d’ en detacher une grande partie pour y o^tebrer une 
foire publique. On abattit par consequent quelqttea una des plOa beaux arbres, et cette 
partie du terrain resta en friche, jusqu’ k T ann6e 1801. 

En 1796 ou forma V avenue qui conduit du palais k T observatoire : on y a depuis 
fait plusieurs ameliorations^ dont la principale est peut 4tre'd’ avoir mis 1’ avenue de 
niveau. ^ 

En 1802, la fontaine que Desbrosses avait placd 4 Textr^init^ oiisntale d’ une allee, 
pi 6s de la facade du palais, 6tant en mines, elle fat riSSblie dVec le plus grand soin. 
On en remarque surtoui les nombreiises congelations artificielles, et les bossages. Les 
deux statues, k droite et k gauche du pont, qui representent une Riviere et une Naiade, 
faisaient partie de V ancienne fontaine, mais la statue au centre, qui represente une 
Naiade sortant d* un bain, eat plus moderne. A ses pieds coule V eau qu’on ne se 
rappelle d’ avoir jamais vu auparavant dans la fontaine. 


E6LISE DE ST. EUSTACHE, 

Vue prisi de C Oitest 

C est pour b&tir cette partie de T Eglise de St. Euatache, que ll, de Cedbert contri- 
baa 20|000 francs, et lorsque le Cleigl) lui repr^aenta que c«tte abattbe ne suffisait pas, 
il leur dit pour toute r^ponse de la mettre k ^aUftkt jnaqu’ i oe qu’ die fQt snibaiite. 

La facade fat commenc^e en 1754, d'aprte les desains de Mansard de Jouy,mais les 
traviux fnrent bientftt sospendus, (ante de foiids. Recommence en 1772, ils fnrent de 
nouveau arrfitds par la mime raison, et n’ ont mime jamais istk te n u fad s. 

La partie infi^eure de la faqade est de 1’ ordre dorique, soutenant snr dix piliers 
nne rangie de belles eolonnes ioniqussydont les ax du milien sontiennent ndRtmton tri- 
angulaire. Il y avait autrefois k chsqne edn deux toan wtktaffynaim de-.eelonne8 de 
r ordre corinthien qni sontenaient on petit fronton cbealaire et tneRcderie; 4’ ane de 
ces tours a 4t4 d5mdie. 
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12XTER10R OF THE CHAPELLE EXPIATOIRE DE 

LOUIS XVL 


W E have already given a view of the interior of tliis remarkable enclosure, and of 
the Chapelle Expiatoire. Whatever may be thought of the seasonableness of these 
posthumous honors — paid, certainly, rather by the family of the unfortunate Louis 
XVI. to his memory, than by the nation — there can be no question with respect to the 
architectural taste displayed. It is of the highest order. 

Two covered galleries form the exterior of the enclosure, each consisting of nine ar- 
cades, terminated by cippi, bearing funeral ornaments. The principal entrance is in the 
form of a central tomb, and leads by IG steps to a vestibule half the height of the gal- 
leries ; whence a second flight of steps conducts to a platform from which rises the 
portico of the chapel. 

The whole stands on the site of the ancient cemetery de la Madeline, in the Rue 
d’ Anjou, where the bodies of Louis XVI. and his consort were interred, on their 
execution, and which had been purchased by a M. Descloscaux, and converted into an 
orchard. 


HOTEL DES GARDES DU CORPS. 

This plain but noble building was one of the erections of Napoleon, and is a con- 
spicuous omaqient of the Quai d’ Orsai. The flatterers of the emperor have considered it 
a type of his genius, as disdaining ornament, and devoted to usefulness rather than dis« 
play. We have before noticed its only decorations, the figures of^Fame and France, in 
the centre of the grand faqade, supporting the arms of France. 
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EXTERIEUR DE LA CHAPELLE EXPIATOIRE DE 

LOUIS XVI. 

No'cik.avonB d^ja donnd une gravure de 1’ interieur de cet endroit remarquable, et de 
la Chapelle expiatoire. Quelque soit 1* opinion qu’on se forme des bonneurs rendas k la 
m^rnoii^ de Louis XVI., moins il est vrai par la nation que par sa propre famille, on 
ne pent qu’ admirer le bon gout dont fait preuve 1’ architecture de cet ddifice, qui est du 
premier ordie. 

L’ extdrieur consiste de deux galeries, chacune de neuf arches, terminies par des 
cippes, pbrtant des omemens fun^bres. L’ entrde principale est en forme de tombeau 
central, ct conduit par 16 marches d un vestibule k moiti^ aussi elevd que les galeries ; 
de 111 un second escalier conduit k une plateformed’ou s’eleve le porche de la Chapelle. 

Cc bitiment est place oh ^tait autrefois le cimeti^re de la Madeleine, ou furent 
enterr6s Louis XVI., et son Spouse apr^s leur execution. Ce terrain avait d’ abord ete 
achete par un M. Descloseaux, qui en avait fait un verger. 


HOTEL DES GARDES DU CORPS. 

Ob bfttiment, & la foie simple et noble, fnt 61eve par Napolton et forme un des 
piineipaux omemens du Quai d* Orsai. Les admirateurs du caractire de 1* empereur 
i^^ent cet Edifice comme donnant une idde de son g^nie qui meprisait Toraement, et 
prdfdjndt T utile k 1’ |[|r6able. Nous avons dejh port6 1’ attention de nos lecteurs sur 
les figures de la France et de la Renomm^ qui sont plac^es au centre de la grande 
foqade. 
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GALLERY OF FRANCIS I., FONTAINBLEAU. 


The gallery of Francis I. is a principal apartment of the first floor of the Cour de 
la Fontaine, Fontainbleau ; considered by many writers and visitants, from its position, 
and particularly from the prospect it commands towards the south, as the most attractive 
part of the chateau. At one end this gallery communicates with .the principal apartments 
of the Cour d’ Honneur, of which, as well as of the Cour de la Fontaine, we have already 
given a general description. 

This is the only gallery of the interior that has been preserved in its original state. 
But could the prince whose name it perpetuates animate his bust, here so conspicuous, 
he might recognise the paintings of Rossi and Prematiccio almost as fresh as when they 
were first placed in this celebrated apartment ; together with that singular union of 
stucco ornaments with paintings (all by su])erior masters, and in a fine state of preserva- 
tion) which characterises the buildings of his age. 


CHAPELLE EXPIATOIRE DE LOUIS XVI. 

We give another view of this elegant monument of fraternal atfection in the 
Bourbon family, on account of its merit as a work of art. The interior, so far as it has 
been finished, is of a very suitable and chaste character ; but to what extent the services 
connected with it as a chapel will be continued, under the late changes, must we suppose 
be do.ubtful. 

The principal light is admitted through a colored central window of the dome : the 
chief ornament of the dome and cupolas is a well executed rose in an hexagonal or 
square compartment : around are fifteen niches, originally designed to receive busts of the 
principal victims of the former Revolution. The pavement is Mosaic, in various 
colored marbles. 
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GALERIE BE FRANCOIS I., FONTAINBLEAU. 

La Galerie de Frangois I. est un des principaux appartemens du premier ^tage dc 
la Cour de*Ia Fontaine, & Fontainebleau : ea position et les beaux points de vue dont on 
y jouit Id font tegarder comme une des parties les plus attrayantes du ch&teau. Cette 
galerie communique k I’ une de ses cxtr6mit6s avec Ics principaux appartemens de la 
Cour d’Hoimeur, dont nous avons dej^ donn4 la description ainsi que de la Cour de la 
Fontaine. 

C'est la seule Galerie int4rieure qu’ on a conserv^e dans son etat primitif. Si le 
prince dont elle porte Ic nom pouvait prendre la place de son buste, qui y occupe une 
place si distingu^e, il y rcliotiverait les tableaux de Rossi etde Prematiccio ayant encore 
la mdme fraichenr que lorsqu’ ils furent places dans ces c^l^bres appartemens, et le sin- 
gulier assemblage dc tableaux et d’ornemens on stuc, tels qu’ on en voyait taut a cette 
epoque, et (|ui sunt tous dc main dc maitre. 


CHAPELLE EXPIATOIRE DE LOUIS XVI. 

Nous donnons ici une autre gravure de cet elegant monument d’amour fratemel de 
la part des Bourbons, i cause de son m^rite sous le rapport de T art. L’ int^rieur, par- 
tout od les travaux sont termiues, est d’un style convenable et ch&tie ; mala les chan- 
gemens qui viennent d’avoir lieu, rendent douteux si 1’ on y continuem le service qu’on 
y fait maintenant. Le principal aceds de lumiire est au moyen d’un vitrage coloii, place 
au centre du dome, dont romement principal est une rosette tr^s bicn formee, et placee 
dans un compartiment quarr^*. Tout au tour sont quinze niches od T on s* 6tait d’abord 
propose de placer les bustes des principalee. victimes de.la Revolution. Le pavf ^t une 
mosaique en marbre, de diverses conleurs. 
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OCTROI GENERAL. 


The Octroi here collected are public duties on provisions^ wine, and spirits, levied at 
the barriers of Paris. 

The Octroi General, or Central, as it is also called, is situated^in the Rue des Petites 
Ecuries, Faubourg Poissonniere. It is a plain stone building, constructed entirely for 
tlie purpose to which it is appropriated, and communicating with a Hotel adjoining, 
which consists of offices connected with the Octroi. On one side is the cabane of the 
porter and ploniheuty who affixes the official plumb, or leaden seal, on goods that 
have paid the duty. 


LE MARCHE DE ST. GERMAIN. 


The general plan and dimensions of this noble market we have already giver. : this 
is an interior view of one of the principal arciides, and will give a fair impression of the 
admirable disposition of light and air which pervades the whole of them. In the warmest 
weather a cool and refreshing walk may lie obtained in this busy but well regulated 
scene. 

In the irregular parts of the ground adjoining are bureaus for the inspector* a 
guard-house, &c. 
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OCTROI Gjl^N^RAL. 


L' Octroi G4n6ral ou'central est sita6 dans la rue des Petites EcurieS) Faubourg 
Poissonniire. C' est un Edifice simple, en piene, et b&ti uniqumnent'pour 1’ objct 
au quel il sert : il communique & un H6tel ^ c6t4, qui contient les bureaux dbpendans de 
r Octroi. D* un cdtb est la cabane db portier et du plombenr, qui attache le plomb ou 
sceau officiel aux marchandises qui ont pay4 le droit, 

L'Octioiquise paie iciconsiste des drmtsqu’onl^Te aux ^RnrUres de Paris surles 
provisions, le vin, les liqueurs, 8u. 


I.E MARCH^ D£ ST. GERMAIN. 


Nous avons dbj&donnd le plan et les dimeniioas de. eetooblie BUtichb; la gravure 
actuelle represents une des principeks aroades, et d<»me une juste idie de 1’ admirable 
dispoMtion de la lumidre et de la ventilation de tout le b&timent. Runs les plus grandes 
chaleura de 1’ 6t4 on trouve une promenade rafraSchissante et agidable au milieu de cette 
sc4ne agitfo. 

Derm les parties irr4guli4res du terrain 4 c6te se trouvent des bureaux pour 
r inapti;^, un Corps de Garde, &c. • . , 







SALLE DBS PAS PERDUS. 


This is the Grande Salle of the Palais de. Justice, and has been called the West- 
minster Hall of Paris. It is connected with the grand entrance by the staircase of the 
right wing of the palace, and is 2 1 6 feet in length by 84 feet in breadth. Doors lead from 
various parts of the hall to the different courts of justice, and their minor apartments. 

A fire having, in 1618, destroyed, with the chapel and various other apartments, the 
ancient Grande Salle, the present was constructed after the desire of De Brosse, archi- 
tect of the Luxembourg. It was finished within four years, and consists of two spacious 
parallel naves with vaulted ceilings, separated from each other by a handsome row of 
arcades, and lighted by large semicircular windows at their extremities. The square 
pillars or pilasters are of*the Doric order ; all the decorations of the hall corresponding. 
The upper interstices of the ceilings form a dep6t of archives. The Salle des Pas Perdus 
is a favorite promenade of the Parisians. 


CHAPELLE DU CALVAIRE, EGLISE DE ST. ROCHE. 

Though in some degree defaced by the former Revolution, this Chapelle presents 
in its principal and celebrated niche (on the left of our plate) one of the best and most 
impressive artificial Calvaries of the church. A noble arch, enlightened from a concealed 
window, exhibits the summit of the mountain, on which is seen an image of the crucified 
Saviour, at the foot of whose cross weeps a beautifully executed Magdalene. Soldiers 
watch on each side, and amid the trunks of trees a serpent is seen coiling itself. In 
front is an altar in form of an antique tomb or sarcophagus, of dark blue marble. The 
composition of the various figures and ornaments is Uiat of Falconnet : the sculptures of 
the niche were executed by Michel Anguier. 

On the right is a representation, added in 1807, of the descent of Jesus into the tomb. 
Vast fragments of rock and stone, plus grandes que nature,” says Dulaure, are the 
principal objects ; but the dead figure has been much admired. It is the work of M. de 
Seine. 
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SiULLE DBS PA8-PERDm 

^ grande eaUe du Palais de Justice, qu* on reg^e conugM le We$- 
EUe se rapporte k la, grande entree par P escaliet de T aile 
dro4(i^ do ^ ^ ideds de longueur et 34 de largeur. Dee portes conduiMnt de 
cette eafte Oiiic diffSkentes count de justice et aux appartemens qui in dependent 

•.Un>itteie&die'a]rant en 1618 ddtruit la cbapelle et les diffdrens appart^oens, ainsi 
que la grande nlle, eetie demi^ fut reb&tie d’ aprte les dessins dd De Brosse, archi- 
teote du liuimboorg. Elie fut terming en quatfe aOndee, et consiste de deux grandes 
advffs pandldei^ areo des plafonds Toutds, sdpaides par tm belle langde d* arcades, et 
dolairdes par-de grandes fendtres^ semi-oircBlairw, plaodeq^ain deux extrdmitds. ' Les 
inliers quands sdnt de 1* ordte doiique, et ftMis les autres eraibidB^nicni cfo la salle y 
oorrespondint, ' dies intervades da plafodd servent de d^pdt pour les archives. . La salle 
des Pas-Perdus est une des promenades favorites des Parisiens. 


CHAPELLE DU CALVAIRE, J^GLIBE D£ ST. ROCHE. 

Quoiqo’ ayant soufiert par la premidw Bdvidwdon, cette cbapelle offre dans sa 
prinmpale niche m calibre (et qui se vo^ h gaofihe de notie gravure). Tun des jdus 
beaux calvaires artifioiels de 1’ 6gliset Au milwn d* on ltd arCbe, eclair^ par une fendtre 
ciroulaire, on voit le eommet de la montregn^ snr b quel se trouve une imi^ du 
Saov!Siw crucifid, et au pied de la crmx une MedeldDe trds bien exdcut4e : des addats 
font htgsrde de cheque c6td, et parmi lea arlnes, on aperqmt un a&rpmt qui cherehe & 
se padbi: snrle devut est un antel, en fonae de tombe on sareophige, de maibre bleu, 
fondh ^ figures et les diwrs omeniens sont de la composition de Faleeimeti les 
sculptnm de la niche ont 6t6 bxecuttes par Midtd Angniie. On a ajontb ear l||i dnnle, 
en)ifiQ9»oasteprdsentationdelade8oentededbc«sdattslaSombe. De vastH sofhffrs, 
w hmmnt le prinoipal ol^t, mnife on admire awrtent Ik flgme du tpwrt : 
lUi^li^vnga de M. de Seine. 
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PONT LOUIS XVI. 


This bridge, which has already engaged our attention from other points of view, 
has seen all the memorable changes of both the Revolutions of France ; as its succes- 
sive names indeed will testify. Begun and finished (with the exception of its colossal 
statues) in the reign of the unfortunate monarch after whom it is commonly called, 
this designation was soon changed for that of Pont de la Revolution ; then it became the 
bridge of the Legislative Body, then of Concord, then again of Louis XVI. The 
statues were not erected until a very recent date. They arc particularized in a former 
description of the bridge. 

It connects the suburbs of St. Honore and St. Germain, which previously had no 
other direct mode of communication except a ferry established near the Hotel des 
Invalides; and is one of the most creditable existing monuments of the taste of M. 
Peyronnet. 


PARIS, FROM THE INSTITUT. 

Tins view of Paris is chiefly interesting as a river scene, embracing the two 
bridges Pont Neuf and Pont des Arts. The latter is the one which appears in its entire 
length on the left : opposite is the Palace of the Louvre. The two bridges exhibit as 
striking a contrast ns the history of this kind of architecture will furnish : one, Pont Neuf, 
dift’ering entirely from most modern edifices of the kind in its lofty and heavy arches, 
and deep projecting cornice ; the other, Pont des Arts, being almost hazardously slight 
in its construction, and boasting, only, wc believe, a wooden floor or passage way. 

There is a curious incident in the life of the popular Henry IV. connected with his 
passing the ferry formerly established on this spot. Finding the boatman did not know 
him, he asked him what people said of the peace, which had just been made. Ma 
foi,” said he, I know nothing about this belle paix^ but well enough I know there are 
taxes on every thing, and even on this miserable boat, by which I can hardly live.’' 
" But does not,” said Henry, ‘‘ the king intend to diminish the taxes ?” “ The king,” 

rejoined the ferryman, ** is a good fellow enough, but they say he has got a mistress, 
who must have so many fine dresses and trinkets; and it is we who have to pay nil 
that: passe encore, if she belonged to him alone, but they say she pleases plenty of 
others.” So much was the king amused with this conversation, that he sent next day 
for the ferryman, and made him repeat all he had said before the duchess of Beaufort, 
when the latter, extremely mortified, wished to have him punished. " Vous vies foiled'" 
said Henry, " he is merely a poor devil whose poverty makes him cross; in future he 
shall have his boat for nothing, and then I am convinced bo will shout as long as you 
please vke Henri ! mve Gabrielle /” 
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PONT LOUIS XVI. 


* Ce pont, dont nous avons d6ja parle sous d' autres rapports, a M t^mbin de tous les 
changemens m^morables des deux Revolutions fran 9 aises, comme V indiquent les noms 
r|u’il a portes success! vemeiit. Commence et termine T exception des statu es colossales) 
sous le rigne du malheureux monarque dont il porte ordinairement le nom, ou lui donna 
bientdt celui de Pont de la Revolution ; il fut cnsuite appele Pont du Corps Legislatif, 
puis dc la Concorde, et enfin on le nomme de nouveau Pont de Louis XVI. Le lecteur 
trouvera dans une autre description de ce pont, des details sur les statues, qu’on y a 

placees dernierement. 

.Gepont, qui est une des plus belles preuves du godt de M. de Peyronnet, joint le 

Kuubo'urg St. Honore au faubourg St. Germain, quin* avaientau paravant aucun point dc 

bommunication, si ce n’est un bac qui traversait la riviere pr^s de T Hfitel des Invalides. 


PARIS, VU DE L’ INSTITUT. . 

Cette vue de Paris doit son inter^t principal aux objets qu’ elle embrasse, tels que 
la Seine, le Pout Neuf et le Pont des Arts ; c’ est ce dernier qu'on voit sur la gauche et 
dans toute sa largeur ; le Louvre est vis*>^-vis. Ces deux ponts oifrent un contraste 
aussi frappant qu’ aucun que pr^sente 1’ histoire de cette espbee d’ architecture. Le 
Pont Neuf differe beaucoup de la plus part des edifices modemes de ce genre, par ses 
arches lourdes et blevbes, et sa cornice saillante ; tanths-que V autre, le Pont des Arts,* 
est presque dangereux a cause de la Ibgbrcte de sa construction, le passage se faisant, a 
re qu’on dit sur un plancher. 

Il existait autrefois un bac b cet endroit, et les historiens de Henry. IV. rapportent 
A ce sujet r anecdote suivante. Ce monarque traversant un jour la rivibre, et s’ aperce- 
yant que le batelicr ne le connaissait pas, lui demanda ce qu’on disait de la paix qu’il 
, veftait de conclure. Ma foi, repondit le batelier, je ne sais, pas trop ce qufie’est que cette 
b^Ie paix, mais tout ce que je sais, e’est qu’il y a b present des empbts sur tout, m6me 
sur ce miserable bateau, qui me donne a peine de quoi vivre. Mais,” dit Henri, " est- 

cequ6;:le roi ne se propose pas de diminuer ces impdts? Quant au roi,” reprit 

; le batelier, e’est un bon enfant, mais on dit qu^il a une maitresse b qui il faut de 
l^iQl^jl^ltabitB et des bijoux, et e’est nous autres qui payions pour tout qa : passe encore si 
^ qu’ b lui, mais on dit qu’ elle en a bien d’ autres.” roi que cette 

beaucoup, envbya le leiidemain chercher le batelier, et fit lui repbter 
"w Beaufort tout ce qu’il avait'dit laveille. Celle ci touts mortifibe, vou- 

lut le fairs punir ; mais le roi lui dit en riant : vous £tes folle ! e’est un pauvre diable 
(jue la pauvrete met de mauvaise humeur : il aura b V avenir sou bateau pour rien, et il 
n’ y a pas de doute qu’il sera b 1’ avenir un des premiers b s’ berier, Vive Henry IV ! 
Vive GabrieUe ! 
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ECOLE MILlTAIllE. 


f South Front.) 

The south, sometimes termed the principal, front of this celebrated building, is that, 
wliich faces the Plaine de Grenelle, or Place de Fontenoy. We have already furnislied 
our readers with a general history of the structure. 

This front exhibits very chaste specimens of the Corinthian, Ionic, and Doric orders. 
The general basement is Doric, surmounted by Ionic columns ; the projecting centre is 
of the Corinthian order, and the whole has a much more enriched and imposing appear- 
ance than the front towards the Champ de Mars ; though that also has its Corinthian 
columns, crowned, like those of tliis fu^-ude, by a triangular pediment and cpiadrangular 
dome. The two entrance courts arc decorated by iron railings, and the inner one is sur- 
rounded by a gallery of Doric columns (seen in part on the right of our plate). The 
fresco paintings, by Cebelin, on the pediments of its wings, are in fine ))rcservation, par- 
ticularly the one rc|)resenting Athletiu stopping a spirited horse. This maybe called the 
grand approach to the Fcolc Militairc from Paris, and is every way worthy the building 
and the city. 


HOTEL DES INVALIDES. 

( Principal Front.) 

Tins is a section of the Principal front of the Hotel dcs Invalides, so taken as to 
exhibit its chief ornament, the central projection, more fully to view. The smooth parts 
on each side are pierced with arcades, and terminated by pavilions. — at the angles of 
which have been placed the four bronze slaves originally executed by Desjardins for 
the Place des Victoires. 

The length of the entire front, which is upwards of 612 feet, adds much to its strik- 
ing appearance. The central projection is decorated on each side with Ionic pilasters, 
which support a grand archivolt, adorned with trophies, conspicuous among which is a 
fine figure of Louis XIV. on horseback, accompanied by emblems of Justice and Pru- 
dence ; the whole in low relief, by Couston. The king’s figure was recently restored by 
Castellier. On the sides of the grand entrance arc colossal figures of Mars and Minerva, 
by Couston. 
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ilCOLE MILITAIRE. 

(Facade du Sud-EsLJ 

^ La facade du sud-est, qu’onappelle aussi quelque fois la fa 9 ade principale, est celle 
qui est vis-a-vis de la plaine de Orenelieiou Place de Fontenoy. Nous avohs dej^ donne 
a nos lecteurs une id^ gin^rale de V hisioire de ce b&timent. 

Cette fa 9 ade ofire un module pur des ordres corinthien, ioiiique, et dorique. Le 
oubassement general est de 1’ ordre dorique, surmont^ de coloimes ioniques, le centre 
saillant est de V ordre corinthien, et cette facade, prise dans son ensemble, a un air plus 
imposant et plus somptueux que la facade vers le Champ de Mars, quoique les colonnes 
corintbiennes de cette demi^re soient aussi surmont^es d’ un fronton triangulaire et 
d’ un grand dome angulaire. Les deux cours d’ entree sont divis^es par une balustr^e 
en fer,.et celle de T intirieur est entouree d* une galerie de colonnes de V ordre dorique, 
qu*on aper^oit en partie sur la droite de notre planche. Les tableaux ^ la fresque par 
Gibelin, sur les frontons des ailes sont en excellent 4tat, surtout celu qui represente des 
Athletes arr£tant un cheval fougueiix. Ou pent appcler cette entree la principale 
de r Ecole Militaire, en venant de Paris, et elle cst digne a la fois du bfitiineut et 
dc la villc. 


HOTEL DES INVALIDES. 

f Fa^*ade jyrinoipale.) 

Cette pailie de la facade principale de V H6tel des Invalides est donnee ici, 
de maniire a repr6senter plus parfaitement la partie saillante du centre, qui fait son orne- 
ment principal. Les parties unies de cheque cdt6 sont perches d* arcades et terminoes par 
des pavilions, aux angles des quels ont t;t6 places les quatre esclaves en bronze, sculptes 
par Desjardins, et qui devaient £tre places sur la Place des Victoires. 

La longeur de la facade, qui est de plus de 612 pieds, ajoute beaucoup a 1’ effit 
qu’ elle produit. La partie saillante du centre est omee de chaque c6te, de piliers 
ioniques qui soutiennenent un grand archivolte, orni de trophies, au railien des quels on 
i^emarque une belle statue de Louis XIV., k cheval, accompagni des embMihes de la Jus- 
tice et de la Prudence ; le tout en bas relief par Couston. La statue du roi a ete 
dernierement retablie, par Cartellier. Sur les cdt6s de V entree principale, sont des sta- 
tues colossales de Mars et de Minerve, par Couston. 
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CHATEAU ROYAL DE MEUDON. 

The park and chateau of Meudon, two leagues from Paris, first became a royal pos- 
session by purchase from the marquis de Louvois in 1691 ; when Louis XIV. bestowed 
it on the dauphin, and took from him Choisi in exchange. 

The edifice commands some of the finest views near the capital, and is, or rather 
was, approached by a grand avenue, at the termination of which is a magnificent terrace, 
260 yards in length and 140 in breadth, raised above the village. This terrace was com- 
pleted by Henry of Lorraine, son of the duke of Guise, about thirty years bcibre the 
above sale of the property. The avenue during the changes of the last forty years has 
been deprived of all its fine beech trees. 

The dauphin constructed the present, by the side of the ancient chateau, on the site 
of a noble grotto, the work of Philibert dc Lormc, and it is this modern part which alone 
remains. A few Doric columns ornament the projecting centre, but the whole building is 
remarkably plain, and much resembles, as Donnet observes, a mere barrack. Napoleon, 
however, who resided here in 1812 and 1813, considerably improved the interior, as well 
as the grounds, both of which had been devoted by the republic to military uses. The 
house was for a while the appropriated residence of the king of Rome, and here M. de 
Polignac is said to have concealed himself during the last memorable revolution. 


TOMB TO THE MEMORY OF THOSE WHO FELL IN THE 
ATTACK ON THE LOUVRE, JULY 1»3(>. 

A 

Or the Louvre wc have had elsewhere occasion to speak pretty fully. To its other 
claims on historical notice, it will now have to add those which connect it with the events 
of the late revolution. 

The popular accounts claim for the inhabitants of Paris the merit of a regular 
attack on this palace, and its consequent capture, in the face of heavy volleys of 
musketry. Some recent accounts, by the military officers engaged, insist that it was a 
mere abandonment of the palace, through a mistaken or miscarried order of Marmont’s. 
Time only can adjust these conflicting statements. It is certain that at the entrance of 
the Carrousel, on the quay side, as well as op^iosite the Pont dcs Arts, and on the gran<i 
front, desperate attacks were made by the people on the 29th of July, They lirst ob- 
tained a truce, it is said, which was partially violated ; when two of the assailants, climlv- 
ing the iron railings of the front, planted there the tri-color flag. This roused their com- 
rades to tenfold energy ; between 200 and 300 burst open the great gate, and, being fol- . 
lowed by thousands, the Swiss fled to the Tuilleries and the popular cause was triumphant. 

A more appropriate place of sepulture could notit was thought be found, fur those 
who fell in the attack, than directly in front of the palace. 
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CHATEAU ROVAL PE MEUpON. 

Louis XIV. acheta en 1^1 le pare et le.ch&teaa de Meiidon, sttu^s a deux lieus de 
Parisi du Marquis de Louyois^ et le donna au Dauphin, en ^change de Choisi. 

On arrive k cet 6difice, qui oiFredes bins ceavx points de vue des environs de la ca- 
pitate, par une grande avenue, au bout de la quelle est une terrace magnifique, de 260 
verges de longueur et de 140 de largeur, qui cominande le village de Meudon. Cette 
terrace fut termin^e par Henri de Lorraine, fils du Due de Guise, si peupres tyente ans 
avant que cc bien fdt vendu, comme nous yenonade le dire, a Louis XIV. L’ avenue a 
ete depouillce, dans les derniires quarantes anuses, des tons les beaux hitres qui en fai- 
saiciit le principal ornement. 

Le Dauphin fit bfitirle chateau actuel, ac6t6 de T ancien, et pres d’ une belle grotte, 
qu’ on doit a Philebert de L’ortnes ; e’est cette partie moderne qui existe encore. Qucl- 
qiics colonncs Dorique.s ornent le centre, mais tout le. bfitiment est d’ uiie construction 
fort simple ct, comme I’a dit Donnet, ressemble plutpt k une caserne qu* si un ch&teau. 
Napoleon qui Ic clioisit pour demeure, en 1812 et en 1813, fit des ameliorations consi- 
derables, tout aux terres qu’ au chateau que la R6publique avait consacre k des usages 
niiiitaircs. Ce chsitcau servit aussi pendant quelque temps de demeure au Iloi de Rome 
et e’est lu, dit-on qui M. de Polignac se cficha, pendant la derhi^rc Revolution. 


TOMBEAU PRliS DU LOUVRE, CONSACRE A LA MEMOIRE 
DE CEUX QUI P^RIRENT A L* ATTAQUE DE 
CE PALAIS, EN JUILLET, 1830. 

Nous avons dkjk donn^ d’assez longs details sur le Louvre, et il ne nous rcste qu* k 
y ajouter ceux qui ont rapport a la derniire Revolution. 

Les narrations populaires, attribuent aux habitans de Paris lagloire d’ avoir attaque 
et pris cc palais, en depit d’une forte d6charge de mousqueterie. Des details plus recens, 
fournis par des officiers qui ont eu part k V engagement assurent au eontraire que loin 
d* avoir etc emporte par les insurgens, le palais a ete abandonnd par les troupes royales, 
cn consequence d’ un ordre de Marmont qui fut mal compris ou mal rendu. Le temps 
seul peut prouver le quel des deux partis dit la v^riti. li parait certain supendant, que 
Ic 29 Juillet, la populace fit des attaques vigoureuses et fr^quentes sur 1’ entree du Ca- 
roussel, du cot^ des Quais, aussi bien que vis-a«vis le Pont des Arts et sur la grande 
fa^'ade. Elle obtint d’ ubord une tr^ve dit-on, qiii fut en partie. violee lorsque deux des 
assaillans grimperent sur la balustrade de fer, et y plantirent le drapeau tricolore. Cette 
. action inspira une double energie a la populace, et deux ou trois cents ayant enfonce 
la grille, furent suivis par des milliers qui mirent les suissea en fiute et firent triompher 
la cause populaire. On a juge que les braves qui tombirent dans qette action, ne pou- 
vaient avoir un lieu de sepulture plus convenable que celui-mfime ofi ils ont p^ri. 

184 





COUR DU PALAIS ROYAL. 


The Palais Royal, as the town residence of the king, has of late had new pre- 
tensions to its designation; while it should not be forgotten that Philippe I., when 
Duke of Orleans, devoted a large portion of his time and fortune to its improvement. 

Between the second court of the palace and the garden was an irregular double 
gallery of wood, lined with shops : this has given place to the present noble stone gal- 
lery, and, though it would be perhaps desirable to detach these attractive simps and 
places of popular resort altogether from the abodes of royalty, while they remain con- 
joined, they cannot perhaps assume a handsomer shape, or be subject to a better arrange- 
ment than in this court. 


DEPARTURE FOR RAMBOUILLET. 

The circumstances that occasioned this memorable scene form, of course, the source 
of its chief interest. 

Charles X. had disappointed the hopes of even the most sanguine that he would 
conform himself to the Charter ; he had issued, and defended by the sword, his memor- 
able decrees of July, 1830, which virtually annulled it: and now lingered at llam- 
bouillet, in the forlorn hope of the Due d’ Orleans, or some of his own partisans, pro- 
claiming his grandson, and thus retrieving the fortunes of his house. 

But the career of the elder branch of the Bourbons was destined hero to close. The 
Due d’ Orleans handed to the Chamber of Deputies the qualified abdication of the 
ex-king, which they passed over in silence. This doating prince had, however, 
established a formidable camp at Rambouillet, and the Duke, as Lieutenant General of 
the Kingdom, felt the necessity of its being promptly dispersed. The i>eople were fully 
ripe for a march thither en masse. He, therefore, selected for them chiefs, and 
mustered the National Guard. It was then announced that Charles X. must be dis- 
lodged from his post, and that the government required the people to march on Ram- 
bouillet. General Pajol commanded this motley force, which was wisely preceded some 
hours by 6000 of the National Guard, and still earlier by commissioners empowered to 
treat with the ex-king. 

The omnibusses, and all other carriages at hand, were put in requisition, and 
thousands crowded round them on foot. In the Bois de Boulogne they were first 
reduced to some kind of order ; thence they passed by St. Cloud to Versailles. 

Our plate exhibits the group as collected at the Pont Royal, the south-west angle of 
the Tuileries being seen in the back ground. We need not detail the sequel. Charles 
X. wisely closed with the commissioners, and received a large sum of money, now used 
in sowing discord over France. 

186 3 b. 



COUR DU PALAIS-ROYAL. 


Il eat digne de Mmarque que le Roi des Fran^ais a, lorsqu’ il 4tait encore Due 
d’ Orleans, d6vou6 une grande partie de son temps et de sa fortune ^ embellir ce palais, 
qu* on peut maintenant appeler Royal, sous plu6 d’un rapport. 

Il existait, entre la seconds cour da Palais et le Jardin une double galerie en bois^ 
de forme irr4gnliire, et entour^e de boutiques ; elle a fait place maintenant ^ une belle 
galerie en pierre ; et quoiqu’ il serait peut-dtre & d^sirer que ces boutiques et cetts 
promenade publique ne fussent pas attachdes k une demeure royale, il faut avouer quo 
si elles le sont, elles ne ne peuvent £tre mieux dispos^es, ni oflrir un plus beau coup- 
d'oeil, qu’ elles ne le font dans cette cour. ■ 


DEPART POUR RAMBOUILLET. 

Cettu sciinc memorable doit tout son int^rct aux circonstances qui I’occasionue- 

rent. 

Charles X. avait tromp6 Ics esperances de ceux qui croyaient qu’ il se conformeiait 
a la chartre : il avait public et defendu par la force ses m4morables ordonnances du luois 
de Juillet 1830, qui la rendaient nolle, et s’arrfitait k Rambouillet dans I’espoir que lo 
Due d’Orleans, ou quelqu' un de ses partisans, proclamerait son petit-fils, et r4tablirait 
ainsi les esperances de sa famille. Mais la branche alnee de la famille des Bourbons 
etait priis de terminer sa carriire. Le Due d’Orl6ans presenta 1’ abdication modifiee de 
r ex-monarque k la chambre des Deputes, qui la regut en silence. Chailes X. avait 
cependant 6tabli a Rambouillet un camp formidable, et le due d’Orltons, comme lieu- 
tenant du royaumc, sentit la necessitc de le faire 6vacuer immfediatement. La populace 
dlait touts dispoB^e k y marcher en masse. Le due ayant ehoisi des chefs et al^mble 
la Garde Nationale, on annonga au people qu’ il fallait forcer Charles X, k abaSonner 
son poste, et qu’ k cet effet le gouvemement commandait qu’ on march&t vers Ram- 
bouillet. Le General Pajol fut mis i la t£te cette troupe qu’ an fit sogement Jprte^der 
de quelqaes heures par 6000 hommes de la Garde Nationale, et par des comfiiissaires, 
qui avaient le droit de traiter avec !’■ ex-monarque. 

On mit en requisition les omnibus et toutes les Toitnrea qu’ on put so procurer, et 
qqi fiirent entour^i par des millers d’invidos it pied. Ce ole fdi qu’ a« Bdi* de Boulogne 
qu’ od parvint k les mettre en oidis; et ils truversbrent St‘rCl0pa?^'ie rendre k 
VersM^ 4 / ' 

• Notre plsnche. lepibsents la troupe aassmblie au'Poqt*Royal| 96 1' ott'i^yrqoit, dans le 
fond, un des angles des TuUeties. 11 nous serait iontflederappo^tiq Iqdlftldl-les rdsultats 
de cette expbditioai. Charles se rendit i la dmtaih'des^coadld<^flBaneB,et en regut 
une forte, somme, qui sert maiotenant k rbpandn la diseorde en 
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ENTRANCE TO THE PALACE OF PHILIP I., AT NEUILLY. 

These are the entrance lodges and part of the stabling of the well known retreat ol 
the Due d'Orleans (now Philippe L) at Neiiilly. On this houso and grounds he bestowed 
his chief attention during the reign of his unfortunate predecessor — seldom appearing at 
court, and even prolonging his stay here, we are told, until Saturday the ;Mst of July, 
1830, or during the whole of the memorable three days,” in which the last Revolution 
was effected. There is notliing remarkable in the architecture of the house. 

Mr. Sadler states that a party of the defeated soldiery fired several volleys of nius- 
quetry and cannon shot into the park, on their retreat by this road, Friday the 30th, and 
that two of the latter fell near the house. It seems also that an intention to arrest the 
Due d'Orleans was entertained early on that day, but that the party could not advance 
over the celebrated bridge of Neuilly, it being barricadoed by the people. Ilis Royal 
Highness walked from this house into Paris at 9 o'cloek on the Saturday morning, to 
take possession of the throne of forty kings. 


GARDEN OF THE TUILERIES FROM THE (iRAND 

ENTRANCE. 

The history of these gardens would be that of modern ornamental horticulture, as 
they have been, from the dawn of the art (in Louis XlV.’s time), particular objects uf 
its application. 

Originally they were much less extensive than at present, and separated from tin? 
palace by a street which ran along the whole garden front. They contained, however, 
a wood, orange-grove, fish-pond, aviary, menagerie, labyrinth, and theatre ; and at tim 
end of the grand avenue was a curious echo, produced by a circular wall of twelve feet 
high and twenty-four feet diameter. Sauval speaks of the labyrinth as distinguished by 
the prouesse des amants,” and is delighted with the wonders of the echo. 

The chief modern improvements were undertaken or suggested by La Quintince and 
Le Notre. They removed the whole of the buildings which separated the palace from 
the gardens (including an hotel then occupied by Mad. de Guise), and a range of houses 
which extended from the Seine to the Park de la Conference. By these alterations an 
area of sixty-seven acres was placed at the disposal of Le Notre, and the outline of the 
o-ardens has remained untouched from his time. 

^ Our plate is after a drawing taken from the Grande Entree, near the Pont Tournant : 
on the right is seen a stone terrace, from which also an enchanting scene presents itself. 



ENTRi^E DU PALAIS DE PHILIPPE I. A NEUILLY. 


Cette planche repT68ente les loges et une partie des ^curies^ appartenant k la 
cdlibre demeure du Due d’ Orleans (maintenant Philippe l.)> k Neuilly. II s’occupa 
de cet androit pendant le rigne de son malheureux pr^decesseur^ paraiss^nt rarameni k 
la cour^ et prolongeant mdme son s^jour k Neuilly jusqu’ au 31 de Juillet, 1830, c’ est 
k dire pendant les trdis m^morables jours oil se fit la derai^re Revolution. L’ architeo* 
ture de ce palais n’ offre rien de remarquable. 

M« Sadler rapporte qu’ une troupe de soldats qui avaient ^prouv6 une d^faite 
tirirent plusiours volees de mousqueterie et de coups dc canon dans le pare, pris du quel 
ils pass&rent en fuyant, le 30 de Juillet, et que plusiers boulets tomb^rent pres de la 
maison. II parait aussi qu’ on avait V intention d’ arr^ter ce jour \k le Due d’ Orleans, 
mais que ceux qui ^taient charges de cetto mission n’ avaient pu traverser le fiimeux 
pout de Neuilly, qui avait (It^ barricade par la populace. : Son Alteste Royale se rendit 
k pied de cette demeure k Paris, k huit heures le samedt matin, lorqu* il alia prendre pos* 
session du tronc qu’ avait occup6 40 rois. 


JARDIN DES TUILERIES, VU DE LA GRANDE ENTREE. 

L’ iiisToiRE de CCS jardins contiendrait cello de Tart modeme de T horticulture, 
car dopuis le r^gne dc Louis XIV., ou cet art commen 9 a a paraitre jusqu’ k nos jours 
ils out iik r objet dc la plus grande attention. 

Ils etaient d’ abord bcaucoup moins grands qu’ ils ne le sont maintenant, et ^taient, 
separ^s du ch&teau par une rue qui s’ ^tendait tout le long de la fagade du jardin. Ils 
contenaient cependant un bois, une orangerie un ^tang, une voliire, une menagerie, un 
labyrinthe, et un theatre ; et au bout do la grande avenue, Atait un ^cbo tr&s singulier, 
produit par un puits circulaire, de douzc pieds de profondeur et de vingt*qnatre de dia* 
nfitre. Sauval parle du labyrinthe, commo remarquable par la prouesse des amauts,” 
et est enchantfi des mervetlles de 1’ echo. 

Lea prinoipales ameliorations modemes ont 6t 4 faites ou conseilli^s par iA Quintiii^ 
ct Notre,. Ils firent abattre tous les b&timena qui s^paraieut le palais das Jardids (y 
conq^is un hotel, occupy par Madame de Guise), et une rangfie demaiaona qui V >^ten- 
dait^eja Seine, jusqu’ k la porte de la conf<§rence. Par ce moyen^ Le Nfttre out k sa 
disposition un cspace de 67 arpens, et la forme des jardins n’ a pas changO depuia cette 
Opoquei 

Notre gravure est d’ apr&s un dessin pris de la Grande Entr^, prts ^u .Pont-Tour- 
nan^t droite, se voit une terrace en pierre, d’ ou 1’ on apergoit jiuss^une perspective 
d^licieusc. 
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THE CASERNE SWISSE, RUE DE BABYLONE, 


Was one of the useful erections of Marshal Biron, about the year 1780. Twenty- 
three other similar establishments, in various parts of Paris, mark his iaiulable zeal for 
the comfortable accommodation of the private soldier. All of them are commodious, and 
many of them spacious and noble buildings. 

This is Xo. 23 of the Rue de Babylone, and, being the barrack of the Swiss Guards, 
who at the Hotel de Ville, as well as at the Tuilerics and Louvre, had rendered tliem- 
selves particularly obnoxious to the people, it was attacked with fury by the latter on the 
2iith of July,1830. The students of the Polytechnic School Were, as usual, at their head. 
One of them, when his comrades were retreating from tlie lire of the Swiss, although he 
Jiad received two gunshot w'ounds, mounted an eminence near, and successfully rallied 
them. These youths, we believe, first suggested the [ilan of burning straw in front of 
the building, as a means of biding the assailants and their operations from the foe within; 
and under the same direction it w'as finally set on fire, when a remnant of the CJuaril 
rushed out and fought their way to St. Cloud. An Knglish medical man is said to have 
])aid devoted attention to the wounded throughout the attack. 


PONT DE BOIS, CIIOISI LE KOI. 

This is a recent erection of Navier\s, and though the era of erecting wooden bridges 
over principal rivers is, we would hope, well nigh past, this is certainly one of the best 
constructed of its kind. The piers and abutments are of stone ; the body of the bridge, 
consisting of five well-turned arches, of oak. It is 3()U feet long and 23 broad, being the 
chief means of communication between Proving and Versailles. The road from the latter 
to Choisi is particularly fine. 

Of the fallen glories of Choisi le Roi this is hardly the place to speak ; but few parts 
of France have suftered ctjual changes since the days of Louis XIV. The plough-share, 
as Donnett says, has passed over its superb gardens ; the Seine, which bathed its charm- 
ing walks, from which it seemed to retire with regret, now washes only the ruins of its 
noble terrace ; and various manufactories, erected on the site of its grand*' and petit 
chateau,'* pour forth their smoky exhalations on its charming atmosphere. 
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CASERNE SUISSE, RUE DE BABYLONE. 


Cb, batimcnt est un do ceux quo fit Clever le Marechal Biron^ vers I’annee 1780. 
VingMrois autres etablissemens scmblables, repandus dans les difTerens quartiers de 
Paris, font preuve do son zele pour le bien-^tre des soidats : tous sont commodes, et 
quelqucs uns d’ entre eiix sont des b&ttmens grands et beaux. Le No. 23 dc la rue de 
Babylone, servant de caserne aux Gardes Suisscs, qui k T Hotel de Ville, ainsi qu’aux 
Tuileries et au Louvre, avaient oppose le pciiple, celui-ci V aitaqua avec fureur le 29 de 
Juillet Les elives do V Ecole Polytecbnique ^taient comme k Tordinaire a la tfite de 
la populace. L’ nii d’eux, lorsque sea camarades battaient en retraite, et quoiqu^ ayant 
dtyi re^'U deux coups de feu, inonta sur un endroit felev^, et parvint a les rallier. Ce sont 
CCS jeuncs gens qui donnerent d’abord Tidec de bruler de la paille devant le batiment, 
afin d’emp^chcr Tennemi en-dedans, de voir les assi^geans et leurs operations ; et e’est 
aussi d’apres leurs conseils qu’ on mit le feu k cc bfitiment : les restes dc la Garde 
sortirent alors, et repec a la main, se firent jour, et se rendirent k St. Cloud. On dit 
r|ne ])endant toute Tattaque, un medecin anglais montra les plus grands soins aux 
blesses. 


PONT DE BOIS, CHOISI LE ROI. 

Ce pent a ete bati dernierement par Navier, etqiioique I’fepoque des ponts de bois 
soit pass6e, celui-ci cst un des meillcurs de cette espice. Les piles sont de pierre, et le 
corps du pont consistc de cinq arches de clidnc, bicn faites. II a 369 pieds de longueur 
et 23 de largeur, et il est le point principal de communication entre Provins et Ver- 
sailles. La route qui conduit de co dernier endroit k Choisi est extrdmement belle. 

11 est presque inutile de parlor ici des beautes de Choisi le Roi ; mais il n’est peut-£tre 
pa^ d’endroit en France qui ait souffert de si grands changemens, depuis Louis XIV. 
La charrue, comme le dit Donnet, a passe sur ses beaux jardins ; la Seine qui arrosait 
ses belles promenades, qu’ ele nc paraissait quitter qu* k regret, ne baigne plus que les 
ruines de la belle terrace, et la fum4e des differentes fabriques qu* on y a b&ties, s’61eve 
maintenant a Tendroit qu* ornaient autrefois son grand et son petit Chhteau. 
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TOMB TO THE MEMORY OF THOSE WHO FELL IN THE 
REVOLUTION, JULY 30, NEAR THE FONTAINE DES 

INNOCENS. 


Mercy to the vanquished, and succour to the wounded, were both certuiuly more 
evident than respect to the dead, speaking generally, during the late Revolution. Many 
hundred bodies were interred in the streets and markets, and not n few sunk in sacks in 
the Seine, without being at all recognised. 

Necessity, however, rather than any unkind feeling, dictated much of this : for; in parti- 
lar spots, w’hero the people fell, they were interred with military honors, and their graves 
profusely adorned with laurels, flowers, and funeral elegies. The eastern part of the 
Louvre was, as we have seen already, one of these spots; the Marche des innocents 
another. Our plate exhibits the national flags suspended over the latter, as well as on 
the top of the Fountain, one of the characteristic ornaments of Paris. We have already 
described this fountain and given a sketch of its history. 


EGLISE DE SORBONNE. 

W’ho has not heard of the Sorbonne and its Grande Sorbonnique? — This last being a 
public act of the college, in which a candidate for a diploma was obliged, without eating 
or drinking, or quitting the place, to sustain himself in argument against twenty as- 
sailants, who, relieving each other every half hour, beset him from six in the morning 
until seven at night. 

The celebrated interior Schools of Theology were held in buildings contiguous to this 
church, which was erected after the designs of Le Mercier, and by means of funds secured 
to the college, by Cardinal Richelieu, between 1635 and 1659. The whole of the paint- 
ings of the dome were executed by Philippe de Champagne. On the death of the cardinal 
(the munificent patron of the Sorbonne), his tomb was placed in the nave of the church, 
but at the Revolution it was removed to the Musec des Monumens Francois. 

At this period the Ecole Normale was proposed to be held in the church de Sorbonne, 
and an amphitheatre was constructed under the dome for that purpose. But the project 
was soon abandoned, when it was converted into a painting and sculpture gallery. In 
1819 it was placed at the disposal of the Committee of Public Instruction. 
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TOMBEAU, PRi:S DE LA FONTAINE DE8 INNOCENS, 

A LA M^IMOIRE DES INDIVIDUS QUI FURENT TU^S LE 

30JUILLET, 1830. 

Il est certain que pendant la dernitjrc Revolution, les parisiens montrirent plus dc 
misericorde aux vaincus, et de disposition a secourir les blesses qu’ a honorer les morts. 
On en enterra un grand nombre dans les rues et ‘dans les marchis, et d' autres, apres 
avoir mis dans dcs sacs furent jet^s dans la Seine, sans avoir 6t6 reconnus. 

II faul convenir cependant que cette conduite fut le resultat de la nicessiti, et non 
d’un manque de respect, car dans pluiseurs endroits les morts furent enterris avec les 
honneurs militaircs, leurs tombeaux furent ornes de fleurs et de lauriers, et V on 
pronon 9 a dcs elegies k lour sujet. Nous avons deji vu que le Louvrefut un de ces en- 
droits ; et le Marclie des lunocens fut un autre. Notre gravure reprfesente le drapeau 
national suspendu sur ce dernier, ainsi que sur la fontaine, 1’ un des principaux orne- 
mens de Paris. Nous avons diju doune une description ct Thistoire de cette fontaine. 


^IGLISE DE LA SORBONNE. 

Qui n’ a pas entendu parler de la Sorbonne et de sa grande Sorbonnique? On 
appelle ainsi un actc public du College dans le quel cclui qui disirait obtenir un 
diplome, etait obligi, sans bouger de place et sans boire et sans manger, de repondre 
aux argumens de vingt assaiilans, qui se remplagant, toutes les demie-beures, 1’ attaquaient 
depuis six heures du matin jusqu’ a sept heures du soir. 

Les fameuses icoles de Theologie, se tenaient dans dcs bfttimens si cdte de cette eglise, 
qui fut bfitie, d’apris les dessins de Le Mercier, et au moyendes fonds assures au College 
par le Cardinal Richelieu, entre les ann^es 1635 et 1659. Toutes les peintures du 
dome sont de Philippe de Champagne. A la roort du Cardinal de Richelieu, le genereux 
patron de la Sorbonne, son buste fut place dans la nef de P eglise, mais lors de la Revo- 
lution, il fut transport^ au Mus6e des Monumens Fran^ais. 

A cette ^poque.l’ Ecole Normale se propose de tenir ses Seances dans Y eglise de la 
Sorbonne, et on 61eva & cet eflfet un amphitheatre sons le dome. Mais ce projet ayant 
6te abandonne on en fit une galerie de peinture et de sculpture. En 1819 cet edifice fut 
plac£ k la disposition du Committee d* Instruction publique. 
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PONT DBS CHAMPS ELYSEES. 


This is a modern bridge, on the Suspension plan, communicating between the 
south side of the Champs Elyseesand the Quai d'Orsai ; taking its name from the former 
important and interesting plain. It is designed for carriages as well ns foot-passengers, 
and hitherto has worn exceedingly well. It has but two piers, or one complete suspen- 
sion arch, on the stream, and has not been completed more than two years. 


BRIDGE OF ARCOLE. 

The name of tliis new Suspension bridge, situated near the Place dc Greve, has been 
traced to two sources alike remarkable. One account assigns it to an exploit of a private 
individual of the name of Arcole, during a conflict with the military on the spot, July 
'i8, 1 830. ' “ We must cross this bridge,” said a youth, who placed himself at tlie head of 
the populace. “ I will set the example ; if I fall, remember my name is Arcole.” He 
rushed forward, we are told, and bad just reached the middle of the bridge when he fell, 
pierced with musket balls ; and the witnesses and companions of his heroism bestowed 
by acclamation the present name on the bridge. Such is the popular account. 

Other writers wholly deny the fact of such an occurrence as the above, and tell us that 
this' bridge has been thus denominated after the celebrated battles of Napoleon near 
Areola in Italy, and in particular after that in which he seised the standard of his 
retreating grenadiers (15 November, 1796), and in the face of a severe cannonade of the 
enemy carried the bridge over the Adige. 



PONT DES CHAMPS ELYSEfiS. 


C K pont, qui est suspendu et d’une erection moderne, eat plac4 entre le Quai d’ Orsai 
et lea Champa Elyaeea, aux quela ila doit aon nom. II eat it T uaage dea voitures ainai 
quo des pistons, et promet du durer long tempa : il conaiate de deux piles, et d’un archc 
auapendu au-dcsaua de la riviere ; et il n’ ya pas plua de deux aus qu’ il eat termine. 


PONT D’ ARCOLE. 

On attribue it deux cauaea 4galement remarquablcs le nom de ce pont, qui eat situ*' 
pria de la Place de Grive. Lea uns 1’ attribuent it la valeurd’ un individu nonuu4 Arcole, 
pendant le combat contre lea troupes, le 2d de Juillct 1830. “ 11 faut que nous travcr- 

aions ce pont,” dit un jeune homme qui ae mit a la tilte de la populace. “ Je vais vous 
donner 1’ exemple : si je peris, rappelez'vous que je me nomme Arcole ” En diaant ces 
mots, il s’ ^lan 9 a sur le pont, et avait parvenu jusqu’ au milieu quand il tomba perce de 
coups de fusil, sea compagnona, dit-on, donn^rent alora son nom au pont oil il avait 
ainai fait preuve d’ h^roisme : tel eat le rapport populaire. Jt 

D’autrea dcrivains nient ce fait, et disent que ce pont fut nomm4 d’apris lea 
c4f|bbre8 bataillea de NapoUon, pr^s d’ Arcole, en Italie ; et suitout en memoire de celle 
0 $ (le 15 Novembie, 1796), il saiait I’^tendard de sea grenadiers en fuite, et prit malgrc 
i^e terrible d4oharge de canon, la pont' qui eat aur 1’ Adige. 
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feCOLE POLYTECHNIQUE. 


The establishment here devoted to the education of youth for various branciu^s of 
the public service, and particularly for the artillery and nmrintfs, was recently under the 
special protection of the Due d’ Aiigoulenie. Little could that devotee of arbitrary 
power and legitimacy conjecture what kind of Revolutionary materials were here i^re- 
paring : — for to nothing were the populace more indebted for the successes of the days 
of July, 1830, than the courage and military skill of the pupils of this school. They be- 
came at the Hotel de Villc, at the Tuileries, and indeed every where, their successful 
leaders. When the Royal Guard attacked the pupils of the Polytechnic school in order 
to carry off their cannon, llie latter, perctuving the fault of the Guard in attaeki’ig them 
in front, exclaimed, “ They don’t know their trade, we shall defeat them:” and it was 
the body of one of tliese youtlns, who had fallen in the attack on the Tuileries, which, 
being covered with crape, was placed on the throne of the State Room, amid the should 
of his companions. 

The biiiltling was onginally the College de Navarre ; the Gothic front of wliioh is 
still in a state of tolerable preservation, but the greater part of the interior has been re-w 
modelled or rebuilt. It is situated in the Rue dc la Alontagne St. Genevieve. 

The last ordinance of the infatuated Charles X. is said to have been for the sup])reK- 
sion of tlic School I^olytechnic|ue. 


HOUSE OF PEERS, DURING THE TRIAL OI^^ THE 
EX-MINISTERS. 

Tins apartment of the Luxembourg gave name, in I8l4, to tin? entire |)ahice : <i 
marble tablet being at that period placed over the principal entrance wliich announced 
its change of designation. 

There needed no inscription of this kind to denote the purpose to which it was de- 
voted on the memorable occasion to which our plate alludes. The whole public interest 
of the metropolis of France, and indeed of the civilized world, was too |>ovverfully en- 
gaged in what was passing. It was felt to be a trial not only of the alleged crimes of the 
unfortunate gentlemen implicated, but of the strength of the new government. We are 
happy to record the peaceful and even moderate result. 

The ball is comparatively small, but splendidly fitted up: tlie imitation of veined 
marble has been much admired ; and, in the busts of Greek and Homan orators, the 
modem sculptors of France have, as we have seen, endeavoured to surround her senate 
with the most appropriate historical recollections. I he magnificent staircase leading 
to this apartment has already engaged our attention. 
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]6cole polytechnique. 

Get 6tablissem.ent qui sert u 1’ Education de la jeunesse pour ies difierens departc* 
mens du service public^ et principalement pour V artillerie et la marine, 4tait, il n’ y a paa 
long temps, sous la protection specialc du due d’Angoul£me. Get admirateur du 
poiivoir arbitraire, ^tait loin de s* imaginer de quels mat£rioux r^volutionnaires se com** 
posait r institution qu’ il protigeait aiusi^ .car c* est en grande partie au courage et aux 
talens militaires de T Ecole Polytechnique que la populace de Paris dut Ics succ^s 
qu’ elle 6prouva pendant P trois memorables jours de Juillet; et e'est eux qui, aux 
Tuileries, k 1’ Hotel de Ville, et partout se mirent a la tfite des assaillana et les cou- 
duisirent a la victoire. Quand la Garde Royale attaqua les el&ves de 1’ Ecole Poly- 
technique pour enlcver leur canon, ceux-ci s’apercevant de Terreur que commettait la 
Garde en les attaqnant de front, s'cerierent. Ils ne savent pas encore leur metier, nous 
les battrons. G’ cst le corps d’un ces jeunes gens, tu6 k Pattaque des Tuileries, 
(jui fut convert de crdi^e, et placi sur le trone dans la Grande Salle, aux acclamations 
de ses campagnons. 

• La facade gothique do ce b&timent, qui servait autrefois au College de Navare cxiste 
encore, niais rint^ricur de 1’ edifice a ete modele ou rcbiiti. Il est situ6 dans la Rue de 
la Montagne St. Genevieve. On dit que la dernifere ordonnance de Gharles X. avait pour 
l)ut r abolition de T Ecole Polytechnique. 


CHAMBR]^ DES PAIRS, PENDANT LE PROOFS DES EX- 

MINISTRES. 

Ci.T tfppartement du palais du Luxembourg donna, en 1814, son nom au reste de 
r Mifice, ct r on pla$a alors au-dessus de 1’ entr^ pnncipale tme tablette de marbre, 
qui indiquait oc changement de nom. 

On n' eut pas besoin d’ inscription pour indiquer 1* usage au quel il servit & 1* occa> 
sion repnlsentie dans notre gravure, cor co qui s’ y passa abra fixa 1’ attention non- 
aeulement de tout Paris, maia du monde civilis^. On sentait que ae jugement dteiderait, 
non>seulement du sort des malheurenx ministres, maia qu* i! ferait voir jusqu’ oil s’ iteor 
dait le pouvoir du nouveau gouvernement ; on se rapeUera toujours avec plaiair le r^sultat 
de cet 4vduement. 

1a salle est petite, & 1’ igard du reste de 1’ Edifice, man eUe est riohement om^e. 
On admire beaueoup les imitations de marbre ; eteomme nous T avonis vn, en pla^ant 
oette sslle les bustssdes principaux orateurs de Rome etdola Gr4ce, ks seulpteum 
out eheieh4 il inspirer i leurs s^nateurs dea souvenirs eonvsttsbtas k Isiur 
Nous avons park aillswrs du magnifiqus esosUen qui eonduil ost app^^m^t, 
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INTERIOR OF THE GALLERY OF THE PALAIS ROYAL. 


This is the interior of the gallery which forms the right wing of the approach 
to the Palais Royali from the Rue St. Honors. It consists of the usual ornaments and 
attractions of a Parisian arcade ; except, perhaps, that it possesses the most elegant 
shops in all light and fancy articles, is splendidly lighted at night, and has at all times 
ample air and accommodation for its well dressed crowds of visitors. 


INTERIOR OF THE CHURCH DE ST. ETIENNE DU MONT. 


The original connection of this church with that of St. Genevieve was so peculiar, 
that it was built with but one door, we are told, communicating with the latter ; so that it 
was impossible to pass into the church of St. Etienne, but through that of St. Genevieve. 

In 1547, however, it was rebuilt, when permission was obtained for a separate door, 
by which the public could be admitted. When the principal front was erected, in K>10, 
Marguerite dc Valois contributed 3000 livres, and laid the first stone. Opposite tlir 
pillar in the choir on the right, and facing the chapel of the Virgin, the celebrated 
Pascal was interred under a flat tomb, with a Latin inscription, too long for us to insert. 
Racine is also interred near this spot. 

The jube, or stone screen, before the choir, and the reliquary of the high altar (seen 
in OUT plate) attract universal attention, for their lightness and elegance. The pulpit, 
designed by Lattyre and supported by a well executed Sampson, is also worthy the 
minute examination of visitors, as well as the paintings of many of the windows. A 
chef d’oeuvre of Lagilierc, Louis XIII returning thanks for the cure of a fistula, per* 
formed by St. Genevieve, is to be found in the chapel of that saint. 

The long continued procession of this parish, arose from the attack of an enthusi- 
astic protestant on the host, in 1663. He snatched it, in fact, out of the priest's hand, 
for which he was condemned to have his own hand cut off in front of the church, and 
afterwards to be banged and burnt. Five days after, a solemn procession, at which the 
king (Charles IX.) and the royal family assisted, was also thought necessary for the 
expiation of this crime. 
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INTERIEUR DE LA GALERIE DU PALAIS-ROYAL. 


Oktte gravure repr6sente V int6rieur de la Galerie ‘qui forme P aile droite de 
P eutrte du Palaie-Royali en sortant de la Rue St, Honor6. Elle consiste des objets 
qU' otk timlVe ordinairement dans les arcades parisiennes, avec cette difference cependant, 
q\ie cetto Galerie contient les meilleures boutiques pour les objetf de fantaisie. Elle est 
bes bien edairce le soir, et offre k tous les installs une promenade salubre et agr4able 
aux eUgans qui la frequentent. 


INTERIEUR DE L’ EGLISE ST. i^TIENNE DU MONT. 

La premiere communication de cette 4g1ise avec celie de St. Genevieve 4tait si 
stnguUi^re, qu’ on n’ y fit qu’ une porte qui communiquait, dit-on avec de cette derai^re, 
de mani^re qu’ il ^ttiit impossible d’ entrer dans 1’ Eglise St. Etienne, sans traverser celle 
de Ste. Genevieve. 

Mfus quand cette Eglise fut reb&tie en 1547, on obtint permission d’ y mettre une 
porte s4par4e, par ofi le public pfit €tre admis. Lorsque la facade principale fut elev6e 
en 1619, Marguerite de Valois contribua 3000 livres et posa la premiere pierre. Vis & 
vis le pilier dans le choeur, il droite, et en fime de la chapelle de -la vierge, est enterr4 le 
celibre Pascal, sous un tombeau qui porte une insrciption lafine, que sa longueur ne 
nous permet pas de copier ici. Racine est aossi enterr^ pris'd, eet endroit. Le Jube 
qui est en face du choeur, et le reliquure du grand autel soni fort a dmir es pourlalegire 
eligance de leur constiiiction. La chair, dessinie par Lattyre et supportie par une 
figure de Samson, tris bien ixecutie, mirite 1’ attention, amsi que les dessins qui 
ornent la plus part des fenfitres. 'On trouve dans la chapelle de Ste. Geneviive un chef 
d’ oeuvre de Xrfi^liire, qui reprieente Louis XlII. rendant grfioes d* one cure miraculeuse 
faita par cette saint, sur sa personne. 

La pcocea^n de cette paroisse, qu* on a continhie si'kmg-teqips, fut causie par la 
conduite d’ un protestant enthousiasmi, en 1563. II arraoba I’ hostie des mains du 
pritre, et ,poar ce enme fut condamni k avoir le p<nng.eonpi, vis d vis de 1’ iglise et i 
dtte'^flshite’ pendu et Iwuli. Cinq jours apris il semhla oioeasaiice d’. expier ce crime par 
'W*e procofnien solenmelle, h la quelle assista Charles IX. ainn que toute la famille royale. 
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BARRIER OF ST. DENIS 

( Burnt doum July 5S9<A, 1880.^ 


Tub whole Fauboui^ St. Denis, from the Porte or Arc de Triomphe of Louis XIV. 
to the Barrier, was on the 28th and 29th of July the scene of severe conflicts. The 
Porte St. Denis was amongst the first of the public edifices on which the tri-colored flag 
was displayed : it also exhibited a red and black flag in ominous succession ; and bears 
many a mark of the bravery of the people, and the terrible fire of the military which they 
sustained. Towards the close of the 28th we believe the barrier was first set on fire. 

When it is remembered that through this street the kings of France (down to the 
late expelled monarch) have made for ages their fiist public entry into Paris, and were 
received with almost impious adulation at the gate, the eagerness of the populace here 
to display their triumphs may perhaps be in part accounted for. At any rate the history 
of this whole neighbourhood is that of the instability of power and popular favor. 


INTERIOR OF LA BOURSE, OR THE EXCHANGE. 

Tins is also called the Palais de la Bourse, and is cerUinly not unworthy that name. 
A magnificent colonnade, of 64 Corinthian columns, surrounds a parallelogram 
measuring 212 feet by 126; having on the principal facade a {icristyle with additional 
columns. The building is approached by a handsome flight of steps extending the whole 
breadth of this fa 5 ade. Over the entrance is inscribed in bronze letters— B«uh.se kt 
TniBUNAL DE Commerce. 

From the peristyle we are conducted by a noble vestibule to the Salle de la Bourse, 
which occupies the whole length of the building, being 122 feet long by 77 broad, in- 
duding the galleries and areades. It is lighted wholly from above. A hall for the 
AgenU de Change opens opposite to the principal entrance, which communicates with 
other apartments for the Courtiers de Commerce, Stc. The Tribunal de Commerce holds 
its sittings in an apartment ascended by a grand staircase on the left of the vestibule. 
Brosigniard has the merit of originating the plans which were followed in this fine 
structure until his death in 1813. After this the works were placed under the direction 
of Labarre. 
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barbi£:be ST. denis. 

BrvUele^QJuilkt,l9m. 

Ffttlbotirg St. Denis, depuis U porte, jusqu’ k la barri^re de ce nom, fut 
1^ ^;^lft!'^ .d^:Juiliet la seine de plusieurs cconbats. Ia Porte St. Denis est nn des 
pn^^r/tHdioits 0 & I'on arbom le drapeau toicolpra ; y vit au^si wiocessivement un 
rouge et un noir. On y voit encode lea muques du feu des troupes, qoe le peuple 
sOdtipt avec tant de bravoure. C’est, dit>on, yers la dp de la joTun^ du eingt'huit 
qu'on mit le feu a la Barriire St Denis. 

On s’ itonnera moins de cette marque de vi^nce quand on se souvient que c’est 
par cette rue que.les rois de France (sans en exceptor Charles X.) ont depuis plusieurs 
Slides fait leur entree k Paris au milieu des acclamations ^osopbaptes de la, populace. 
Du moins, 'cet endroit rappelle plus qu’ aueun autre'- TinstabiUt^ de la puiss^ce fno- 
narchique et de la favour populaire. 


INTEKIEUR DE LA BOURSE, 

C ET idificc qu’on appelle aussi le pahua de la Bourse, n’est pas indigne de ce nom. 
Une colonnade magnifique de. 64 colonnes de Tordre corinthien, suroKmte un parallilo- 
gramme de 212 pieds de longueur, et 126 de largeur, ayant k la iaqade principals un 
peristile et d’autres colonnes. On entre dans le b&tiinent par un pawn qui s’itend d’un 
bout de cette faqade h Tautre. Au-dessus de I’entrie, ces mots sent inscrits on bronze 
Bourse et Tribunal de Commerce. 

Du peristile on arrive par un beau vestibule h la salle de Ip Bourse, qip oiccupe toute 
la longueur du bhtiment, ayant 122 pieds de h»^eur et 77 c4 laigeur, y eompris les 
gaieties et les arcades : elle est iclaiiie du plafiutd. Vis k vis de I’entrde pruicipale est une 
Salle pour les Agens de change, qui communique aveci d’ autres appartmuens pour ks 
courtiers de commerce, &c. Le Tribunal de Commerce tient ses sikmees dans nn appar- 
tement au quel on arrive par un grand esealier h giro<dte du^ VestU>uk. O’eet d Brosi- 
gniard qu’on doit les plans qu’on a suivis dtms la construction de cobel idSfice, jnsqu’ i 
sa iport, en 1813. Les travaux furent ensuite pko4s sons la direction de Lafaaire. . 
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THE CHATEAU DE ROSNY 


Was long the family possession and seat of the celebrated Rosny, duke dc Sully ; into 
whose family it first came as the dowry of Anne, daughter of Hugh, count de Meulun, 
wlien in 1529 she married the duke’s ancestor, Jean dc Berthune. Its {leculiar brick 
construction, as well as the columns of the entrance, seem to identify it with the sixteenth 
century. It is a noble, solid building, surrounded w'ith large and deep fosses, and 
situated in the middle of a beautiful park, bordered by the Seine. When it came into 
possession of the late Royal family of France we do not find : but it was for a length of 
time a favorite residence of the duchess de Berry, who erected hero a monument to 
the memory of her upfortunate husband. 

Happy might it be for France and her existing dynasty, could Louis Philippe find 
iuiothcr de Rosny on whom to bestow this unpretending but interesting mansion. 


BAINS, OR BATHS, VIGIERS. 

Paris has been remarkable for the numlter of its baths at various periods ; their 
proprietors once formed a corporate body called Barbiers-Etuvistes. 

The present are named after M. Vigier, now, or lately, the principal proprietor, and 
comprise four floating warm-baths, established in the neighbourhood of the Pont Royal, 
Pont Neuf, and Pont Marie. The largest, a little above the Pont Royal (the subject of 
our plate), bears also the name of the Pavilion de Flore, and were erect^ after the de- 
signs of Bellanger in 1801. They contain 140 bathing closets, commodiously fitted up, 
two stories high ; have very tasteful pillars dividing the rooms, and remarkably handsome 
ceilings. Externally they are adorned with an elegant portico and shrubs ; having a cor- 
responding parterre on the banks of the Seine. 
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LE CHATEAU DE ROSNY. 


Ce ch&teau appartint long-temps a la famille du cel^bre Marquis Due de Sully, et 
fut apport4 en dot par Anne, fille de Hughes, Comte de Meulun, lorsqu’ en 1529 ellc 
^pousa Jean de B^thune, aieul du Due. Sa construction en briques et les colonnes qui 
aont ^ 1* entree rapportent sonorigine au seiziime si^clc. C’ est un Edifice noble et 
bicn b&ti, entour^ de grands fosses et situe au milieu d’ un beau pare que la Seine airose 
de scs eaux. Nous n’ avons pu decouvrir quand ce ch&teau passa entre les mains de la 
famille royale, mais la Duchesse de Berry en fit pendant long-temps sademeure favorite et 
elle y 41eva un monument tl la memoire de son malheureux ^poux. 11 serat heureux 
pour la France et la dynastie actuelle si Louis Philippe trouvait un autre Marquis de 
Rosny, k qui il p6t donner cette int^ressante demeure. 


BAINS VIGIERS. 

Paris a ete remarquable pour le nombre de scy bains, it difierentes epoques : Icurs 
proprietaires formaient autrafois une compagnie qu’ on nominait les Barbiers-Etuvistes. 

Les bains nomm5s d' apris Mr. Vigiers qui en etait le proprietaire, et contenant 
quatre bains chands flottans, sont 4iablis pr^s du Pont-Boyal, du Pont-Neuf, et du Pont- 
Marie. Le plus grand, que rqtrdsente notre gravure, est place au-dessiis du Pont-Royal ; 
il fut drig^en 1801, <P aprds les desseins de Bellenger, et porte aussi le nom de Pavilion 
de Flore. 11 contient 140 bains, trte bien montfis i deux etages : des colonnes tres 
415gantes divisent les aj^partamens qui ont ansn de tr4s beaux jdafintdi. A 1’ extfirieur 
ces bains ont un porche eHgant^ et suot omds de plantes qui correspondent it un parterre 
sur les bbrds de la Seine. 
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